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“BAD COMPANY"”

TEASER
FADE IN:
EXT. SILVER CITY - NIGHT

It’s quiet in town. Streets are empty. Night birds call.
And over at the saloon...

CUT TO:
INT. SALOON - NIGHT
A miner -- call him RICO -- turns and BELTS a fellow miner
next to him. Both men go sprawling as ANGLE ADJUSTS to
reveal a major bar fight.
ACROSS THE WAY
A giant miner (call him HOGAN) pins a much smaller miner to
the wall, preparing to smash him... when a HAND taps the big
guy on the shoulder.

FINCH (0.S.)
Fight’s over.

Hogan pauses and turns to eye DETECTIVE FINCH standing there.

HOGAN
According to?

FINCH
Physics.

That said, Finch trips the man, sending him CRASHING to the
floor as the Detective turns back to the brawl...

... Where he comes face to face with AN EVEN BIGGER MINER. A
tense beat before...

STONE (0.S.)
That'’s enough!

A moment as everyone in the bar pauses to see that --
MARSHAL STONE

stands inside the doorway, with a night stick in his hand and
CHIPPER by his side. Stone looks to his young assistant.




CONTINUED:

STONE (CONT'D)
That’s the first rule in a
situation like this, Chip:
establish a commanding presence.

Chipper nods. Takes in the saloon: everyone is indeed paying
attention to the Marshal. Well... almost everyone.

STONE (CONT'D)
Second rule, for those who ignore
the first: bring your stick.

The Marshal moves through the crowd, making some
“adjustments” to those revelers who haven’t quite gotten the
message...

He grabs the EVEN-BIGGER-MINER away from Finch and SLAMS the
night stick into his side. The guy drops to the ground with
a drunken “Oof.”

Next, Stone turns to see Hogan is about to punch that smaller
miner again. The Marshal CRACKS Hogan across the shin.

As he does, Rico bursts out of the melee, brandishing a chair
and heading for Stone. That’s a mistake. Stone decks the
man with a blow to the gut. 1It’s over. Stone nods to
Chipper.

STONE (CONT'D)

You never want to shoot a person
when a little tap will do.

(to rest of bar)
All right! Unless you want us to
haul your asses down to the jail,
you’ll let go of the fighting and
go back to drinking -- now.

Silent beat. Then, with a resigned murmur, the miners pick
themselves up off the floor and get back to playing cards and
buying drinks.

Chipper looks to Stone, impressed, as the Marshal crosses to
join Finch at --

THE BAR
where A FEMALE BARTENDER (Sue) has three whiskies waiting.

STONE (CONT'D)
Thanks, Sue.



CONTINUED: (2)

Sue nods and moves off. Stone leans on the bar with a sigh.

STONE (CONT’D)
I hate payday at the mine.

Chipper nods, in agreement.

FINCH
At least it'’s over.

Just then, MAYOR SMITH enters the bar with TWO MEN (we’ll
come to know them as MR. CHASTAIN and MR. HANKS). The Mayor
strides up to the bar.

MAYOR SMITH
Bottle of your best bourbon, Sue.

Stone -- meet Mr. Hanks and Mr.
Chastain from the Standard 0il
Trust.

STONE

(nods, re: the liquor)
What are you celebrating?

MAYOR SMITH
(smiles)
We’'ve got oil in Silver City.

A beat as Stone reacts... as does everyone else in the bar.
HOGAN
0ilz!
Hogan slaps the miner beside him... who turns out to be Rico.

Rico turns, draws his arm back, makes a fist and...

SLAM TO BLACK.

END OF TEASER




FADE IN:

ACT ONE

EXT. GRASSY HILL BY THE TOWN - DAY

The Mayor,

Stone, Finch and over a dozen other TOWNSPEOPLE

watch as Mr. Chastain (30s, salesman) and Mr. Hanks (30s,
scientific, but big) gesture to the land below.

The Mayor

MR. CHASTAIN
... what we’ve found is that the
land around Silver City is made up
of Cretaceous rock that is very
high in permeability --

MR. HANKS
(nods)
And, after an analysis of your mine
run-off, we have reason to believe
this town is sitting on top of a
petroleum trap that could extend
for miles --

MR. CHASTAIN
If that’s true, Silver City’s
output could exceed that of the
Florence oil field in Pueblo
County. You could be producing
between five and ten thousand
barrels of crude a month.

and other townspeople react with approval as --

STONE AND FINCH

watch the presentation with clearly different opinions.
Finch is enthusiastic. Stone, not so much.

FINCH
(sotto)
Think of it, Marshal. The energy
of the future, right here in our
town. Cleaner than wood, more
efficient than coal...

STONE
I'll believe it when I see it.



CONTINUED:

FINCH
You will. The advances J.D.
Rockefeller’s organization has made
in hydrocarbon science are nothing
short of amazing.

STONE
If that sorta stuff amazes you.

FINCH
It should. O0il men like Chastain
and Hanks here are showing the
world the true power of progress.

BACK ON THE OTHER TOWNSPEOPLE

MAYOR SMITH
... SO just to be clear, Mr.
Chastain, how much money do the
citizens of Silver City actually
stand to make?

MR. CHASTAIN
Well... if we’re right about the
kind of reserve, we’d probably be
offering the same that we paid the
folks in Pueblo: a hundred dollars
an acre.

Judging by the reactions of the Townspeople, this is way more
than they expected. Hanks holds up his hands.

MR. HANKS
But first we’ll need to conduct
more tests.

MR. CHASTAIN
We need the Town Council to grant
us survey access to all the
properties in and around town.

MAYOR SMITH
All right. Councilmen only. All
in favor of granting access?

All the Councilmen’s hands go up. It’s a clear majority.
The Councilmen CHEER. Finch grins broadly. Stone shoots his
Detective a look as —--

MAYOR SMITH (CONT'D)
The ayes have it.



CONTINUED: (2)

The crowd continues to react... no one paying much attention
to the BOY who runs up to the Mayor, carrying a note.

MAYOR SMITH (CONT'D)
Yes?

The Mayor reads the note, his humor suddenly evaporating.
All the other Townspeople are too busy back-slapping to
notice. Except Stone.

STONE
Is something wrong, Malcolm?

MAYOR SMITH
Yes... I'm afraid it is.

Off Stone --
CUT TO:
EXT. HOLLIS WAINWRIGHT'S HOUSE - DAY

The low-slung house sits on the outskirts of town. KATIE’S
WAGON is parked out front. And Stone and Finch are there,
too -- as is the Mayor, his sweet wife EMMA (40s) and the
Mayor’'s pretty young sister DORA (30s).

Emma’s doing her best to console her sister-in-law, but Dora
can’t stop crying. The Mayor motions the men over.

MAYOR SMITH
Hollis is in there. On the floor.

Finch nods and heads inside. Stone holds back.

STONE
Who found him?

MAYOR SMITH
My sister, Dora. Poor thing just
got back from Durango.

STONE
(beat, then...)
When was the last time you spoke
with Hollis?

MAYOR SMITH
Middle of yesterday. Emma had
asked me to invite Dora and him
over for dinner.

