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“The Witness”

TEASER

FADE IN:

EXT. SILVER CITY - VIEW FROM HOTEL ROOF - DAY

A panoramic view. Plains run off to snow-capped mountains,
which seem to cradle the town. Everything seems quiet and
safe. Not for long.

CUT TO:

EXT. MARSHAL’'S OFFICE - DAY

FINCH holds an Edison wax cylinder machine for STONE. Out of
it comes a tinny rendition of “Swannee River.”

STONE
I like to see ’‘em play the piano
when they’re playin’ the piano.
What am I supposed to look at?

FINCH
Just relax. Listen to the music.

Relax? Stone? He fidgets. Finch tries another tack, pulls
off the cylinder. Installs another one. Cranking it up:

FINCH (CONT'D)
I promise you’ll like this.

FINCH'S VOICE
AHOY THERE, MARSHAIL.. LOVELY DAY,
ISN'T IT? WELL, GOOD-BYE NOW.

STONE
Is that you? When’d you do that?
FINCH
Just this morning. This machine
can record anything -- speech,
music —-- any time.
STONE

Why would someone want to do that?
It sounds like you’re down the
bottom of a mine shaft.



CONTINUED:
FINCH
I think it’s remarkably life-like.
You knew my voice right away. It’s
as clear as a...
SCREAM.

From somewhere outside. They’'re on the move almost before
the sound dies away.

STONE
The hotel.

They take off.

CUT TO:
EXT. THE HOTEL - DAY - SECONDS LATER
Finch and Stone race up to the front door. People are
rushing in to help. A few GUESTS run out, confused. The men

stop.

STONE
Get inside. I’1l1l check out here.

Finch heads inside.
INTERCUT:
INT. HOTEL

Finch SPRINGS up the stairs. He can SEE a crowd gathered on
the second floor. He pushes his way through to see

A WELL DRESSED MAN LYING FACE DOWN IN A POOL OF BLOOD. To
the crowd, as he drops beside the body, taking vital signs:

FINCH
Please. Keep clear of the body...

The man is DEAD.

EXT. HOTEL - ALLEY

Stone moves along, cautious. A DOG BARKS. He goes
AROUND THE CORNER

Wind. Shadows. ©No one. He keeps moving. Tense.



INT. HOTEL - CORRIDOR

Finch turns the body over. The man has been stabbed in the
chest. It’s a brutal crime. Finch looks up.

FINCH
Did anyone here see what happened?

People are shocked. ©None of them saw; they have nothing to
say.

EXT. HOTEL - ALLEY

STONE HEARS a sprinkle of sticks and stones falling off the
roof. He looks up: is someone there?

There’s a fire escape; a ladder attached to the side of the
building.

STONE starts to climb the ladder to the roof.
INT. HOTEL CORRIDOR

Finch has gotten a sheet to cover the body. Again, to the
crowd.

FINCH
Do any of you know who screamed?

An OLDER MAN shakes his head.

OLDER MAN
We just heard it, same as you...

EXT. HOTEL ROOF TOP

Stone comes off the ladder onto the roof, gun drawn. Out

beyond him, the mountains, the endless sky. Drop of another

pebble. He turns around, ready to shoot and SEES

A BEAUTIFUL YOUNG WOMAN, 20s, fashionably dressed. She is
MIRANDA BLANCHARD. She’s standing outlined against the sky
as if she went up onto rooftops every day. Stone blinks as
she smiles, demure.

MIRANDA
Pardon me. I seem to have taken a
wrong turn.



CONTINUED:

Off STONE: what can this be?

END OF TEASER

FADE OUT.



FADE IN:

ACT ONE

INT. HOTEL CORRIDOR - DAY

Stone with Miranda and the covered body.

at a respectful distance. Finch approaches.

Miranda:

FINCH
The only thing everyone agrees on
is that she fled the crime scene.

MTIRANDA
I know it sounds ridiculous, but I
was terrified. I simply ran and
found myself on the roof.

FINCH
It makes no sense to run up instead
of down...

MIRANDA
It makes no sense to find a man on
the floor bleeding to death.

STONE
What do you say we start from the
beginning. Miss..?

MIRANDA
Blanchard. Miranda Blanchard. Is
this going to take long? I’'d
really like to go...

FINCH
I'm afraid you’ll have to answer a
few questions first. Did you hear
any voices in the hall? An
argument?

MIRANDA
No.

STONE
Do you have any idea which way the
killer went?

MIRANDA
I told you, I didn’t see anybody.

