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DEAD TO RIGHTS

TEASER

FADE IN:

EXT. THE ROAD OUTSIDE SILVER CITY - DAY

We’'re CLOSE on STONE, riding into frame. His dubious
expression as he stops and stares says it all.

STONE
Douglas, Cy, what the hell are you
boys up to now?

PULL BACK to reveal that Silver City’s municipal labor force
is hard at work putting up Mayor Smith’s newest project.

DOUGLAS
Putting up a sign, Marshal.

CY
(to Doug, scolding)
It ain’t a sign. The Mayor says
it’s a ‘billboard’.
(to the Marshal)
He wants us to put one up at each
end of town.

Cy is standing on a ladder atop the large frame. He has half
of the billboard up already - an ad for Coca Cola.

CY
He says it’ll bring in revenues for
the town.

DOUGLAS

... But I say people are gonna
think we renamed the town ‘Coca
Cola.’

STONE can only shake his head as he starts to ride by.

But that’s when Cy, from high atop the ladder, points to a
funeral pyre of black smoke in the distance.

CY
(concerned)
Marshal ... Looks like trouble out

at Joe Tyler’'s place.

Stone looks for the smoke. Concerned, he turns his horse
immediately.



STONE
(to Douglas)
Go get Mr. Finch - tell him to meet
me out there.
Stone rides hard, concerned.

CUT TO:

EXT. THE CABIN OF JOSEPH “LIGHT HORSE” TYLER - DAY

STONE arrives at a small, burned-out cabin in the woods. Most
of the cabin is smoldering, but parts are still burning.

Stone dismounts and draws his gun defensively as he begins to
realize the magnitude of what has happened here; a grizzly
double murder.

STONE'S POV

Sprawled on the ground a short distance from the charred
remains of the smoldering cabin are TWO ARROW RIDDLED
CORPSES. The bodies have been burned beyond recognition.

THE HOMESTEAD

Is quiet - too quiet. Suddenly, from inside the BARN a short
distance away, a COW BELLOWS a complaint and CHICKENS RUSTLE.
Something, or someone just disturbed them.

INT. THE BARN

It’s small; only four or five stalls. TWO COWS and CHICKENS
are inside - very restless. Gun ready, Stone enters and
slowly begins to search the stalls. But suddenly -

AN ASSATILANT

Hidden in the shadows knocks Stone unconscious. As we leave
the frame, blood slowly trickles from behind Stone’s ear.

FADE OUT.

END TEASER

ACT ONE

FADE IN:



EXT. THE BURNED OUT CABIN - LATER THAT DAY
FINCH'S POV - THROUGH THE CAMERA LENS

As the shot of the first corpse comes slowly into focus, we
hear Finch ask -

FINCH (0.S.)
Marshal, approximately how old
would you say Mr. Tyler was?

Poof! The powder flares, and Finch immediately moves to set
up his next shot. PULL BACK to reveal KATIE OWEN arriving
with her “dead wagon” ... A less fancy version of a hearse.

STONE
Mid thirties, I suppose.

As Katie gets off the wagon to join them, Finch begins to
write Tyler’'s name on the negative.

FINCH
(while writing)
Do you happen to know his full
name?

STONE
Aaron “Lighthorse” Tyler.

Finch looks up, surprised.

FINCH
He was Indian?

STONE
Half Indian. His father was white.
(beat)
Thanks for coming out, Katie.

The grotesque mutilation of charred flesh, and murder,
doesn’t seem to dissuade Katie in the slightest. Indeed,
she’s drawn to it.

KATIE
That’s my job, Marshal ... Hello,
Mr. Finch.

Finch acknowledges, but Katie is already kneeling down for a
better look at the burned arrow shafts in the corpses, knows
immediately what happened.

KATIE
Renegades?



STONE
(confirms)
... Detective Finch should be done
shortly, then you can have ‘em.

FINCH
What did Mr. Tyler do for a living?

STONE
He was a trader. Blankets, tools,
clothes, livestock - you name it.
He worked mainly with the tribes on
the local reservations.

Stone’s attention has turned to some tracks on the ground.

STONE
(almost to himself)
I’'ve been wondering when something
like this was gonna happen.

FINCH
Oh?

STONE
Tensions between the Arapaho and
the Bureau of Indian Affairs have

been high ... There isn’t enough
Game on the reservation to feed
them all.

KATIE turns her attention to the other burned corpse.

FINCH
What does the Army expect them to
do - starve?

STONE
That’s the point. If they leave the
Reservation to hunt, they’re hanged
as Renegades.

KATIE
Marshal ... Joe wasn’t married, was
he?

STONE
No ... Why?

KATIE

This one’s female.

Finch leans over the victim now, too. He begins to cut a
small sample of her dress off. Katie looks at him, puzzled.



KATIE
What are you doing, Mr. Finch?

FINCH
The fire must’ve been abnormally
hot for her body to disintegrate
like this. I'm going to run a test
on her clothing to see if some sort
of flammable agent was used.

KATIE notices a badly charred ring that is nearly melted onto
the victim’s finger. She stares at it.

STONE
What'’'s wrong, Katie?

Gently, she tries to scratch the black char off the ring with
her fingernail, but it’s too dense.

KATIE
This ring ... It looks kind of
familiar.

There’'s a beat, as they all wait, and wonder.

KATIE
I guess not. I can’t place it.

Stone has finished his analysis of the man’s last steps.

STONE
Looks like Tyler staggered out of
the house, then fell.

Now Stone turns to the trail leading up to the female victim.

STONE
... But his lady friend was
dragged.
(to Finch)
Makes you wonder which came first,
the fire, or the killing.

Finch would agree. Stone mounts his horse.

FINCH
Where are you going?

STONE
The Reservation. If I leave now I
can be there by dawn.

Before he rides out, STONE looks between the female victim
and Katie.



STONE
Katie, you think you can help us
figure out who she is?

KATIE
I'll do my best.

Stone nods, turns to ride out.

FINCH
Stone ...
(re: the brutality of the
murders)
I wonder why they didn’t kill you,
too?

There’s a beat, dubious.

STONE
Been wondering that myself.

Stone picks up COW and HORSE tracks leading away from the
corral and rides.

CUT TO:

EXT. THE OPEN TRAIL - NIGHT

MONTAGE of Stone riding against the backdrop of a dark
night.

CUT TO:

EXT. ARAPAHO INDIAN RESERVATION - EARLY THE NEXT MORNING

Stone tracks the riders right into the Reservation. Fresh
meat, sizzling on the morning fires, does not escape his
attention.

VARIOUS ANGLES - THE RESERVATION

Poverty and despair. The Reservation is comprised mostly of
Tepees and a few lean-to buildings. Many of the Indians, now
almost completely dependant on the Army, wear combinations of
Native and white man’s clothes.

SMALL CHILDREN are playing with sticks - pushing a leather
ball around. An OLD MAN is sick, coughing ... A MAN with an
amputated limb watches Stone ride in suspiciously.

STONE rides up to the fire of CHIEF RED OWL, (late 50’s) but
he doesn’t dismount yet.
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Instead he makes a sign with his hands by drawing two fists
together (palms towards himself) and moving them in a
horizontal circle - this insinuates that he wants to parley.

Red Owl agrees.

STONE
Red Owl ... Renegades have killed
Aaron Lighthorse Tyler - and a

woman.

Red Owl’s expression remains unchanged, and unsympathetic
towards the Trader.