(MORE )



CONTINUED:

MAYOR SMITH (CONT'D)

(re: Hollis)
Why would someone do this?

STONE
I'll do my best to find that
Mr. Mayor -- I promise.

Stone heads for the house and --
INT. HOLLIS WAINWRIGHT'S HOUSE - DAY -

Stone enters the home to find the main
Furniture’s knocked over. Clothes and
strewn about. Blood is visible on the
over by THE BODY...

out,

CONTINUOUS

room trashed.
papers have been
floor and wall. And

KATIE'S examining a corpse that -- at brief glance -- is a
bruised and bloody mess. Finch studies it and the
surrounding area. As Stone approaches, Katie looks up.

STONE
So what have you got?

KATIE
There’s major head trauma:

at

least one open skull fracture...

FINCH
(nods, noting...)

Plus a subconjunctival hemorrhage

and a cracked jaw...

KATIE

It’s just as bad everywhere else.

Bruising around the chest...
kidneys... a shattered knee.

STONE
Any idea how it happened?

KATIE
From the size of the marks,
he was hit... maybe kicked..

FINCH
Maybe more...

I'd say

Finch has moved away from the body to a cracked, EMPTY WOODEN
FILING BOX, tipped on its side. He motions Stone over.

FINCH (CONT'D)
There’'s blood on the edge.
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Stone joins Finch by the box and studies it. Sure enough,
there is blood along one edge of the box.

STONE
(re: box edge)
Katie, you see any type of wound
that might have come from this?

KATIE
Hard to say, with all the
bruising... but maybe this

laceration.

Katie gently tilts Hollis’s head to reveal a long, thin cut
on the man’s neck.

FINCH
The killer could have used the box
to pin Hollis'’s throat.

KATIE
Think that’s what killed him?

FINCH
If it was, all it did was speed up
the inevitable. No one takes a
beating like this and lives.

Off Stone --

CUT TO:

INT. MAYOR’'S OFFICE - DAY
The Mayor heads into his office, followed by Stone.

MAYOR SMITH
Hollis was an... entrepreneur.
(off Stone’s look)
Sometimes he helped me out -- other
times, he worked on his own
projects.

STONE
What kind of projects?

This is an uncomfortable topic for the Mayor. Still he knows
it’s a murder case. Reaching into a desk drawer, he picks up
a stack of handbills. Turns them over to Stone.



CONTINUED:
STONE (CONT'D)
“Own a Piece of Cuba”...
(another)
“Invest in U.S. Postal Reply
Coupons”...

(yet another)
“Sell the Kellogg Oxygen Enema from
the Privacy of Your Own Home.”

The Mayor hands Stone the rest of the fliers and sits down
with a look of sad resignation.

MAYOR SMITH
You get the idea.

STONE
(re: handbills)
You think any of these could make
someone want to kill Hollis?

MAYOR SMITH
Hollis never worked hard enough to
make anyone that mad.

A beat. Stone nods. Next obvious question, as careful as he
can...

STONE
How’'d he get along with his wife?

MAYOR SMITH
Marshal, my sister was Miss Silver
City six years ago —-- “the picture
of the ideal woman.” What more
could a man want?

STONE
(beat, uncomfortable)
But was Hollis a man that Dora
would want?

MAYOR SMITH
Of course. They were married,
weren’t they?
(off Stone’s look)
What -- you think Dora had
something to do with this? She was
out of town.



CONTINUED: (2)

STONE
I'm just trying get a clear picture
of things...

MAYOR SMITH
(direct)
Well, you’'re looking in the wrong
place. My family is not part of
any picture involving murder.

Stone looks at the Mayor, noncommittal.
STONE
I'm sure my investigation will bear

that out.

And off Stone --

EXT. MAIN STREET - DAY

CUT TO:

Katie and Finch ride back from the crime scene in her wagon.

Finch drives and talks at the same time.

FINCH
... But the thing that’s amazing
about J.D. Rockefeller is not only
his business acumen -- it’s his
foresight.

KATIE
(unimpressed)
Huh.

FINCH
(nods)
First to invest in oil, then to
expand his business from processing
to exploration and distribution.
It's called “vertical integration”
and...

Finch turns to see Katie’s stopped listening.
looking up ahead to the General Store where --

Instead,

she’s

10.
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FINCH'S P.O0.V. - GENERAL STORE

LINUS TURROW (35, good-looking, glasses) struggles to load up
his wagon with bailing wire, metal plates, red peppers, and
other eclectic items. We might take special note of a few
sacks of BIRDSEED.

BACK TO FINCH
He looks between Katie and Linus.

FINCH (CONT'D)
Do you know Mr. Turrow well?

KATIE
What?
(beat, back to Finch)
Oh. A little. I mean, he’s been
around my whole life. He’s some
kind of inventor.

FINCH
(nods)
Yes. Difficult life. Even Thomas
Edison didn’t have much success
until his late 30s. It must be a
trying existence for Mr. Turrow.
And lonely.

KATIE
I can imagine.

Finch looks at her. Looking at Turrow.

That’'s when their wagon finally passes by the General

Store... and Linus spots them.
LINUS
Hey, Mr. Finch. Katie.
KATIE
Hi, Linus.
FINCH

Hello, Mr. Turrow.

Getting an idea, Finch stops the wagon and looks to Katie.
An awkward beat, then Katie turns to Linus.

11.
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KATIE
Um... you know, Mr. Turrow, I have
to apologize for not seeing much of
you since you got back into town.
That seems unfriendly of me.

LINUS
I'm the one who should be
apologizing. I’'ve meant to come by
to say hello but...

Linus’s eyes drift over to the body. He trails off.

LINUS (CONT'D)
(re: body)
Is that a...?

KATIE
(apologetic)
Yeah. TIt’s, um, part of my job.

LINUS
(recovering)
I'm sorry, I know... I just didn’t
expect —-

KATIE
No —- that’s fine...

Another uncomfortable moment. Finch decides to help by
cutting to the chase.

FINCH
Katie wants to invite you over for
dinner tonight.

Linus wasn’t expecting this. Neither was Katie. Still,
neither of them are averse to it.

LINUS
Oh, well... Sure.
KATIE
(relieved)
Great.
FINCH

She’ll see you at six.

KATIE
Six. Right.

12.



13.

CONTINUED: (3)

FINCH
And no bodies.

LINUS
(beat)
Thanks.

With that, Finch tips his hat, then cycles the reins and the
wagon moves on. After a beat, Katie turns from Linus to
glare at Finch. He turns back to her, innocent.

FINCH
You can thank me later.

Off Katie —-
CUT TO:
EXT. HOLLIS WAINWRIGHT'S HOUSE - DAY

Over by the house, Emma can be seen loading a few bundles
into the back of a wagon. Closer to us, Dora sits opposite
Stone, who’s getting ready to take notes.

STONE
First, I want to say how sorry I am
for what happened, Mrs. Wainwright.
(beat)
Your husband was a good man.

DORA
Thank you, Marshal. Everyone is
being very kind.
(nods to Emma)
My brother and Emma are letting me
stay at their place until I can
decide what to do with all this...

Dora motions to her old home. Stone nods, then...