To Stone,

Bystanders huddle

re



CONTINUED:

Stone gives Finch a dubious look, then turns and heads
downstairs... passing KATIE on the way up. She approaches,
then pauses for just long enough to watch Finch with Miranda:

FINCH
(to Miranda)
Will you give me your hands please?

A beat, then, tentatively, Miranda does so. Finch takes
them, looks them over. They’'re very nice hands, as is
evident from his throat-clearing discomfort.

FINCH (CONT'D)
Good. No suspicious cuts or
anything that appears out of order.

From behind him:

KATIE
(throwaway)
There’'s a dead man here, I’'d say
that’s pretty disorderly.

Katie doesn’t fail to notice Finch stepping quickly away from
Miranda. As she and Finch pull the cover off the body:

KATIE (CONT'D)
(to Finch re: the victim)
Severed the carotid artery.
(quieter, re Miranda)
Your friend here have anything to
do with it?

FINCH
I don’'t know. We just met.

Katie looks up at Miranda.

KATIE
Looks like the victim bled out
pretty quick.

MTIRANDA
(with distaste)
Thankfully, I have no idea what the
term “bled out” means.

FINCH
It means he lost blood rapidly and
died quickly. Katie is our medical
examiner.



CONTINUED: (2)

MIRANDA
(appraising)
Interesting choice of occupation
for a woman.

KATIE
(equally appraising)
Some women aren’t lucky enough to
be unoccupied.

Finch can see where this is headed.

FINCH
So. Miss Blanchard, what do you
say we continue our examination in
my laboratory.

MIRANDA

Examination? Of what?
FINCH

Of... you.
MTIRANDA

Me? Do I look like a murderer?
FINCH

(on the spot)
Well... I haven’t looked closely

enough to tell. Yet.

Miranda frowns, but allows Finch to lead her out. Off
Katie’s look, we

CUT TO:
INT. HOTEL DESK - DAY
Stone looks behind the desk. He sees a furrow in the carpet
leading in the direction of the stairs. Following the
furrow, he finds:

THE HOTEL CLERK

slumped and groggy. Stone helps him up. Looks at the bump
on his head, as:

STONE
Took quite a hit there. You okay?



CONTINUED:

HILTON
Yeah, I guess. They snuck up from
behind. I never heard a thing.

STONE
Think anybody else did?

HILTON
Nobody much around. The maid
cleaned this morning and went over
to work at Luci’s. Most of the
guests are out.

STONE
You know who was still in?

HILTON
Only the young lady in 2-A, Miss
Blanchard. And a gentleman in 2-B.
Roberts or Lucas, I forget. They
came in on the late train.

STONE
Did they check in together?

HILTON
No. I don’t even think they knew
each other. Why?

STONE
The man in 2-B’s dead.

Hilton takes this in as Stone takes the keys to 2-A and 2-B.

INT. FINCH

CUT TO:

'S LAB - DAY

Behind a screen, Miranda'’s silhouette. She sits on a chair,
untying her boots to give them to Finch. This is the first

time Finch

has been alone with a beautiful woman in here. He

could get used to it.

MIRANDA
You saw what it was like in there.
All the blood.
(re: the shoes)
I'm sure there’s some on these.

FINCH
Of course.



CONTINUED:

She hands her boots around the side of the screen. Finch
looks at the tops though his magnifying glass.

FINCH (CONT'D)
The soles do show traces, but...
(looking closer)
Nothing on the uppers. That’s
good. With an artery being
slashed, blood could have
spurted... unexpectedly.

MIRANDA
My shoes were not exposed to any
unexpected spurting.

FINCH
Yes, well...
(beat)
May I see your dress?

MIRANDA
Excuse me?

FINCH
Your dress.

She hesitates, then begins to unfasten all of her hooks and
buttons.

MIRANDA
Anything else? There are several
layers left.

FINCH
I don’t think that will be
necessary.

Finch turns to his desk, where several of Miranda's
possessions are arranged. Gloves. Hat. He starts with her
handbag. And the first thing he finds is a train ticket.

FINCH (CONT'D)
You were on your way to San
Francisco.

MIRANDA
To see my sister. Mrs. Albert
Hollister. Have you been there?

FINCH
I have.
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CONTINUED: (2)

MIRANDA
They say it’s beautiful.

FINCH
It is.

Finished with her belongings, he looks up. To find her
looking right at him. A beat, before:

FINCH (CONT'D)
And why did you stop in Silver
City?

MIRANDA
It’s a long trip from Boston to San
Francisco. 1I’'ve been stopping on
my way to rest and enjoy the
scenery.

Finch turns toward the screen just as Miranda, in silhouette,
lifts her dress over her head. He can’t resist:

FINCH
Silver City has some fine views.