CHIEF RED OWL
What does this have to do with us?

STONE
The killers also stole two of his
CcOows.

Stone waits, but Red Owl remains steely-eyed, proud - never
even glancing at the meat that is cooking nearby. Beat.

STONE
Where’'s Yuma?

Stone notices that all eyes around the fire now turn to Red
Owl, worried.

CHIEF RED OWL
My son is hunting.

STONE
Elk ... Or beef?

No answer. Stone looks around; Yuma could be hiding anywhere.
Or, he’s already long gone.

STONE
You know, and I know, it is against
the law for Yuma, or any brave, to
leave the Reservation. He could be
hanged.

Red Owl sets his jaw; the shame and indignity of Stone’s
questions are too much for his silence to bear.

CHIEF RED OWL
You speak of laws, but where is
the law that protects my people
from starving?

Stone knows he’s right - but he has a killer to find.



STONE
When your people were forced
onto the Reservation, Yuma
vowed revenge.
CHIEF RED OWL
(firm)
He killed no one.

STONE
Where is his hunting ground?

Chief Red Owl is not about to back down. He turns his head to
the side, defiant.

STONE
Your silence will not help him.

Stone turns out of the circle and mounts his horse. But
before he exits, he looks at Red Owl with conviction.

STONE
I'll find him.

And with that, Stone rides out.

CUT TO:

EXT. OWENS FUNERAL PARLOR - DAY

The dead wagon is parked on the side of the building - empty.

INT. OWENS FUNERAL PARLOR -- THE MORGUE - DAY

Finch enters the morgue. A rather plain work-space with some
crude surgical instruments and two tables.

There is also a tray of rouge, hair brushes, and a flat
razor (for those customers who need a little ’‘sprucing up’).

KATIE is hard at work, presiding over the two burned corpses
wearing a rather grimy work apron and reading glasses.

KATIE
Good morning, Mr. Finch.

FINCH
Morning.

Finch crinkles his nose at the emetic smell as he approaches.
Katie’s levity seems almost forced, a little too animated.



KATIE

(sympathizing)
There’'s nothing quite like the
smell of burnt flesh.

(beat)
My dad always used to say the day
you get used to the smell of death,
it’s time to find another business.

The irony of the truism doesn’t escape Finch. Using a long
tweezers, Katie points to another apron on the chair.

KATIE
There’'s an apron over there.
Wouldn’t want to ruin those
clothes.

Finch removes his coat, and dons the apron. Rolling up his
sleeves, he’'s immediately drawn to what Katie is doing.

ANOTHER ANGLE
With the long incisors of the tweezers, she removes a large,
deadly, Indian arrowhead from the chest/rib cage of the male

corpse. She holds it up to Finch -

KATIE
That’ll tear you a new one.

Confused, Finch looks between Katie, and the arrowhead.

FINCH
A new what?

There’s a beat.

KATIE
Never mind - just an expression.

She drops the arrowhead into a tin tray with several other
arrowheads - all similar. All these arrowheads are connected
to what is left of the burnt stub of the arrow’s shaft.
THE FEMALE CORPSE is lying beneath a sheet.
FINCH

Have you been able to identify Mr.

Tyler’'s lady friend yet?
ON KATIE

As her facial expression slowly touches the realm of dread,
she hesitates.
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KATIE
Not positively.

Finch turns, intrigued.

FINCH
Do you have an idea?

Katie shrugs, and for the first time, we see that she’s been
working so hard at acting happy, because she’s trying to hide
the fact that she’s so sad.

FINCH
Katie, the Marshal specifically
asked you to identify -

KATIE
(short, interrupts)
I know what the Marshal wants, Mr.
Finch!
(self conscious)
I don’'t need you to tell me.

Finch stops -

FINCH
I'm sorry.

Katie turns to another tray and removes a cloth covering the
top, revealing a piece of crude dental work - a bridge.

KATIE
I removed this from the victim’s
teeth this morning.
(beat)
Take it over to Doc Gates. Ask him
if it looks familiar.

There’'s a beat; Finch seems to know she’s not looking at him
for a reason.

FINCH
(sympathetic, sincere)
Why don’t you ask him, Katie?

Now Katie turns, and we see the pain in her eyes.
KATIE
Because I don’t think I want to

hear his answer.

And with that, she lays down her surgical utensil and excuses
herself.
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Leave the frame on Finch, holding the tray, as he turns to
look at the mysterious corpse resting under the sheet.

ON THE VICTIM'S RING - FINCH'S POV

The charred, burnt grime has been polished off. Obviously,
sometime during the night, Katie Owen remembered the face
behind that pretty turquoise ring.

CUT TO:

EXT. SILVER CITY -- MAIN STREET - DAY

Exhausted from his journey, Stone arrives at the edge of
town. He slowly rides past the church, continuing down the
hill.

EXT. THE SILVER CITY SENTINEL - DAY

A young man, ANTHONY POST, exits the Silver City Sentinel
with a note pad and pencil.

He hustles over to the TRAIN STATION PLATFORM anxious to join
a large crowd of people who have gathered in the square. He
pushes through the crowd to the front.

EXT. TRAIN STATION PLATFORM - DAY

MAYOR SMITH is standing on the platform, addressing his
worried constituents. Above the DIN of the crowd -

MAYOR SMITH
Folks, please ... One at a time.

Handling unruly crowds is one of Smith’s specialties; rather
than plead for silence above the many VOICES, he simply
stares everyone down until they gradually settle.

He owns the dais now, all business - a leader in the face of
a crisis.

MAYOR SMITH

(calm, deliberate)
I agreed to hold this town meeting
outdoors because I knew there’d be
a lot of questions. But make no
mistake; I will have order, or by
God I’'ll take the Council behind
closed doors to deal with this
matter.



The crowd definitely quiets down.
TERI GREEN
Malcolm, are my children safe in
school?
MAYOR SMITH

Yes, Teri - the children are safe
in school.

OMITTED

OMITTED

EXT. RAILROAD STATION - SAME
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As Stone rides down the street, he’s surprised to see the

large crowd gathered in front of the railroad station.

MAYOR SMITH
... It'’s been suggested that when
the Marshal gets back, we form a
posse, and track the Renegades
down. Do I see hands for
volunteers?

As several men raise their hands -

STONE (0.S.)
There’s no need for volunteers, Mr.
Mayor ... Because there’ll be no

posse.

ANOTHER ANGLE

All eyes turn to see STONE dismounting his horse. Young

Anthony Post, from the Sentinel, is taking notes.

MAYOR SMITH
Do you have a better idea, Marshal?

STONE
I do ...

As Stone walks up the platform toward the Mayor.
STONE

... I want you all to let me handle
this.
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MAYOR SMITH
One man - against an Indian
uprising?

ANTHONY POST stops taking notes and looks up.

POST
Wouldn’t it be wiser to let the
Army handle this, Marshal?

STONE just stares at him: that’s the last thing he wanted to
have brought up. Most of the town agrees with Post.

STONE
(flat, firm)
No.

Mayor Smith turns to Stone, surprised.

MAYOR SMITH

Why not?

STONE
Because I don’'t want the Army
involved.

ANOTHER ANGLE - ON KATIE

As the meeting continues, she watches the Doc’s office with
anticipation. Finally, FINCH exits - without the tray that
Katie gave him.

He immediately searches the crowd for KATIE. When he finds
her, no words are spoken, but a simple nod of his head tells
her that her worst fears have been confirmed.

She looks down, sad.