STONE
I'm sure you understand, I do have
to ask you some questions.

DORA
That’s quite all right.

STONE
Where were you when your husband
died?



CONTINUED:

DORA
In Durango, visiting my aunt.

STONE
You have a way to confirm that?

DORA
The Mayor can put you in touch with
her.

Stone makes a note in his book.

STONE
Yes... your brother is being very
helpful with this.
(beat, then)

So, the first time you saw Hollis
after your trip was...

DORA
This morning.
STONE
Were you expecting him to be home?
DORA
Of course.
STONE

Did you notice anything unusual
when you approached the property?

DORA
No.

STONE
Do you mind if I look around, when
we’'re done?

DORA
Of course, not.

STONE
(makes a note, then...)
Do you have any idea why somebody
would want to do this to your
husband?

14.
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DORA
(shakes her head)
No. Hollis was kind and caring and
sweet...

Dora starts to tear up. She tries to stop crying, but can’t.

DORA (CONT'D)
I'm sorry...

STONE
(sincere)
I am, too.
Off Stone --
CUT TO:

EXT. HOLLIS’S HOUSE - BACK DOOR - DAY
Stone’s walking around the back Wainwright property, taking
in all he can, when he comes the home’s BACK STEPS (they rise
up to an elevated porch).
That’'s where he notices something under the steps...
ANGLE ON - SEVERAL SMALL CHUNKS OF MUD
scattered on a wooden boardwalk below. Stone and the others
missed them before but now, from this angle, they do seem
distinct. In fact, the surfaces of the chunks seem to be
FLUTTERING.
BACK WITH STONE
as he approaches and picks up one of the chunks.

CLOSE ANGLE ON - THE DIRT CHUNK

The hardened mass of soil sits in Stone’s hand revealing that
what’s fluttering are small, downy feathers.

BACK TO SCENE
Stone studies the chunk, curious, as in the distance, Dora
and Emma can be seen riding away from the property in their

wagon. Stone looks from the dirt to the wagon and --

CUT TO:



INT. FINCH'S LAB - DAY
where Finch holds the chunk of dirt in his hand.

FINCH
The mud seems to have been caked on
the insole of a shoe or a boot,
then broken off... Where did you
say you found it?

STONE
Around by the back.

Finch nods thoughtfully, then directs Stone to a section of
the dirt.

FINCH
Soil often catches in crevices at
the front of a heel, where it then
hardens, thus providing a base for
yet another layer of soil.

Finch holds up a magnifying glass to a section of the dirt.

FINCH (CONT'D)
Or, in this case, two layers.

THROUGH THE MAGNIFYING GLASS

Three distinct layers are visible: brown dirt... on top of a
green mass of leaves and dust... on top of a final ocher

layer, flecked with the feathers.
BACK TO SCENE
Stone and Finch study the dirt clod...

FINCH (CONT'D)
According to Dr. George Popp, when
dealing with layers of earth, the
outermost layer is always youngest,
while the innermost is the oldest.

STONE
Good for Popp.

FINCH

Yes...

(back to dirt)
(MORE )

le.
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FINCH (CONT'D)
As you can see, this brown layer
matches the kind of soil around
Hollis’s house in color and
texture. Accordingly, we may
conclude this is the outer layer.

Finch brushes loose particles off the chunk, bringing the
three layers into relief. He points to the middle layer.

FINCH (CONT'D)
Next, we see a green mixture of
soil and dead foliage -- much like
the soil we would find on the road
to Hollis’s home. Therefore, we
may assume whoever came to call on
Hollis walked some of the way.

STONE
Okay. So what’s the last layer?
FINCH
As far as I can tell, a combination
of seeds, feathers... and a mix of

calcium, potassium and phosphorous.

Finch holds the exposed gray area up to Stone’s face. The
Marshal recoils with a wince.

STONE
That’'s goose crap!
FINCH
Exactly.
(re: dirt)

So all we have to do is find out
who in town raises geese in such
quantity that stepping in this
would be unavoidable.

STONE
Lots of people.
(considers)
‘Course there is one guy who has
more than most...

Off Finch’s look —-

CUT TO:



INT. KATIE'S CABIN - DAY

A pot bubbles on the stove, as Katie admires a MUSIC BOX
shaped like a goose. It plays “Bird in a Gilded Cage.”
Linus looks on.

KATIE
It’s lovely.

LINUS

I made it... Well, actually, it’'s a
reworking of Da Vinci’s mechanical
calculator and Babbage’s difference
engine fused with Favre’s musical
cylinder...

(catches self)
But the bird thing was mine.

KATIE
Thank you.

Katie smiles, then gets back to cooking.

KATIE (CONT'D)
So... what’s it like being back at
your parent’s place?

LINUS
Well, different now that they’re
gone. Still, I've been fixing it
up. Neither you nor my folks would
recognize it now...

KATIE

You know, that’s part of the reason
I wanted to have you over. I never
properly thanked you for that trip.

(off his blank look)
You don’'t remember. Back when our
families were neighbors, you and
your mom were going to Denver and
you...

LINUS
(realizing)
... I asked you to come along.
That was a while ago.

KATIE
(nods)
I know.
(MORE)



CONTINUED:
KATIE (CONT'D)
But it was the first time I’'d ever
left town. My parents never went
anywhere... and on that trip, I saw
there was life outside Silver City.
The Omaha and Grant building... the
train ride...
(beat)
That’s when I realized that a
person could go just about anyplace
they wanted.

LINUS
I was glad you came.

Katie smiles at the memory.

KATIE
Funny. You're the only person I
know besides me who left town and
came back.
(faces him)
Why’'d you do it?

Linus shrugs.

LINUS
San Francisco was great... but
there was just so much happening
there -- and all of it at once --
that I decided I had to go back to
the place where I came from, to
figure out where I was headed next.

Katie looks like she’s about to respond -- but that’s when
she spots something through her window: Stone and Finch,
riding up. Concerned, she goes --

OUT FRONT
to greet them...

KATIE
Marshal? Detective?

STONE
Is Linus Turrow here?

KATIE
Yes. What’s this about?

19.
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Linus steps up behind her, with a strange look on his face.
LINUS
My guess is it’s Hollis
Wainwright'’s murder.

Off Katie, stunned --

FADE OUT.

END ACT ONE

20.



ACT TWO
FADE IN:
INT. MARSHAL'S OFFICE - NIGHT

LINUS’S BOOT sits on the Marshal’s desk. ANGLE ADJUSTS to
reveal Stone and Finch facing the young inventor. Nearby,
fingerprint card marked by Linus’s thumbs is visible.

STONE
You’'re under arrest, Mr. Turrow.
We can put you at the crime scene.

FINCH
Dirt off your boot was found
outside the victim’s back porch.
Plus your fingerprints were
recovered inside the home.

Linus nods.

LINUS
I know. And I admit I was there.
But I didn’t kill him.

FINCH
Then what were you doing?

LINUS

Retrieving my contracts.
(off their looks)

Hollis was supposed to be the
broker for my inventions. He was
going to distribute my products for
a fee. But then three months ago,
a Denver druggist started selling
my paper straws.

STONE
What?