She passes her dress over the top of the screen. He begins
carefully running his glass over the hem, then the sleeves.

MIRANDA
Where did you learn how to make
women take off their clothes,
Detective Finch?

FINCH
Cambridge.
(re: the dress)
Looks clean. Very good.

MTIRANDA
So I'm no longer under arrest?
FINCH
You never were.
(musing)

Interesting case, don’t you think?

MIRANDA
Detective?

He starts putting his lab back in order, ignoring not only
the dress and shoes on his bench, but also Miranda.



CONTINUED: (3)

FINCH
0f course, the first question is
why were there no signs of
struggle...

MTIRANDA
Hello? Detective?
(he hears her, finally)
May I have my dress back? Or must
I come out and get it?

Finch realizes their delicate situation all at once. He's
tempted, but...

FINCH
No. We mustn’t have that.

And he gently hands the dress back over the screen.

CUT TO:

EXT. MARSHAL’'S OFFICE - DAY

Stone, on his way to the office with a satchel of evidence
from the victim’s room, is met by an excited CHIPPER.

CHIPPER
I just came from Luci’s. They say
a man was murdered. Right in the
hotel.

STONE
What were you doing at Luci’s?

CHIPPER
Just... talking to people. The
way you do.

He waits. Stone is preoccupied, not really listening.

CHIPPER (CONT'D)
(hesitant)
I was thinking. Maybe, you know,
it’s time for me to start to do
more around here than sweep up.

STONE
(a look)
Like hanging around Luci’s.

11.



CONTINUED:

CHIPPER
No, sir.
(screws up courage)
Like training for a future in law
enforcement.
(beat)
With you.

He’'s got Stone’s attention now. Eager:

CHIPPER (CONT'D)
Put me on the murder case, Marshal.

STONE
I've already got someone on the
case, Chip.

CHIPPER
I know. But I could help. I think
I'm ready.

Stone looks at this kid. Wishes he could say yes, but...

STONE
That’'s a pretty high profile start,
son. I don’t think so.
And he heads inside, Chipper at his heels.

INT. MARSHAL'S OFFICE - CONTINUOUS

Stone goes to his desk. Shuffles through a pile of notes

he’s written to himself, things he has to do.
of these to Chipper.

STONE
I'1l tell you what, though. Since
I'm tied up, you can take this.

CHIPPER
(reads)
“Check on downed Western Union
Lines -- MacGraw property.” Why

can’'t a lineman do that?

STONE
You know Mrs. MacGraw. She won’t
let strangers on her land.

He hands one

12.



CONTINUED:

CHIPPER
(still trying)
But...see, a murder, that'’s more
what I was thinking. A lawman has
to solve murders, or what'’s the
point of him being a lawman?

STONE
Point is, a lawman has to solve
modern problems, too. They may not
be big, but there are more and more
of them every day.
(off disappointed Chipper)
Take it or leave it, son.

Chipper will take it.

CUT TO:
INT. MORTUARY WORK ROOM - DAY

Katie is finishing up with the body, talking to Stone about
what she’s found.

KATIE
Single stab wound. Either the
killer knew how to use a knife, or
he had a good idea where to try his
luck.

STONE
Signs of a struggle?

KATIE

None. 1I’'d say the victim knew him,
allowed him in close. Death was
almost immediate because of the
force and location of the blow.

(points)
It was so hard it made a mark on
his chest.

STONE
(impressed)
You're starting to sound just like
Finch.

KATIE
Hope that’s meant as a compliment.
Where is he, anyway?

13.



CONTINUED:

STONE
Interviewing the young lady from
the hotel.

KATIE
(rolls her eyes)
I'll bet.

STONE
I searched the victim’s room. He
had a train ticket to San Francisco
with an allowance for stop overs.
He was well off, or at least it
looks that way. No money around,
but a dandy’s wardrobe. And this.

He pulls a jeweler’s box out of his pocket, tied up with a
silk ribbon. Katie opens it. A DIAMOND RING. She takes it
out and gives it the eye.

KATIE
My gquess? It's fake.

Stone’s curious now. Takes it over to the window and runs it
across the glass. Nothing. Looks at Katie, impressed again.

STONE
You’'re right. ©Not a scratch. Sure
looks good on the surface.

KATIE
So do a lot of people.

STONE
What kind of man would give his
girl a fake diamond?

Katie hands Stone an engraved BUSINESS CARD.

KATIE
This kind.

STONE
(reads)
“Lucas Wayne Robertson, Attorney at
Law.” Explains the fancy clothes.