BACK TO THE MEETING

POST
It seems to me that calling in the
Army would serve two purposes: One,
to help hunt down and kill the
Renegades. And two, to protect our
citizens and ranchers in-and-around
Silver City from another attack.

The crowd agrees -
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A WOMAN IN THE CROWD
Mr. Post is right - what are we
supposed to do for protection while
you’'re out looking for them
Marshal?

STONE
You pull together and protect each
other as friends and neighbors,
that’s what. But the one thing you
don’'t want to do right now is
panic.

The crowd is definitely against Stone on this one. He knows
it, too. He looks to the Mayor for help.

MAYOR SMITH
(to Stone, sotto)
I'm afraid I agree with them,
Marshal ... Experienced Indian
fighters, that’s what we need.

Stone is no longer talking to the crowd; he’s appealing to
Mayor Smith, man-to-man.

STONE
I have plenty of experience when it
comes to dealing with Renegades.
... And I'm telling you right now,
if the Army’s called in, this could
turn into a blood bath.

ANOTHER MAN FROM CROWD
Better their blood than ours!

The crowd completely agrees with the man’s comment. ANTHONY
POST is writing down every word.

MAYOR SMITH
Council members only: all those in
favor of calling in the Army to
help the Marshal, raise your hands!

STONE'S face is somber, controlled, as five hands immediately
go up.

MAYOR SMITH
All those against?

Not a single hands goes up.
Stone just turns and walks down the steps.

MAYOR SMITH
The motion is carried.
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The crowd approves.
MAYOR SMITH

I'l]l telegraph Fort Carson and
request some troops immediately.
They should arrive in Silver City
some time tomorrow.

The crowd begins to disperse.

ON KATIE & FINCH

As Stone walks his horse toward the jail, they both converge,
dreading having to tell him.

FINCH (0.S.)
Marshal

Stone turns.

KATIE
We’'ve identified the other wvictim.

Katie hesitates now, and looks at Finch to finish.
FINCH
It’'s Twyla.
(beat)
Twyla Curry.
Leave the frame on Stone, speechless.

FADE OUT.

END FIRST ACT

ACT TWO
FADE IN:
EXT. THE TOWN SQUARE - DAY
Stone walks across the busy square on a mission. He just
can’'t believe that Twyla was the second victim. It must

be a terrible mistake.

Stone climbs the steps to the Sentinel and enters.

INT. SILVER CITY SENTINEL - DAY

Anthony Post has just returned from the meeting. Stone pushes
through the door.
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STONE
Anthony, where'’s Twyla?

There’s a beat.

POST
I don’'t know. I haven’t seen her
since yesterday ... Why?

Stone goes to her desk. Typewriter. Coffee cup. Newspapers
from other cities strewn about ... But no sign that she might
be around.

STONE
(to Post)
What time yesterday?
POST
Morning - early.
STONE
Why'’'d she leave?
POST
(shrugs)

She didn’t say.

STONE
Was she working on a story?

POST
(growing concerned)
I don’'t know.
(beat)
What’s going on?

There’'s a beat.
STONE
It looks like Twyla was the other
victim at Aaron Tyler’s place.
CLOSE ON ANTHONY POST

Stunned, heartbroken -

POST
eo. Twyla?

Stone confirms, starts to look through the drawers of Twyla’s
desk.
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POST
(introspective)
I've only known Twyla for about a
year, but she’s the best boss ...
the best person I’'ve ever known.

Disbelief is slowly turning to anger for Post.

POST
(to himself)
... Savages.

STONE
Her notebook isn’t here.
keep it someplace else?

Does she

Post doesn’t answer - he’s obviously devastated, lost in
thought.
STONE
Anthony ... the notebook?

POST
She always keeps it with her.

There’'s a beat; reality seems to hit Stone now as well -
there’s nothing more he can say or do here.

POST
I'll telegraph Twyla'’s father
immediately.

Stone nods, and walks for the door. But before Stone steps
out, Post’s slow burning hatred returns to his eyes.

POST
Marshal

Stone turns.

POST
That blood-bath you were talking
about outside is beginning to sound

more like justice to me.

Stone won’'t dignify the remark with a rebuttal. Not now. The
man is obviously grieving. He closes the door behind himself.

CUT TO:

EXT. STONE'S OFFICE - NEXT DAY

Stone comes outside to make his rounds. He sees Chipper
across the street, flags him down.
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STONE
Chipper

Chipper crosses the street.

CHIPPER
Yes, Marshal?

STONE
I need a favor.

He meets Chipper half way down the steps, hands him a list of
goods that he’ll need.

STONE
Take this list of supplies over to
Kline’s and get it filled for me.

Chipper looks at the list.

CHIPPER
(reading)
Buffalo jerky ... Ammo ... Pipe
tobacco, a pair of socks, and a
pound of sunflower seeds. Is that
it?

Stone thinks about it, takes the list back. He writes
something else down and hands it to him.

CHIPPER
(re-reading)
Do you want a pint, or a whole -

STONE
- Luci’ll know.

ANOTHER ANGLE - CHIPPER'S POV

Like a lot of people on the street right now, Chipper is
distracted by the sight of SIX SOLDIERS riding into town.

CHIPPER
They don’t look much like soldiers
to me ...

Stone turns, follows Chipper’s eye-line.

STONE'S POV -- MAIN STREET

PEOPLE on the boardwalk stop and watch, as MAJOR WILLIAM
HANSON leads his motley unit of Indian fighters down Main
Street.
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ON THE SOLDIERS

While Major Hanson and his Corporal are dressed in uniform,
the other FOUR MEN are wearing only partial uniforms; their
coats are buckskin and dusters. They look more like
mercenaries than soldiers, with Indian scalps tied to their
saddle horns, and an assortment of high powered rifles ...
Two men even have Tomahawks in their belts - captured
trophies that became their own deadly weapons.

Among them, a full-blooded Cherokee Indian scout.
STONE
I'm leaving early in the morning.

Better tend to those supplies.

The soldiers dismount at Luci’s and go inside. As Chipper
turns to run his errands -

STONE
Chipper ... Never mind going to
Luci’s for that last item on the

list.
(beat)
I'1ll take care of it myself.

CUT TO:

INT. LUCI'S BROTHEL & SALOON - DAY

Stone enters to find the Cavalry Unit of Indian fighters
bellied-up to the bar. Stone walks directly up to the Major.

STONE
Hello, Will.

MAJOR HANSON turns in response to his name. He's both
surprised and pleased to see Stone.

MAJOR HANSON
Jared Stone?

Stone nods, smiles. They shake hands like old friends.
STONE
Saw you ride in. Thought I’'d buy
you and your boys a drink.

Stone nods to RALPH, the bartender, to set them up.

Hanson and his men are only too happy to oblige. But only
five glasses hit the bar, not six.
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MAJOR HANSON
How long have you been in Colorado?

STONE
(shrugs)
A couple of years ... What about
you? I never figured you’d stay in
the army this long.

Hanson'’s reaction is amused, but laced with a touch of
cynicism.

MAJOR HANSON
Well I didn’t either ... Hell, I
commanded a regiment - remember?
(Stone nods)
I lost two ranks - and two pay
levels during cutbacks after the
war.

Stone just listens: it isn’t hard to see that Hanson was once
a proud man - who has since lost his belief in a cause.

MAJOR HANSON
Since then I’'ve chased Comanches,
put down rebels, and Klu Kluxers -
spent most of the time chasing
deserters for an army and a country
that either don’t care anymore, or
just plain forgot.