FINCH
(explaining)
Paper straws, for drinking.

LINUS
(nods, getting into it)
See, it was my idea was to make
them out of paper so they’d be
disposable. They were selling
pretty well, too.
(MORE )

a

21.
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LINUS (CONT'D)
Until this other guy came up with
the idea to coat the straws in wax
so they wouldn’t dissolve.

FINCH
(knowing)
Marvins... He designed a paper

cigarette pack, too...

LINUS
Exactly.

FINCH
He’'s a fascinating character. I
read that once --

Stone clears his throat...

STONE
Excuse me. But does any of this
have anything to do with Hollis?

LINUS
(nods, back on track)
The money Hollis collected from the
sale of my straws was my only real
income for a year.

STONE
But if Hollis was doing the job you
asked him to, why would you take
back the contracts?

LINUS
Because the money he collected was
staying with him. I didn’t see a
cent. And I'd had enough.

STONE
(pointed)
Enough to kill him?
LINUS
No. To sue him.

(beat)
Hollis had the only copies of the
contracts. So, yesterday, around
noon, I went over to his house to
get them. Hollis wasn’t home.
So... I let myself in, went to his
file box and took the contracts.
(MORE)

22.



CONTINUED: (2)
LINUS (CONT'D)
Technically, that’s theft, but if
you think about it, he stole from
me first.

Stone and Finch regard each other: pretty thin. Linus
persists.

LINUS (CONT'D)
Look -- Hollis was a liar and a
cheat in everything. Ask anyone.
STONE
(dubious)
Like who?
LINUS
(reluctant, then...)
Like his wife?
Off Stone, reacting --
CUT TO:
EXT. MAIN STREET/MORTUARY - DAY
Dora passes the Marshal’s Office as she somberly drives her
wagon down the street. A pressed suit (for her husband’s
burial) rests beside her. She pulls her wagon to a stop by

THE MORTUARY

and climbs down. Turning, she gently picks up her husband’s
suit... but then pauses as she sees

STONE

standing opposite her with a let’s-cut-the-bullshit stare.
Play the moment until...

STONE
Something you want to tell me?

Off her look --
CUT TO:
EXT. MORTUARY - A MINUTE LATER

Stone and Dora. The truth comes out.
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DORA
I'm afraid I wasn'’t entirely
truthful with you before.
(beat)
I didn’t kill my husband.
(beat, difficult)
But I was divorcing him.

This is news to Stone.
DORA (CONT'D)

That’'s why I was in Durango the
other day. I was filing papers.

STONE
Why didn’t you tell me about this
before?

DORA

What would I have said? That I was
trying to leave my husband on the
day he was murdered? That would
have sounded just wonderful.

STONE
So long as it’s the truth.

A beat, then Dora nods, resigned.

DORA

When Hollis and I first met, he
told me he was going to make me
into a fashion plate model and buy
me a big house in Denver... But
then one day, he stopped saying
those things. All he wanted was to
work on his business, which took
him out of town more and more...

(re: suit)
You know, this is what he wore when
we got married. Back then, he
seemed so sure everything would
work out. But nothing ever did.

(composes self)
He was lousy at business and had a
taste for younger women -- so much
so people were starting to talk.
But that doesn’t mean he deserved
to die... not like he did.

Stone takes this in a moment, then...



CONTINUED: (2)

STONE
Mrs. Wainwright... I'm going to
need the name of this lawyer in
Durango.

DORA

Mr. James Hook. My brother will
vouch for it.

STONE
Why's that?
DORA
He’'s the one who arranged the trip.

(beat)
If you’ll excuse me...

Stone nods and she takes the suit up into the Mortuary...
Off Stone, thinking as he watches her go --

CUT TO:
INT. FINCH'S LAB - DAY
Finch hands a telegram to Stone.

FINCH

She’s telling the truth.

(re: telegram)
The office of James Hook, Esquire,
confirms Mrs. Hollis Wainwright was
in Durango, filing for a divorce,
on the day of the murder. He'’s got
the paperwork to prove it, too.

STONE
I didn’'t really think she killed
him anyway. What about Linus?

Finch motions Stone over to a table where he has drafted a
LARGE FLOOR PLAN of Hollis'’s home, drawn to scale.

FINCH
My examination of the fingerprint
pattern around Hollis’s home
suggests Mr. Turrow is also
innocent.

Finch points to the map. Certain sections have been marked
with small flags: red and blue.

25.
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FINCH (CONT'D)
This is a floor plan of the
Wainwright’s home. Red flags
indicate where Linus’s fingerprints
were found: only on one side of the
house. They’'re by the side door...
on the filing box... but, you’ll
note, not where we discovered the
body.

Stone points to the location of Hollis’s body, and the blue
flags that surround it.

STONE
Then what are the blue flags?

FINCH
Another set of fingerprints. Not
Linus’s. Not Mrs. Wainwright’s.

Finch picks up a microscopic photo of a fingerprint, then the
filing box...

FINCH (CONT'D)
They’'re all over the house: on the

side door... on Hollis’s filing
box... And all around where Hollis
was killed.

STONE

So that’s the murderer?

FINCH
Possibly. However, the pattern
suggests that the killer wasn't
simply angry at Hollis... He was
looking for something.

STONE
That’'s why the place was such a
mess...

FINCH

It seems the killer was trying to
beat something out of Hollis.

STONE
And Hollis wouldn’t give it up.
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Stone looks to Finch, getting an idea and --

CUT TO:
INT. JAIL CELL - DAY
Stone stands in the jail with Linus as --

LINUS
I went to Hollis’s in order to get
my contracts out of the filing box,
and that’s all that I did.

STONE
But did you see anything else in
the box when you were there?

LINUS

Sure... there were some other
papers, but it wasn’t like Hollis
had them organized or anything.

(beat)
As soon as I found my stuff, I took
it and left. I wish I could be of
more help.

STONE
So do I.
(sighs, nods to exit)
You're free to go. No charges
pressed.

Linus nods thanks and heads out. Off Stone --

CUT TO:
OMITTED
INT. SALOON - DAY

The saloon is slower than the night before. Oilmen Hanks and
Chastain are working the crowd, moving from table to table,
finding their way to the Mayor. As Stone enters the bar and
approaches in the background:

MR. CHASTAIN
We’d still like to talk to you
about your property, Mayor. You
don’t want to be last in line if we
start buying up the town...
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MAYOR SMITH
Appreciate the interest, but right
now my plate’s pretty full.

The oilmen shrug and move on. And Stone arrives.

STONE
I think you lied to me, Malcolm.

MAYOR SMITH
Excuse me?

STONE
You knew the reason your sister was
in Durango, but you didn’t tell me.

MAYOR SMITH
(waves it off)
She was out of town. Why she was
there doesn’t matter to your case.

STONE
That’'s not your decision to make.
If I'm going to solve this crime, I
need to know who I can trust.

MAYOR SMITH

That goes both ways.

(off Stone’s look)
This is my sister we’re talking
about. And with everything that’s
going on in town -- a murder,
Chastain and Hanks getting everyone
all over themselves about oil --
the last thing I need is to have
you putting my family under some
kind of... microscope.