STONE
Yeah ... I know.

RALPH has the five glasses filled. But the Indian Scout isn’t
offered a whiskey. There’s a beat, as Stone notices the
Indian was left out.

STONE
I said everyone, Ralph.
RALPH
Sorry, Marshal ... it’s against the

house rules. We don’t serve Indians
here no more.

STONE
Since when?

LUCI (0.S.)
- Since they butchered Twyla.

Luci steps up behind Ralph, her conviction firm. Stone looks
at her, disappointed.
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LUCT
My customers are complaining.

But Major Hanson quickly dispels the pregnant silence by
removing his hat.

ON HANSON'S HEAD

He wears the nastiest badge of honor an old Indian fighter
can have; half his scalp is gone. Luci cringes. Many people
nearby quietly gasp.

MAJOR HANSON
An understandable rule, ma’am. I
apologize if we’ve offended you.

LUCI
... No harm done.

Hanson smiles at her, then turns to his Indian Scout.

MAJOR HANSON
Bear, you heard the lady. Out you

go.

The Indian doesn’t scowl, or raise a fuss. He simply turns
for the door, too proud to show his embarrassment. But rather
than let him go empty handed -

STONE
Hey -

Stone reaches for the bottle on the bar and tosses it to him.
The Scout nods to Stone, grateful.

HANSON puts his hat back on.

STONE
(amused)
Still showing off that bad haircut,
huh?

MAJOR HANSON
Women love it.

They both drink their whiskey, thoughtful.

MAJOR HANSON
Are you gonna fill me in? Or should
me and the boys just go out to the
Reservation and start asking
questions for ourselves?
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Stone doesn’t like his inference - he knows that would mean
the deaths of innocent Indians.

STONE
The suspect’s name is Yuma. He's
the son of Chief Red Owl.
(he puts a dollar on the
bar, looks at Ralph)
That’s for the Indian’s bottle.
(as he turns to exit)
I'm leaving for Lavita Pass
tomorrow at dawn.

MAJOR HANSON
Lavita Pass? Why so high?

STONE
Because that’s where the elk are
this time of year.

MAJOR HANSON
You don’'t really believe that
Redskin’s hunting?

The other soldiers share a chuckle with Hanson. But Stone
isn’t smiling.

STONE
They’'re starving on that
Reservation, Will.
(beat)
That'’'s exactly where I expect to
find him.

Leave the frame on Major Hanson, as he watches Stone turn and
exit ... His old friend has changed.

CUT TO:

INT. JOSEPH TYLER'S CABIN - DAY

Finch and Katie have returned to the scene of the crime.
Katie is actively searching through the debris.

FINCH
Katie, this is a waste of time.
Twyla’s notebook was almost
certainly burned in the fire.

KATIE
Maybe, but I have a hunch. Twyla
was in a public business, but she
was a very private person.
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Dubious, Finch watches as Katie bends low; to look past some
rubble under the bed.

KATIE
(reaching for something
under the bed)
... There you are.

ANOTHER ANGLE

Katie pulls a very charred, partially burned CARPET BAG out
from beneath the bed. Finch draws close, intrigued, as Katie
opens it.

ON THE CARPET BAG

Although it’s badly burned on the outside from the fire, the
contents inside are somewhat intact. Katie begins to lay them
out on the floor.

KATIE
Toothbrush ... Ladies hair brush
... Looks like some kind of lip
rouge. And undergarments.

The revelation sinks in.

FINCH
Wait a minute ... She wasn’t
interviewing him - she was his
lover. That was your hunch, wasn’t
ite

Katie nods.

FINCH
But, how did you know?
KATIE
Joe Tyler was a bachelor, right?
FINCH
Right.
KATIE

If Twyla was being courted by a man
who’s half Indian - that would’ve
been a scandal. Not that she
would’ve cared, but in her position
with the paper, it would’ve had to
be the best kept secret in town

So when I factored in the Anthony
Post equation -
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FINCH
- What Anthony Post equation?

KATIE
The Marshal said that Post didn’t
know if she was out there working
on a story.

FINCH
So?
KATIE
So he’s her Assistant Editor ... He

would’'ve known if she was working.
I figured right away that she
must’ve been on her own time.

Impressed, Finch just looks at her as she reaches into the
carpet bag and carefully removes the charred REPORTER'S
NOTEBOOK.

But her smile turns upside down quickly when she realizes
that it’s in very bad shape.

KATIE
(a bit let down)
It’s hopeless, isn’t it?

Finch just smiles.

FINCH
Not if you factor in the ‘Finch
Equation’ ...

KATIE
Huh?

FINCH

Katie, where forensic science is
concerned, there’s no such thing
as hopeless.

Leave the frame on Katie’s intrigued expression.

CUT TO:

EXT. STONE'S OFFICE
Stone’s horse is tied to the hitching post in front.

STONE (0.S.)
Twyla ... And Joe?
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INT. STONE'S OFFICE

PULL BACK to reveal that Finch and Katie are standing in
front of Stone’s desk. Stone leans back in his chair to
ponder it - the new twist clearly intrigues him.

KATIE
Sure looks like she was planning to
stay the night with him.

Stone stands up, begins to walk it through.

STONE
Still ... There’s really only one
way to know for sure - and that’s
by reading her notebook to see if
she went out there to interview
him.

Finch gently lays a small bundle down on Stone’s desk; he
carefully unwraps the handkerchief protecting Twyla'’s charred
notes.

KATIE
But why would she bring personal
things like that to an interview?
... What’'s the point?

STONE
The point is that Joe Tyler lived
deep in the woods ... I'm wondering

now why Twyla would hide her
notebook in a carpet bag beneath
the bed.

Suddenly Katie understands where Stone is going with this -

KATIE
Or in other words, she had no
reason to hide a notebook from
Indians.

Exactly. All eyes turn back to the notebook. Stone draws
close, wondering if there is a mystery inside.

STONE
Finch, this thing’s gonna crumble
to ashes the minute you open it.
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FINCH
Don't worry ... I don’t plan to
open it.

CUT TO:

EXT. SILVER CITY TRAIN STATION - LATE DAY

We’'re CLOSE on KATIE offering a sad hug to a distinguished,
well-dressed traveler at the train station.

PULL BACK to reveal that PORTERS are unloading luggage when
STONE appears ... He waits until Katie is through hugging him
before he approaches. This is CHARLES CURRY, Twyla’s father.

ANOTHER ANGLE
The deep sadness in Curry’s proud eyes is evident.

CHARLES CURRY
Hello, Jared.

STONE
Charles ... I'm real sorry.

Leave the frame as they shake hands.

EXT. MAIN STREET/TRAIN STATION - DAY

Curry is carrying one piece of luggage, as Stone and Katie
accompany him to the Hotel.

CHARLES CURRY
... I have to admit, for the first
time in my life, I’'m beginning to
question the wisdom of raising my
only daughter to do a man’s job.

Curry is a proud, literate man, who is now obviously
wrestling the demons of a decision he made long ago.

KATIE

Mr. Curry, I'm a woman - doing a
man’'s job. And if there’s one thing
I learned from Twyla, it’s that
women can run successful
businesses.

(beat)
Twyla was respected in this
community, and she was a good
reporter - as good as any man.

Charles forces a smile, grateful for the kind words.
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VARIOUS ANGLES - WALKING W/ CURRY

Stone and Katie share a look ... But Stone figures that now
is as good a time as any.

STONE
Charles ... do you know if someone
was courting Twyla?

Curry considers this.

CHARLES CURRY
She never mentioned anyone. Why?

STONE
(beat, delicate)
It looks like Twyla may have had
a personal relationship with Mr.
Tyler.
(pause)
He was half Indian.

CURRY
Indian?

Stone confirms.

STONE

Most people liked Joe, but it
wasn’'t easy for him. He wasn't
really accepted in the white man’s
world, or the Indian’s, so it
would’ve been hard for him and
Twyla if people found out.

(beat)
Do you think that’s why she didn’t
mention it to you?

Curry shakes his head.

CHARLES CURRY

No ... because it would have been
okay with me.
(beat)

We’'re a newspaper family, Marshal.
I raised Twyla to believe in things
like equality, and free speech. It
doesn’'t surprise me if she lived
her personal life that way, too.

Stone nods, respects his answer. They have stopped in front
of the Hotel.
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CHARLES CURRY
If you need me, I’'1ll be staying
until after the funeral.

Curry turns inside.

CUT TO:

INT. FINCH'S LAB - NIGHT

By the glow of several hurricane lamps, Finch meticulously
begins to cut away the binding of Twyla’s notebook.

Katie is also present, looking over his shoulder curiously;
a bit too close for Finch’s comfort.

FINCH
(he stops working)
I'm not in your way, am I, Katie?

KATIE
(oblivious to his hint)
Me? Not at all ... Please,

continue.
She inches in even closer. Finch sighs, but says nothing.

KATIE
This forensic science is a bit like
a dissection, or a post-mortem,
isn’t it?

FINCH
You know what they say: the devil
is in the details.

Finch carefully lifts the cover of the notebook off now and
the binding falls away, revealing a delicate stack of crispy,
smoke-blackened pages.

KATIE
Just like a butterfly’s wings.
(Finch smiles to himself -
nice simile)
Now what?

FINCH
Now we test a page or two for
integrity.

Finch lifts a large flat spatula from his work table and
carefully eases it between the top two pages ... But the page
literally crumbles into a pile of ashes on the spatula.
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FINCH
(flat)
... And find that it has none.
KATIE
So that’s it then? We’'re out of

luck?

Finch reaches for a glass bottle, and begins to pour a thick
substance into a beaker.

FINCH
Don’t give up on me just yet.

When he sets it down, the label is revealed. It reads: “FISH
AYE GLUE.”

CUT TO:

EXT. THE TOWN SQUARE - NEXT DAY

Droves of people have turned out to see the Indian fighters
off - including Anthony Post, who is standing on the steps of
the Sentinel.

STONE is met by Mayor Smith as he exits the Marshal’s office
carrying the morning edition of the Sentinel. Judging by the
look in his eyes, he’s not happy.

MAYOR SMITH
(to the Marshal, worried)
Did you see Anthony Post’s so-
called tribute to Twyla in this
morning’s paper?

STONE
No.

Stone walks down the steps to holster his rifle and tie his
bedroll to the saddle of his horse.

MAYOR SMITH

(troubled, reading)
“The savages who burned and
mutilated our beloved Twyla beyond
recognition deserve what the proud
men of the 3rd Cavalry Unit are
about to dish out - and more ...
God help the Indian who is caught
off the Reservation now.”

The article is clearly distasteful to Stone, but he isn’t
surprised.
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STONE
Sounds to me like Post is writing
what a lot of people in this town
are thinking.

MAYOR SMITH
He didn’t even mention the fact
that Joe Tyler was murdered, too.

STONE
That’'s because Joe Tyler was half
Indian. And anybody who agrees with
that article will also think that
his life wasn’t worth mentioning.

Smith is clearly disturbed, knows it’s true.
MAYOR SMITH
Let’s get this put behind us as

quick as possible.

Stone agrees. Major Hanson and his men stop in front of the
Marshal’s office.

MAJOR HANSON
Let’s ride.

Stone and the others turn west, out of town.

CUT TO:

INT. FINCH'S LAB - DAY

We’'re CLOSE on the flame beneath Finch’s new diluted glue
concoction.

PULL BACK to reveal FINCH as he pours the liquid into an
Atomizer.

Finch delivers a light mist directly over the delicate top
page of Twyla’'s notebook, successfully bonding it to a piece
of Vellum.

Katie knocks lightly and peeks in.

KATIE (0.S.)
Good morning.

FINCH
... Morning.

She steps in, but is immediately concerned.
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KATIE
Finch, you look terrible. Have you
been up all night?

FINCH
Yes ... But I'm beginning to think
it was a waste of time.

Finch directs her attention to A PANE OF GLASS where the
charred notebook pages can be held up to the light.

KATIE
Would you look at that ... I can
see words - 1in ashes. How is this
possible?

FINCH

There’s a small amount of lead in
ink; when the lead gets hot, it
usually becomes a shade or two
lighter ... the black background of
the burnt page works like the
negative of a photograph. Luckily,
the fire was hot enough to affect
the lead, without completely
disintegrating the paper.

ON FINCH

As he lifts yet another charred, but ‘glue rigid’ page from
the “deck” of other blackened pages, revealing ...

FINCH
Wait a minute ... What’s this?

This page is different from the others; bigger, folded.

KATIE
Looks like a letter.

FINCH
It is - she must have folded it
into the book.
(examining the paper)
The edges have burned away, but the
center looks like it’s almost
legible.

Finch carefully lays the folded piece of paper down on a
larger, deep black piece of paper.

Magically, blurry pieces of words appear. But rather than
appearing in a legible, or linear way, they appear to go
right to left, and left to right. Confusing.
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FINCH
(reading)
“Love ... be true ... heart ...
forever.”
KATIE

Sounds like a love letter.

CLOSE ON SOME OTHER WORDS FROM THE LETTER

lleh ni tor 1ll'uoY ...
uoy esipseD ...

KATIE
Half the words are going the wrong
way - they’'re backwards.

FINCH
It’s the fold.

Finch holds a small mirror next to the backwards letters.

KATIE
(reading, concerned)
“You’ll ... rot in hell?”
FINCH

“... Despise you.”
They stop, look at each other.
KATIE
I don’t understand. Is it a love
letter - or a hate letter?

FADE OUT.

END SECOND ACT

ACT THREE
FADE IN:

EXT. THE TRAIL - DAY

Stone, Major Hanson, and the other riders are well into the
journey to Lavita Pass. The Indian Scout rides far ahead of
everyone. Stone and Hanson are riding side by side.

MAJOR HANSON
(to Stone)
... So what happened after you
mustered out? Did you leave Texas?



Stone is smoking a bowl of his pipe.

STONE
Yeah. Juarez and the Mexican
Government were offering
commissions paid in gold to former
U.S. Officers to fight the French.

MAJOR HANSON
I always figured you rode North.

STONE

Should’a - but I didn’t. Soon as I
got there, Lincoln threatened to
send Custer’s division across the
Rio Grande to enforce the Monroe
Doctrine ...

(smiles)
You know the rest; the French
skedaddled, the Mexicans shot
Maximillian and his wife, and I got
stranded without a job!

Hanson and Stone both chuckle. Hanson seems more
introspective than bitter now.

MAJOR HANSON
I gave some thought to putting on a
badge myself once - settling down.

STONE
Why didn’t you?

MAJOR HANSON
Does our presence here look to you
like it’s time to settle down?