STONE
Unless you have something more to
tell me about Hollis’s business,
your family is all I’'ve got.

MAYOR SMITH
Then maybe you need to try a little
harder.

That said, Mayor Smith finishes his drink and sets it down.
A moment as Stone looks to the glass and...
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STONE
Fine.

Using a bar napkin, Stone quickly grabs the Mayor’s glass.

MAYOR SMITH
What are you doing with that?

STONE
I'm going to have Finch compare
your fingerprints to those at the
crime scene.

Off the Mayor, as Stone exits --

CUT TO:
OMITTED
EXT. LIVERY - DAY

Linus finishes gearing up his horse, when a voice calls out
to him from over by the Mortuary:

KATIE (0.S.)
Linus -- ! I heard you got out.

Linus turns and sees Katie approaching.

LINUS
Hey.

KATIE
Are you all right?

Linus puts on a brave face.

LINUS
Not too bad. I mean, Galileo
survived prison. I should be
inspired...
(catches self)
Of course after his release, he was
held under house arrest, went blind

and died.
(awkward beat)
So... I guess I’'ll see you.

KATIE
You know, I still hope we get to
have that dinner sometime.
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Linus looks a little surprised, then...

LINUS
Do you like geese?

Katie smiles, oddly charmed and --
CUT TO:
EXT. LINUS TURROW'S HOME - DUSK

A goose HISSES. ANGLE ADJUSTS to reveal a sprawling piece of
property. There’s a MAIN HOUSE (covered with jury-rigged
pumps and metal dishes), some SHEDS, a WATER TOWER... and a
PLATOON OF GEESE (most of which are in pens on the property).

Katie’s wagon is also visible as --
KATIE AND LINUS

walk up toward the Main House. Katie'’s watching her step
around the assorted contraptions that litter the yard and a
few errant geese. Linus notices and...

LINUS
(explaining)
No more feathers between your
teeth.

KATIE
Excuse me?

LINUS
That’s why I bought the geese. T
was trying to breed one that was
featherless. You know -- to cook
with... But then I sort of got
attached to the guys and couldn’t
bear to kill them. ©Now I kinda let
them have the run of the property.

Katie nods, looking at the water tower and other devices...

KATIE
Well, it’s become quite a place.

LINUS
(shrugs, then re: tower)
I've been doing some experiments
with energy -- you know, the sun
and the wind and water...
(MORE )
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LINUS (CONT'D)
(a good host)
Tea?

KATIE
Uh... Please.

Linus motions her toward the house and —--
CUT TO:
INT. LINUS TURROW'S HOME - NIGHT

STEAMING HOT WATER shoots out of a spigot into a tea kettle.
Linus spins a valve, shutting off the water and pours a cup
for Katie. As he does, ANGLE ADJUSTS to reveal the home’s
interior.

It’s cluttered with sketches and widgets. Pipes and hoses
run along the walls. Assorted tools sit on counter tops.

KATIE
(re: tea)
Wow, it’s hot.

LINUS
Thanks to my “Solar Engine.”

Linus points to a wall, where a series of tubes and pipes run
in and out of an METAL BOX with three levers (this is the
“Solar Engine”). Some tubes and pipes run up to the roof.
Others run to various devices.

LINUS (CONT'D)
It’s what I’'ve been experimenting
with. All that stuff outside?
The Solar Engine brings it in.
(points to box)
See, it switches between energy
sources for maximum efficiency.
(looks around)
Oh, and when we’'re done, we can put
the dishes in this.

Linus leads Katie over to a door.

KATIE
A closet?

LINUS
A “Steamer.”
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Linus opens the door to reveal a room, lined with metal
plates around a center drain.

LINUS (CONT'D)
(proud)
It uses steam to clean. Heat and
wind to dry. I know it’s a little
unwieldy, but it can clean more
than dishes. You could clean a
cup... or a shirt... anything.

Katie looks around Linus’s home, impressed and amazed.

KATIE
(sincere)
Linus, why haven’t you sold any of
this?

LINUS

Well... Timing.

(beat)
Take my Steamer. I was working on
it in San Francisco when a woman,
Josephine Cochrane, came out with
something called a “dish washer.”
She got the patent, I got nothing.

(shrugs)
Just like with my drinking straw.

KATIE
So why keep at it?

LINUS
(looks around the room)
‘Cause some day, I'm going to get
one of these things right.

Katie looks at Linus, with all the sincerity in his eyes --
that’s when that spigot starts SPRAYING steam again. Linus
scrambles to shut it off. Then, sheepish...

LINUS (CONT'D)
‘Course that day’s not here yet.

Katie smiles. Just then, the geese outside suddenly start
HONKING. Linus heads over to the window and looks out.

LINUS (CONT'D)
Something’s out by my research
shed.
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KATIE
Should we go check it?
LINUS
No... you stay here. After what

happened to Hollis, I don’t want to
take any chances.

With that, Linus goes into a closet and removes A RIFLE.

KATIE
Linus —-

LINUS
Don’t worry.

Linus confirms the gun’s loaded, then heads for the door.

LINUS (CONT'D)
See you soon.

Linus exits and —-
INT. LINUS TURROW'S BACK PORCH - NIGHT - CONTINUOQOUS

Katie watches from a window, as Linus grabs a LONG JACKET off
a shadowed outdoor rack. He throws it on and —-

CUT TO:
EXT. LINUS’S SHED - NIGHT - CONTINUOUS

Katie watches as Linus approaches the RESEARCH SHED. The
geese in the nearby pen HONK and HISS at it, menacingly.

LINUS

Look -—- I'm armed. You’'re on my

property. You’'d better come out!
Linus is about to put his hand on the shed’s door when --
THE RESEARCH SHED'’S DOOR
flies outward revealing a SILHOUETTE holding a shotgun.
Before Linus can react, the shotgun FIRES, blowing him back
onto the ground! Geese HONK and scatter as --

KATIE

ducks at the blast and --
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KATIE'S P.O0.V - THE SHOOTER
pulls himself out the door and race off into the darkness.
BACK ON KATIE

reacting with shock and horror --

FADE OUT.

END OF ACT TWO




ACT THREE
FADE IN:
INT. MORTUARY - NIGHT

START CLOSE ON THE LONG JACKET Linus was wearing. Its fabric
is singed, frayed and cracked.

STONE (O.S.)
One round of double-ought shot...
near point blank range... Shredded

just about everything...

KATIE (0.S.)
Everything except the metal plates.

ANGLE ADJUSTS to reveal Stone, Finch and Katie sitting with
Linus Turrow. He’s alive though shaken, sitting on one of
Katie’s tables with his shirt open.

Katie finishes checking a series of nasty scrapes around
Linus’s collar as Stone looks over his jacket -- an 1890s
version of a BULLET-PROOF VEST.

STONE
(impressed)
A “Safety Jacket.” Heck of an
invention, Mr. Turrow.

LINUS
Actually it’s a modification of
Australian body armor...

FINCH
(knows it)
The type worn by Ned Kelly. The
famous Australian bushranger.

LINUS
Right, but this version’s too
cumbersome to be practical.

KATIE
It saved your life.