But Stone’s easy demeanor turns into a puzzled frown.

STONE
You're not serious?

MAJOR HANSON

I'm dead serious. This territory
isn’t safe yet.

(beat)
Hell, this country isn’t safe yet.
And it won’'t be, until we finally
learn to use the good sense God
gave us, and deal with these
undesirables once and for all.

STONE
Undesirables?
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MAJOR HANSON
Indians ... Mexicans ... Chinese.

STONE
Did you ever stop to think that to
them, we’re the undesirables?

Hanson scoffs.

MAJOR HANSON
Sounds to me like you’ve forgotten
how cruel the Indians were to the
white settlers.

STONE
That door swung both ways, as I
recall.

Hanson stops, opinionated, and turns to face him.

MAJOR HANSON
You’'ve changed, Stone. You should
know as well as anyone that the
world is governed by law. Indians
don’t understand that.

STONE
You mean the white man’s laws,
don’'t you, Will?

MAJOR HANSON
I mean God’'s laws ... You and me
were there. You heard Lincoln say
it, “One nation, under God.”

Stone just looks at him.

STONE
I was there alright - but I must’a
heard a different speech.

Stone doesn’t wait for a rebuttal. He taps his horse and
starts to ride again.

As he rides, STONE removes his pipe and spits - to dispel the
bad taste this bigot just left in his mouth.

CUT TO:

EXT. LAVIDA PASS - LATER

Stone, Major Hanson and the troops are all business now,
quietly moving through haunted woods.
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Yuma and his braves could be anywhere.
ANOTHER ANGLE

The Indian Scout comes back through the trees, signals with
four fingers that Yuma and his men are 400 yards ahead.

Major Hanson signals that he wants everyone to spread out.

MAJOR HANSON
(to the Indian Scout,
annoyed)
Where the hell is Stone?

CUT TO:

EXT. ROCK OUTCROPPING IN THE WOODS - DAY

Stone is on foot now, watching the braves at their campsite
from a hiding place in the rocks. Stone notices that they
are dressing their kills: two deer are hanging from a tree.

ANOTHER ANGLE

But suddenly, storming through the trees like thunder, Hanson
and his men enter the Indian camp firing!

Stone can’t believe it - Hanson has ambushed them.

YUMA’'S MEN scramble! Hanson’s men pursue them into the trees,
shooting.

ON ONE OF THE INDIANS

As he stops and turns to stand his ground. One of the
soldiers cuts him down!

STONE
(to himself)
Damn it!

ANOTHER ANGLE

Stone steps into the open - but there’s nothing he can do,
especially now, because the edge of a Tomahawk is resting
beneath his throat.

STONE
(swallows hard)
Yuma ... I was wondering where you
were at.

YUMA
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Slowly, carefully steps to the side - into Stone’s view; one
slice with the razor sharp tomahawk would lay his throat wide
open.

ANOTHER ANGLE

Several REPORTS of GUNFIRE echo through the woods. We see the
anger in Yuma'’s eyes knowing that his braves are being hunted
like dogs.

YUMA
(in broken English)
The blanket trader and his woman
did not die by my hand, Stone.

STONE
... I didn’'t say anything about a
blanket trader - or his woman.

There’s a beat.

STONE
You were there, weren’t you?

ANOTHER ANGLE

In the near distance HORSES come back through the trees. One
of the soldiers is yelling -

SOLDIER (0.S.)
Major ... Someone, help! Smitty’s
hurt!

Yuma knows he’s out of time. He slowly backs away from Stone
and pulls an arrow from his quiver; with anger, he snaps it
in half over his knee, and tosses it at Stone’s feet.

Yuma turns and escapes on foot into the deep woods.

ANOTHER ANGLE

Deeply frustrated, Stone watches him go. Leave the frame as
Stone picks up the broken arrow.

CUT TO:

EXT. SILVER CITY -- TOWN SQUARE - DAY

People on the street are shocked as Major Hanson leads his
squad of men in for medical attention. One has been wounded,
one is dead, laying over his saddle beneath a blanket that is
tied around him.
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People are noticeably shocked - and scared - as they realize
the Renegades are a formidable force.

STONE

Dismounts and walks past Chipper, carrying the broken arrow.

STONE
Chipper, get the Doc.

Major Hanson is seething; now that his men are being helped
to the doctor’s, he sees Stone walking away and calls out.

MAJOR HANSON
Stone! ... Stone!

Stone just ignores him. He walks into the Owens Funeral
Parlour.

CUT TO:

OMITTED
OMITTED

INT. OWENS FUNERAL PARLOR - DAY

We'’'re CLOSE on the HEAD of Yuma's broken arrow as Stone lays
it next to the other arrowheads taken from Twyla and Joseph
Taylor's corpses.

STONE
When an Indian gives you a broken
arrow, it means he wants peace. Now
I see why - these arrowheads are as
different as night and day.

KATIE
What does that mean?

STONE
It means the arrowheads that killed
Joe and Twyla are Crow. This one’s
Arapaho.

Stone turns, thoughtful, piecing it together.
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STONE
... Joe Tyler was Crow. He probably
had a houseful of things from his
Indian grandfather - like a bow and
arrow.

KATIE
Marshal, are you thinking Joe’s own
bow and arrow was used on them?

Stone won’t commit to an answer just yet.

STONE
Katie, as hard as this is, I’'m
gonna have to ask you to take a
closer look at those bodies again.
(beat)
Something tells me this case isn’t
what it appears to be.

CUT TO:

INT. LUCI'S BROTHEL & SALOON - DAY

Major Hanson, Charles Curry, Anthony Post, and two of
Hanson'’s men are seated around a table when Stone enters.

STONE
I talked to Doc Gates. He said
your wounded man is going to be
okay.

MAJOR HANSON
No thanks to you.

Surprised by the abrupt comment, people stop, turn.

MAJOR HANSON
Where the hell were you when the
fighting started?

Stone’s not about to apologize or explain himself.

STONE
Fight? I think you mean ambush,
don’'t you, Will?

Hanson flashes - stands up as if to fight. But Stone doesn’t
back down - not one inch. After a beat -

MAJOR HANSON
I lost a good man up there.
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STONE
Well if you hadn’t rushed in, maybe
you wouldn’t have.

MAJOR HANSON
What are you talking about?

STONE
Yuma.
(beat)
We’re hunting the wrong man. I
think he was a witness to the
murders.

MAJOR HANSON
How do you know?

STONE
Because he as much as told me.

Hanson sneers, mocking him -

MAJOR HANSON
Oh, really? Well if the Indian says
so, maybe we should all just go
home!

Although Hanson said it to Stone, it’s quite clear he’s
talking to the other men around the table. Hanson’s men
chuckle. But Anthony Post is taking furious notes for the
Sentinel.

POST
With all due respect, Marshal,
how do you explain that?
(beat)
I mean, if the Indian is innocent,
why doesn’t he just come in?

Stone looks at Anthony Post, sets his jaw.

STONE

Because he knows he’s damned if he
does, and damned if he doesn’t.

(beat)
I'm going back up there, Will -
alone. I’'1ll bring him in, but I
don’'t want you, or your men
interfering.

MAJOR HANSON
Like hell you will. Those Redskins
killed one of my men. And I’'m gonna
see that they hang for it.
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Stone knows there isn’t anything he can say. Hanson’s hatred
is too strong. Stone turns and walks out.

But Anthony Post seems intrigued by Stone’s theory; he turns

to Hanson.

ANTHONY POST
Major, how would you feel about
letting a reporter accompany you
on the journey?

MAJOR HANSON
I think it’s a fine idea. It’s high
time people know the truth of what
goes on out there.

Major Hanson pushes back from the table and exits.

MAJOR HANSON
Good day, Gentlemen.

Charles Curry looks at Post, surprised.

CHARLES CURRY
Anthony, I don’t want you to -

ANTHONY POST

(interrupts)
- Mr. Curry, we're talking about
Twyla’'s murder here. Don’'t worry,
they’ll do the fighting - I’'11l do
the writing.

(beat)
I just want to cover this story
right.

Curry is impressed, even touched by the young reporter’s
initiative.

CHARLES CURRY
Okay, Anthony. You do a good job on
this story - for Twyla - and the
Editor’s job at the Sentinel is
yours.

Leave the frame on Anthony Post, and the promise of a

lifetime.

CUT TO:

INT. OWENS FUNERAL PARLOR

We’'re CLOSE on TWO DERRINGER BULLETS as they drop into a pan.
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STONE (0.S.)

... Indians don’'t use Derringers.
They’d consider this type of weapon
cowardly.

PULL BACK to reveal Katie.

KATIE
As near as I can tell, they were
both shot at point blank range.
Basically, the bullet holes in
their skin disappeared as the fire
consumed them. That’s why I missed
it. I'm sorry, Marshal.

Stone knows it would have been easy to miss.

STONE
At least now we know what happened.
The killer was trying to cover his
tracks; he used the arrows in Joe’s
cabin to make it look like
Renegades.

CUT TO:

INT. FINCH'S LAB
We’'re CLOSE on a photograph of the crime scene.

FINCH (0.S.)
A cover up ... That explains a lot.

PULL BACK to reveal that Stone and Katie have brought their
deduction to Finch.

FINCH

I couldn’t figure out why the blood
stains around the corpses were so
small after receiving such violent
wounds ... But this tells me their
hearts were no longer pumping when
they were shot with the arrows.

(beat)
They were already dead.

Finch points to a tray with the samples of Twyla’s dress and
shoe leather he took at the scene.

FINCH
I also found traces of kerosene on
their clothes

(MORE)
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FINCH (cont'd)
The killer must’ve assumed the fire
would put the finishing touch on
destroying the evidence.

STONE
Have you made any more headway with
Twyla’s notebook?

Finch sighs, frustrated by the thought of it.

FINCH
Not yet.

Disappointed, but on a mission, Stone walks for the door.

STONE
Keep working on it. Five'’ll get
you ten the killer’s name is in
that notebook.
(beat)
She hid it for a reason.

Stone exits.
ANOTHER ANGLE

Finch and Katie turn to his worktable where the pages from
the notebook are meticulously laid out.

A bit desperate, Finch decides to cut the delicate paper at
the fold. With his magnifying glass, he suddenly realizes -

FINCH
(staring at the edge)
Katie ... look at this. What do you

see?

Katie leans in - peering at the razor thin edge by sharing
Finch’s magnifying glass.

KATIE
... Two edges.

FINCH
Exactly. And two edges means two
pieces of paper.

KATIE
(gasps)
Two letters - folded together!
Excited, Finch sets the letter on a wire grate and puts them
over the steam rising from the boiling water in a beaker.

CUT TO:
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EXT. MARSHAL STONE'S OFFICE - PRE-DAWN

Chipper is holding the reigns of Stone’s horse as he exits
the jail, ready to travel.

CHIPPER
I don’'t understand, Marshal. Why
are you going after Yuma alone?
Don’t you think you should wait
for Major Hanson?

STONE
Major Hanson and I don’'t see eye-to-

eye on this. Don’t tell anybody but
Mr. Finch where I’'ve gone.

Stone rides alone into the pitch black night.
FADE OUT.

END THIRD ACT

ACT FOUR

FADE IN:

EXT. THE ROCKY MOUNTAINS - SAME DAY

By the light of the rising sun, we have a close shot of Yuma,
smearing war paint under his eyes. He knows they are coming.

CUT TO:

EXT. SILVER CITY -- MAIN STREET - DAY

Chipper is sweeping the porch when Major Hanson and his unit
ride up to the Marshal’s office. Anthony Post is also with
them, complete with camera gear.

MAJOR HANSON
(to Chipper)
You there - tell the Marshal we're
waiting.

CHIPPER
He’'s not here, Major.

MAJOR HANSON
Where is he?
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CHIPPER
(shrugs)
He didn’t say.

But Hanson knows immediately where he went: he looks west,
out of town.

MAJOR HANSON
He’'s a damn fool.

With a curse, he turns and rides out of town. Leave the frame
on Chipper’s slow smile as he watches him go.

CUT TO:

OMITTED

INT. FINCH'S LAB - LATER
Katie enters.

KATIE
Finch, I talked to the Gunsmith
... You're never going to guess
who bought a Derringer last month.

Finch is leaning over a work table, decoding blurry letters
with his magnifying glass.

FINCH
Anthony Post.

PULL BACK to reveal that he has successfully separated the
letters. Katie stops, surprised.

KATIE
How do you know?

Finch crosses the room for his hat and coat.

FINCH
Because he’'s the one who wrote the
letters ... Post was in love with
Twyla, and told her so in the first
letter.

KATIE
But she was in love with Joe Tyler.
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Finch is still hustling, blowing out burners and turning down
lights.

FINCH
Which is exactly why Post wrote a
second letter. He found out, and
threatened to expose her to the
town and ruin her.

He takes Katie by the arm, leads her to the door.

KATIE
... So she went to Joe for help?

FINCH
Exactly - right after she told
Anthony Post to go to hell.

Finch opens the door to exit.

KATIE
She fired him?

FINCH
According to the letter, she sure

did.
As Finch shuts out the last light and closes the door -

KATIE (0.S.)
That’s my girl.

CUT TO:

EXT. THE MARSHAL’'S OFFICE - DAY

Katie and Finch arrive to warn Stone.

CHIPPER
... Sorry, Mr. Finch, but the
Marshal’s already gone. He left
for Lavita Pass before dawn.

FINCH
(to Katie)
We’ll have to tell Hanson then.

CHIPPER
Too late. Major Hanson, his men,
and Anthony Post all rode out about
two hours after the Marshal.
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KATIE
Did you say Anthony Post is with
them?

Chipper nods. Finch and Katie share a dire look.
FINCH
I'1ll get the wagon. We have to find

Stone.

CUT TO:

EXT. THE ROCKY MOUNTAINS - DAY
We’'re CLOSE on Major Hanson and his men.
POST (0.S.)
I'd like to get a picture of you
and your men with that murdering
Renegade after you find him.

FLASH! The flash of a picture ignites in a poof of smoke.

MAJOR HANSON
... You’ll have it, sir.

PULL BACK to reveal that Hanson and his men have just posed
for a picture on their horses.

POST
Thank you, Major.

MAJOR HANSON
Sergeant, help Mr. Post load up.

As Hanson and his men ride out of frame, the Sergeant helps
Post load his camera gear.

ANOTHER ANGLE

But just as Hanson and his men ride over the hill, the
hissing sound of an arrow, followed by a dull thump,

resounds.

ON THE SERGEANT, as he drops the tripod and falls to his
knees. An arrow has just pierced his heart.

Post turns -

POST
Major!