LINUS
(rubs chest)
But it could use some more padding
in the chest.
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FINCH
You know, the US Government is
experimenting with soft body armor
made from silk now --

Stone clears his throat. This is getting tiring...

STONE
Finch.
(then)
Mr. Turrow, did you get a look at
who shot you?

LINUS
No.

KATIE
I can tell you it wasn’t the Mayor.
I saw the shooter pull himself out
the front door. He was pretty big.

FINCH

And maybe that’s the clue we need.
(off the looks)

So far, we haven’t known what the
killer was after. But now it’s
clear he wanted something from
Hollis... which they now believe
Linus possesses.

Linus looks back and forth, putting things together...

LINUS
But what could I have that anybody
would want?

FINCH
(nods)
The “Paper Straw” and the “Steam
Closet” don’'t exactly make for
believable motives.

STONE
(thinks, turns to Linus)
You still have those contracts you
took from Hollis?

LINUS
At my house.
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STONE
What do you say Mr. Finch and I go
back up there in the morning and
take a look around?

LINUS
Great. TI’'ll see you then.

Katie finishes up and Linus gently stands to go. As he does,
Stone stops him.

STONE
Maybe you shouldn’t go back to your
house just yet.
Off the Marshal --
CUT TO:
INT. HOTEL ROOM - NIGHT

Linus enters the hotel room with Chipper. It’s a simple
room: table, bed, window...

CHIPPER
Trust me. Marshal Stone’ll have
this case solved in no time. ‘Til

then, I’'11 be here to get you
whatever you need.

LINUS

Well... Da Vinci did have some of
his best ideas while staying at the
Medici guest houses. Maybe I'1ll
come up with something.

(snaps fingers)
Hey, like a tube that runs from
here to the lobby, so you could
talk to the man at the front desk.

CHIPPER
Or you could put phones in every
room like they just did in the
hotel in Central City.

LINUS
(beat, sags)
Oh. Right.
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Off Linus —-
CUT TO:
EXT. LINUS’'S RESEARCH SHED - DAY

It’s a new day. Finch stands outside the shed where Linus
was shot.

Finch finds the place where Linus fell. He examines the

ground around it, and spots a few tiny bits of buckshot among

the goose droppings.

He picks up the buckshot and places in an evidence bag as --
CUT TO:

INT. LINUS TURROW’'S HOME - DAY

Stone holds a stack of papers in hand: Linus’s contracts.

The Marshal thumbs through the documents -- a dozen in all --

when he notices something sticking out of the wall. It’s one

of the VALVE-AND-SPIGOTS connected to the Solar Engine and

its related Steam Oven.

Stone studies the valve for a moment, then tentatively...

cautiously... spins the valve. HOT STEAM sprays out, missing

Stone’s nose by mere inches.

Quickly, Stone scrambles to turn the valve off, then
sheepishly he gets back to reading as --

CUT TO:
INT. LINUS’'S RESEARCH SHED - DAY
Finch steps inside the shed and looks around.
FINCH'S P.0O.V. - THE SHED
The contents are a mess and Finch has to watch where he
steps. A moment as he admires some of Linus’s HALF-COMPLETED
INVENTIONS, noting their levers, wheels and axles, until he

spots something really interesting...

A GREASE SMUDGED FINGERPRINT

on the wall where the shooter pulled himself out of the room.
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ON FINCH

as he dusts the fingerprint with powder, then proceeds to
“1ift” it using a small celluloid square.

CUT TO:
INT. LINUS TURROW'S HOME - DAY

Stone’s sitting now, going over the contracts with interest,
flipping from one to the next. Finch enters, holding the
celluloid square.

STONE
Find anything?

FINCH
(nods)
Evidence of the shooting -- plus a
fingerprint where Katie said the
shooter exited. With any luck
it’1l1 match the ones I found at
Hollis'’s.

STONE
Anything else?

FINCH
Unfortunately not. I don’t think
anything out there is worth killing
for.

STONE
Then maybe it’s in here.
(nods to papers)
Linus’s contracts. Each gives
Hollis “Power of Attorney and
Representation.” And each of them
has been notarized by the same man.

FINCH
(scans papers, looks up)
Mayor Smith.

Off Stone’s look of confirmation —-

CUT TO:



INT. MAYOR'S OFFICE - DAY

The Mayor stands opposite Stone and Finch, holding the
contracts that bear his signature. He’'s trying to keep
things light, but it’s not working...

MAYOR SMITH
I thought that after the business
with the fingerprints I was no
longer a suspect, Marshal...

STONE
I thought so, too. But this is
your signature -- and the Mayoral

Seal.

MAYOR SMITH
Then it has to be a fake.

STONE
Why?

MAYOR SMITH

Because I'm telling the truth.

(beat, sincere)
Jared -- you’'re the town Marshal.
I'm the Mayor. Sometimes we
disagree, but you know me. I’'m a
legitimate businessman. The last
thing I'd want is to be associated
with...

(checks a contract)
“Holden’s Liquid Beef Tonic.”

Stone takes this in. He wants to believe this man... but
there is the matter of the contracts.

STONE
Then how do you explain these?

MAYOR SMITH
I don’t know. The only time I sign
anything is at this desk, and I
know those papers were never here.

Finch glances to the Mayor’s desk, and picks up a cartridge-
style pen. He looks from it to Stone...

FINCH
I think he’s telling the truth.
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Finch gestures to the pens on the desk: cartridge pens all.

FINCH (CONT'D)
These are all cartridge pens.
(points to contracts)
The signatures, however, show the
uneven ink flow associated with an
ink well. 1It’s a substantial
inconsistency.

STONE
The seal looks real.

Finch notes the MAYORAL SEAL (an embosser stamp with a wooden
handle) on the desk, and turns to the Mayor.

FINCH
Mr. Mayor -- does anyone else have
access to your desk?

MAYOR SMITH
No one.

STONE
What about a key to your office?

MAYOR SMITH
Just me. Well... and my wife.

The lawmen trade a look, beginning to get a picture.

STONE
You know where Emma 1s now?

Off the Mayor --

CUT TO:

EXT. HOLLIS WAINWRIGHT'S HOME - DAY

Emma and Dora are packing up the last boxes of clothes and
other belongings.

EMMA
One more trip to the wagon and
we’'re done...

That’'s when Mayor Smith arrives, followed by Stone and Finch.
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STONE
(taking off hat)
Mrs. Smith. Mrs. Wainwright.

The lawmen are polite... But the Mayor can’t hide his concern.

EMMA
Malcolm... is something wrong?

The Mayor nods and presents his wife with a contract bearing
his forged signature and seal.

MAYOR SMITH
Yes, there is. My name’s in some
places that it shouldn’t be.
(re: contracts)
Do you know anything about this?

EMMA
(sees it, realizes...)
Malcolm --

MAYOR SMITH
(stunned)
Did you do this?

EMMA
(beat, nods)
Hollis told me it would help him
get ahead.

MAYOR SMITH
(incredulous)
By having you sign my name and let
him use my seal...? How long has
this been going on?

EMMA
A while...
(off his look)
Sometimes I’'d help with that.
Other times I’'d come over and help
with writing letters or filing...

Dora looks honestly surprised by this.
DORA

Emma, you shouldn’t have done
that...
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EMMA
But I was trying to help you.

MAYOR SMITH
What you did was illegal. It'’s
fraud.

EMMA
He was family, Malcolm. Isn’t that
what you’re always going on about?

The Mayor looks too stunned to speak.

STONE
Excuse me, Mrs. Smith -- when you
say you helped Hollis with filing
and writing... Do you remember any
letters Hollis had you write on
behalf of Linus Turrow?

EMMA
Of course. I still have some.

Off Stone and Finch —-
CUT TO:
INT. HOLLIS WAINWRIGHT'S HOUSE - DAY

Stone takes a thin stack of papers from Emma and hands some
of them to Finch. ANGLE ADJUSTS to reveal evidence of the
crime scene is gone -- as is just about everything else in
the home. Furniture is covered in sheets, etc. (Dora waits
outside).

EMMA
(re: papers)
We were getting ready to throw them
out. Didn’t seem much point to
keeping them.
(to Mayor)
You understand, Malcolm.

MAYOR SMITH
We’ll talk about this later.

Stone and Finch continue skimming the documents to find...
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Finch hand

FINCH
Rejection notes from Westinghouse,
Sears... And one from Standard Oil.

(reads, intrigued)
“Dear Mr. Wainwright, we at
Standard 0il regret your decision
to reject our offer for your
client’s inventive Solar Engine.
We hope you reconsider...” etc.,
etc.

(then, stunned)
Signed by Richard Chastain.

MAYOR SMITH
The gentleman in town?

s over the document. As the Mayor reads it, his

face becomes a mix of confusion and concern.

MAYOR SMITH (CONT'D)
But... this doesn’t make any sense.

STONE
(realizing)
It does if Chastain tried to get
Hollis to reconsider in person.

FINCH
(getting it)
And when he didn’t...

Finch trails off, grim...

Stone’s got the picture of what’s happening...

STONE
(growing concern)
Mayor, did Chastain ever mention
he’d been in touch with Hollis?

MAYOR SMITH
No.

STONE
Sonuvabitch.

And as Stone and Finch quickly move to exit --

CUT TO:

it’s not good.
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INT. HOTEL ROOM - DAY
Linus and Chipper sit around a table, mid-discussion.

LINUS
... No, see, it’s a spoon and fork,
combined. One on one end and one
on the other. ILike this.

Linus makes a quick sketch on a pad of paper and shows it to
Chipper: 1It’s a double-ended piece of silverware, with a
spoon on one end and a fork on the other.

CHIPPER
Sure, but why not do this?

Chipper makes a drawing of his own and shows it to Linus.
It’'s something we’ll all be familiar with...

CHIPPER (CONT'D)
You could call it a “spork.”

LINUS
Huh.

Just then, A KNOCK comes. Chipper goes to answer it and --

CHIPPER
Katie?

Chipper undoes the chain, allowing Katie inside. It’s only
now that we see the panicked look in her eye...

KATIE
I'm sorry —--

Before Chipper can respond, Chastain and Hanks RUSH out from
behind Katie. Hanks SMASHES Chipper on the back of the head
with the butt of his shotgun, KOing him. Linus tries to
defend himself, but it’s too late. Hanks lifts up his
shotgun and CRACKS Linus in the face and --

FADE OUT.

END OF ACT THREE
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ACT FOUR
FADE IN:
EXT. LINUS TURROW’S HOME - DAY

A few errant Geese HONK -- until Hanks BLASTS his shotgun,
scattering the birds in a panic. Behind the gunman, a
bruised Linus and Katie walk with their hands aloft, urged on
by Chastain.

MR. CHASTAIN
Where 1is it?

LINUS
(points to tower and
panels)
Well... it’s everywhere. I don't
know how you’re going to move it,
but you can have it -- take it all.

Hanks spins and NAILS Linus in the gut with the butt of the
shotgun. Linus buckles.

KATIE
Linus —- !

MR. CHASTAIN
Do you think we’re stupid? We
don’t want “all this.” We want
what makes all this work. Show us
the Solar Engine.

Katie looks up at the men, furious.
KATIE
He can’t show you anything if he
can’t move!

Chastain aims his gun at Katie.

MR. CHASTAIN
Show us, Mr. Turrow -- or she dies.

Linus looks to Katie. Her eyes plead for him not to give
into these men... but what can he do? Painfully pushing

himself to a stand, he starts walking towards his house.

The others follow and --

CUT TO:



INT. HOTEL ROOM - DAY

Stone helps Chipper into a seat. The kid rubs his head.

STONE
Did you get a look at ‘em?
CHIPPER
No. They jumped me and got Mr.
Turrow. Katie, too... I’'m sorry,
Marshal...
STONE

We’ll take care of it. Can you get
over to Doc Gates'’?

Chipper nods, as Finch enters holding a telegram...

FINCH
I just received word from Standard
Oil’s central office. They insist
Chastain and Hanks no longer work
for them.

STONE
How convenient for Standard Oil.

Off Finch, getting Stone’s gist --
CUT TO:
INT. LINUS TURROW'S WORKROOM - DAY

Linus leads Katie, Chastain and Hanks through the front door.
Briefly isolated, Katie leans close to Linus and --

KATIE
(whispers)
Linus, once they have what they
want, they’re going to kill us.

LINUS
I know.

KATIE
Do you have a plan?

LINUS
Yeah.
(beat)
We need to escape.



CONTINUED:

A look from Katie, then Chastain gets beside them...

MR. CHASTAIN
All right, let’s see it.

Off Linus, looking at Katie --
CUT TO:
EXT. COUNTRY ROAD - DAY

Stone and Finch RACE past frame, eyes focused on the dirt
road ahead, trailing a jet stream of dust as --

CUT TO:
INT. LINUS TURROW'S HOME - DAY

CLOSE ON THE METAL BOX with the three levers and all the
tubes running in and out of it (it’s the same box Linus
showed Katie at dinner).

LINUS (0.S.)
There it is: The Solar Engine.

ANGLE WIDENS to reveal Chastain and Hanks, staring at the box
on the wall. Linus and Katie stand nearby.

MR. CHASTAIN
And now it’s the property of
Standard Oil.

Hanks reaches up to remove the box. But as he does --

LINUS
Careful.

Hanks freezes, wary...

LINUS (CONT'D)
(off the looks)
It’s delicate. If you pull the
wrong hose you could get a face
full of steam.

MR. HANKS
Then you do it.

Linus looks to Katie, then starts to fiddle with the box.
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LINUS
Well, okay... First you have to
unfasten the joiners... Next,
unscrew the sealers... And then
pull the first of the hoses.
(beat)
You may want to move away for this.

Chastain and Hanks step back, hands still on their guns, as
Linus grabs one of the box’s hoses and pops... it... off.

That’s it. Nothing else happens.