Too late. He gone.
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POST'S POV

His eyes scan the trees ... An Indian brave steps out from
behind a tree. Now another, and another. He’s flanked on
three sides -

VARIOUS ANGLES

Post can’t get to his horse - he runs through the trees!

EXT. THE TOP OF THE MOUNTAIN - DAY

Breathless, Post runs through a break in the rocks, only to
find that he’s trapped ...

POST’'S POV

He’'s been tricked into running onto a cliff. There’'s no way
out. He turns and gasps! There, blocking his escape, is YUMA.

Post reaches for a gun - a Derringer - and fires!

EXT. THE TRAIL - DAY

Stone is tracking Yuma and his men, when the SHOT suddenly
rings-out in the near distance. Stone realizes that Hanson
and his men must’ve found the Indian first. He gallops toward
the gunfire!

EXT. THE TRAIL, HANSON & HIS MEN

Hanson and his men heard the first shot, too. Now, a second
SHOT rings out - very close.

They ride through the trees, guns drawn.

EXT. BENEATH THE CLIFF
Major Hanson comes to a dry creek bed; he looks up ...

YUMA is standing in the open, holding Post with a knife at
his throat.

A SHARPSHOOTER pulls his rifle, sights Yuma in ...
MAJOR HANSON
Lieutenant, when you get the shot,

take it.

The SHARPSHOOTER nods, poised and ready.
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ANOTHER ANGLE

STONE rides in hard. He follows their eye-line to see Yuma
and Anthony Post on the cliff.

POST
Marshal Stone! ... Marshal Stone!
The Indian says he wants to talk -
but just to you!

Stone wastes no time. But before he rides away, Hanson calls
to him.

MAJOR HANSON
Stone, don’'t let me down up there.

No response. Stone rides for the cliff.

EXT. THE ROCKY CLIFF - DAY

Stone dismounts and walks the short distance to the face of
the over-hang. Yuma is still holding Anthony Post at knife-
point.

POST
Marshal!
(gasps)
For God’'s sake - do something!

Yuma presses the knife’s edge against Post’s throat even
harder to shut him up.
YUMA'S POV
Below, he can see the SHARPSHOOTER drawing a bead on him.
YUMA
This is the coward who shoots
arrows into the dead.
ON STONE as the revelation sinks in.
POST
Marshal ... I - I don’'t know what
he’s talking about.

Stone watches, silent, as Yuma nods toward a Derringer on the
ground. Yuma's arm is bleeding from a small bullet wound.

Stone looks at Post.
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POST
Who are you going to believe: me,
or a lying Renegade?!

Suddenly Yuma has had enough; he drags Post closer to the
cliff ... Pressing him for a confession.

POST
Okay, okay! I - I killed them.
I killed them both!

INTERCUT AS NECESSARY: BOTTOM OF THE CLIFF

MAJOR HANSON
Lieutenant ...

THE SHARPSHOOTER
I can't get a clean shot. They're
too close.
THE TOP OF THE CLIFF
Stone peers over the cliff.
STONE

Yuma, step away from the cliff.
It’'s over.

Yuma looks at Stone. Now he looks down at Major Hanson, and
the Sharpshooter. His expression is filled with sadness

YUMA
No ... It will never be over - not
while men like him hunt us like

animals.

Yuma pushes Anthony Post towards Stone -

THE BOTTOM OF THE CLIFF
Hanson sees Yuma push Anthony Post towards Stone.

MAJOR HANSON
Take him!

But the Sharpshooter hesitates - it’s clear that he’s
defenseless.

MAJOR HANSON
I said take him, damn you!

Major Hanson literally snatches the gun from the
Sharpshooter’s hands -



50.

THE CLIFF

STONE
(lunging)
Yuma - get down!

BLAM! One shot stuns the Warrior brave. He falls to his
knees. But the second shot forces him to fall back, rolling
over the cliff.

Stone looks over the edge - Yuma is dead on the rocks below.

CLOSE ON STONE as his eyes go directly to the man holding the
rifle ... MAJOR HANSON.

DISSOLVE TO:

EXT. THE BOTTOM OF THE CLIFF - DAY

Katie and Finch are waiting on the wagon as Stone brings
Anthony Post out, handcuffed. He’s walking behind Stone’s
horse, lead by a rope.

STONE
(handing him the rope)
Katie, I’'d like to make sure Yuma's
body is returned to his family.

Katie nods, Finch takes custody of the prisoner.

STONE
Mr. Finch ... It’s a long way back
to Silver City. See that Mr. Post
walks every step of it - so that he
can think about the hangman’s
noose.

ANOTHER ANGLE
As Katie and Finch ride away, Major Hanson rides up.

MAJOR HANSON
My men are hunting the rest of
Yuma’'s Renegades down ... This will
be over by sundown.

Stone just glares at him. Hanson can see the cold contempt in
his eyes.

STONE
You murdered that man in cold
blood, Will. And I'm gonna see that
you’re punished for it.
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MAJOR HANSON
(scoffs)
Punished? ... For what? He was an
Indian!

But suddenly, from out of nowhere, a HISSING SOUND. Then -
ON HANSON

As a second, and third arrow smash into his chest (all from
different directions) with lightning precision. Hanson gasps!
Looks at Stone in utter shock and horror as he slowly falls
from the saddle, dead.

ANOTHER ANGLE

STONE immediately draws his gun, thinking his turn is coming
... But in the silent wake of Hanson’s death, Stone is
surprised by what happens next.

One by one, THREE of YUMA'S BRAVES step out of the shadows in
the trees. Stone is surrounded. Although they are armed, they
are not posturing to attack.

The Brave in front of Stone makes a hand signal by smacking
his hands flat in a wiping motion, signaling that it is over,
Yuma has been avenged.

Stone looks at Hanson, realizes that they are now waiting for
him - to see what he will do.

ON STONE

And, indeed, justice has been served. Stone nods to the
brave, telling him that he agrees.

Leave the frame on Stone, allowing the Indians to turn and
disappear into the woods.

FADE OUT.
END FOURTH ACT

TAG

FADE IN:

INT. THE SILVER CITY SENTINEL - DAY

When Stone enters, he finds Charles Curry in an editor’s
apron - working the press.

STONE
... You’'ve decided to stay?
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CHARLES CURRY
No, Marshal. My life is in Denver.
I'm only going to stay long enough
to find an Editor.
(beat)
A woman, I think.

Stone approves. But as he turns for the door -
CHARLES CURRY
Marshal, about Twyla and Joseph
Tyler -

STONE
Yes?

CHARLES CURRY
It comforts me to know that she
wasn’t alone when the time came.
... That she was with someone she
loved.
Stone searches his eyes for the truth - and finds it.

STONE
Me too.

With that, Stone turns for the door. But he is surprised by
the crowd outside that has suddenly gathered in the square.
EXT. THE SILVER CITY SENTINEL - DAY

STONE'S POV

Leaving the Owens Funeral Parlor, CHIEF RED OWL, with FOUR
BRAVES flanking him, have come to claim the body of his son.

Sadly, Stone watches as two braves carefully lay Yuma onto a
pole stretcher.
ON CHIEF RED OWL

He spots Stone and locks eyes with him. No gesture is
offered, but then, none is expected.

But as Red Owl rides away, he does make a point of looking
into the eyes of the citizens of Silver City ...

ON THE PEOPLE
Some look down, ashamed and surprised by their own bigotry.

Some are shedding tears, deeply touched ...
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And sadly, some just stare right back, for they feel nothing
at all, and probably never will.

FADE OUT.