Except that now Katie realizes Linus has placed a hand on one of
the Solar Engine’s levers. A look passes between them and --

MR. CHASTAIN
(re: box)
All right, let’s have it.
Linus nods... then with a nod from Katie, he swings the hose
to Chastain and throws the Engine’s lever, BLASTING him with
STEAM. Chastain recoils, SCREAMING as —-
ACTION ANGLES

cover Hanks as he whirls, getting ready to use his shotgun...
but at that moment, Katie picks up one of the tools off the
counter top and CLOCKS him with a blow that knocks him down.
KATIE
(to Linus)
Come on!
Together, they race for the exit.
CUT TO:
EXT. LINUS TURROW’'S HOME - DAY
Katie and Linus BURST out the door. Linus leads Katie down

the side of the house, cutting for the back -- but right as
they do...

BOOM! Hanks'’ shotgun sounds behind them, taking a chunk out
of a piece of the house. Freaking, Katie looks over her
shoulder to see...

KATIE'S P.O.V. — CHASTAIN AND HANKS

as they race after our couple, faces red and furious.
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BACK TO SCENE
as Linus and Katie run like hell, until --

LINUS
This way!

Taking Katie’s hand, Linus makes a sharp turn, cutting back
around his house, racing through --

AN ALLEYWAY

that leads toward the front of the property.
EXT. LINUS TURROW'S PROPERTY - DAY - CONTINUOUS
Linus and Katie race out of the alleyway as --
BEHIND THEM

Chastain and Hanks appear. Again, Hanks SHOOTS -- BOOM! --
blowing away another piece of the house.

WITH LINUS AND KATIE
as they race around the far side of the WATER TOWER.
WITH CHASTAIN AND HANKS

as they emerge from the alley and, with a look to each other,
split up, going around the tower as --

ON THE WATER TOWER

Linus and Katie cut up the middle of the water tower, working
their way through the gears and pumps when --

HANKS
suddenly spots them and swings his shotgun to shoot as --
KATIE

thinks fast and grabs the gun wedging it into the pump,
keeping the man there.

ON THE SCENE
Katie and Linus emerge out from the water tower and turn for

the main trail out... But there find Chastain and his gun.
And as Hanks frees his gun and turns to pursue --
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KATIE AND LINUS

race down the side of the house, both sure they’re going to
die. Hanks pursues them until...

FINCH (0.S.)
Hold it!

Hanks looks up to see --
FINCH

CHARGING around the corner of the house, gun raised. Katie
and Linus take cover, as Finch TACKLES Hanks —-

Both men hit the dirt, but Finch gets the drop on Hanks fast.

FINCH (CONT'D)
Freeze.

OMITTED
OMITTED
EXT. LINUS TURROW’'S PROPERTY - DAY

Chastain sees what’s gone down and tries to beat a hasty
retreat by heading around the side of Linus’s Outside Shed
(non-research shed). He’s just about in the clear, when --

THE BUTT OF STONE'S RIFLE

whips out from behind the building and SMASHES into
Chastain’s face, knocking the man down to earth.

ON THE SCENE

Chastain drops his gun and clutches his bloody nose in agony
as Stone grabs the weapon, then hoists the man to his feet.

STONE
You’'re under arrest for the murder
of Hollis Wainwright.

MR. CHASTAIN
You can’'t arrest me, I work for
Standard 0il! You know what that
means? They’ll burn this whole
town down.
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CONTINUED:

STONE
(grim smile)
Way I hear it, they think it’s
cheaper to burn you.

A moment as Chastain gets Stone’s meaning. Immediately, the
color drains from his face. And as Stone hauls him off --

FADE OUT.

END OF ACT FOUR
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TAG

FADE IN:

EXT. SILVER CITY TRAIN STATION/TOWN SQUARE - DAY

Steam billows as the train idles in the station (off screen).

Passengers round the corner, heading to load into cars...

Porters help with bags... and Linus and Katie hurry to get
the last of his bags and goose cages (with live geese) up

onto the platform.

ACROSS THE WAY

Stone watches the action with Finch and Chipper. As they do,
the Mayor exits City Hall and approaches...

MAYOR SMITH
(re: wagon)
Mr. Turrow’s leaving us already?

STONE
Yep.

FINCH
Seems that Standard 0il made him an
offer he couldn’t refuse.

CHIPPER
“Senior Research Scientist.”

MAYOR SMITH
Sounds impressive.

FINCH
Actually, it sounds like something
I saw back in Chicago with the
Pinkertons...
(off the looks)
If they can’t shut you down, they
buy you up.

Stone shakes his head and turns to go.

STONE
(ironic)
Like you said, Finch: “That’s the
power of progress.”

That said, Stone starts to head over toward his office,
followed by Chipper --
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CONTINUED:

ON THE PLATFORM

Katie and Linus have finished getting Linus’s bags, cages and
geese onto the platform. Porters hurry to load up the items
into the baggage car (geese HONK) as the TRAIN WHISTLE
SOUNDS. 1It’s “All Aboard” time, as Linus looks to Katie —-

LINUS
Well, I guess I’'ll see you.

KATIE
Just be careful.

LINUS
I'll be fine.
(off her look)
J.D. Rockefeller himself says he
has big plans for me.

KATIE
(skeptical)

I'l1l bet.
LINUS

By next year, you're gonna see my
Solar Engines everywhere.

KATIE
(beat, softens)
I'm happy for you, Linus.

Linus, a little embarrassed, nods. The TRAIN WHISTLE BLOWS
again. Time to go. Linus waves and starts to go -- then
stops. Comes back to Katie. Hugs her deeply.

LINUS

I'll miss you.
KATIE

I'll miss you, too.
LINUS

(backing up)

You should come and visit me.
KATIE

I'11l try...
LINUS

And next time I’'m in town... I owe

you a dinner.



CONTINUED: (2)

The WHISTLE BLOWS a final time. Linus gives Katie a last
look and goes. As he does --

KATIE
Take care of yourself. And your
geese.

Off Katie, watching Linus disappear into the train --
EXT. MARSHAL'S OFFICE - DAY - CONTINUOUS

Stone and Chipper finish saddling up their horses, and start
to ride up Main Street. As they do...

CHIPPER

Marshal, I'm still confused.

(off Stone’s look)
I mean, I know Mr. Chastain and
Hanks worked for Standard 0il --
And even though they said they were
looking for oil, all they really
wanted was Mr. Turrow'’s Solar
Engine.

STONE
Right.

CHIPPER
So, when you and Mr. Finch stopped
them at Linus’s, Standard 0Oil sort
of double-crossed them, and let
them take the blame for Hollis and
Linus and everything...

STONE
So it seems.

CHIPPER
But... what I don’t get is why
Standard 0il would want Mr.
Turrow’s invention in the first
place. I mean, if everyone had a
Solar Engine, wouldn’t the oil
companies go out of business?

In the distance there comes a PUTTERING RUMBLE...
STONE

You know what, Chipper? You're
smarter than you think.
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CONTINUED:

It’s at that moment that A DAMLIER MOTOR CAR (the source of
the RUMBLE) drives into view -- piloted by some rich urbanite
out for a joy ride -- ROARING past Stone and Chipper.

As it passes, Chipper can’t help but turn and look at it.
Stone, however, just keeps riding...

CAMERA PULLS BACK on this image: the people, the horses, the
car, the town... and, for better or worse, the future.

FADE OUT.

THE END
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