Katie gives Stone another, IDENTICAL CARD except:

14.



CONTINUED: (2)

STONE (CONT'D)
(reads)
“Wayne Robert Lucason, MD.” What?

KATIE
And this.
(reads another card)
“Lucas Robert Wayne, Veterinarian.”
Then, “Robert L. Wainwright, Dry
Goods,” there’s more.

STONE
He was a con man.

Katie nods. Looks back at the body. Appraising.

KATIE
And maybe he conned the wrong guy.

OFF Stone. Maybe.
CUT TO:
EXT. MACGRAW PASTURE - DAY

Against a magnificent sweep of snowy mountain peaks and a
vast, blue sky, Chipper checks out a downed telegraph line
under the clouded eye of rifle-toting nut case MRS. MACGRAW.

MACGRAW
It’s the damn birds. They sit
there idle all day, like they own
Western Union stock.

CHIPPER
I don’'t think birds did this,
ma’am. The line’s been cut with a
knife.

MACGRAW
They got claws as sharp as a knife.
Idle claws do the devil’s work.

CHIPPER
But see? It’s a clean cut. A bird
or animal would leave ragged edges.

MACGRAW
I say it’s birds. And I got the
gun.

15.
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CONTINUED:

Chipper just nods. And goes back to examining the line.
CUT TO:
EXT. FINCH'S LAB - DAY

Stone heading to the lab when the door opens. Finch steps
out...

STONE
Finch, we need to talk about...

...followed by Miranda. Stone stops.

FINCH
I was on my way to see you,
Marshal. My examination’s
complete. I don’t think we have
anything to fear from Miss
Blanchard here.

STONE
That may be so, but...

MTIRANDA
So I was hoping I could get back on
my way to San Francisco.

Stone’s brow furrows at the mention of San Francisco. To
Miranda:

STONE
May I see your ticket?

Miranda takes it out of her bag. Hands it to Stone as:
FINCH
I telegraphed a friend. Her story
checks out. I trust there was
nothing unusual in her room.

Stone regards the ticket for a moment. Then, to Miranda:

STONE
Excuse us, please.

MIRANDA
Is something wrong?

But he’s leading Finch away. Quieter:



CONTINUED:

STONE
Listen, the victim was a con man...
and despite your examination, Miss
Blanchard may have something to do
with him after all.

Stone pulls the con man’s ticket out of his pocket. Hands
them both to Finch, points to a line on each.

STONE (CONT'D)
Look at the ticket numbers. 0808
on his, and 0809 on hers, out of
Union Station in Boston.

FINCH
They could have been standing one
behind the other in line. It
doesn’t mean she’s guilty of
anything...

Stone just looks at him. Waiting. And Finch finally nods:

FINCH (CONT'D)
Then again, it doesn’t mean she’s
innocent, either.
He turns to Miranda. Apologetically:

FINCH (CONT'D)

Miss Blanchard... I'm afraid you're
going to have to extend your stay a
bit.

MIRANDA

I should be the one who'’s afraid.
I hope you don’'t expect me to stay
in that hotel after what I saw.

FINCH
Well, no, I...

He turns to Stone. Where will she stay?

CUT TO:



INT. KATIE'S HOUSE - AMY’'S ROOM - NIGHT

Katie brings Miranda a blanket as she places a SMALL SUITCASE
into a half-full dresser drawer, then places some folded
clothes on top of it. She and Katie are never going to be
girlfriends, but Katie’s trying.

KATIE
I guess it’s lucky my sister’s out
of town, huh?

MIRANDA
Lucky for someone...

Katie blinks. Hands Miranda the blanket.

KATIE
I brought you this.

MTIRANDA
The material is very... interesting.

KATIE
It’s homespun.

MIRANDA
Really? A medical examiner and a
seamstress. The west truly is
filled with exotic characters.

KATIE
(darkening)
I'll say.
She goes.
CUT TO:
INT. KATIE'S HOUSE - KITCHEN - NIGHT

Katie is reading Harper'’'s Bazaar at the kitchen table.
Outside: CREAK. She looks up.

INTERCUT:
INT. KATIE'S HOUSE - AMY’'S ROOM - NIGHT

Miranda, changing into her nightgown.

18.



INT. KITCHEN

Katie hears it again. CRACK of a branch -- something out
there -- an animal?
KATIE
Miranda?

She looks toward the window. A FLASH of someone going by?
INT. AMY'S ROOM

Miranda pulls down the quilt, folds back the sheet.

INT. KITCHEN

Katie, every nerve-ending in her body alive, pushes back her
chair, silently. Rises. Eyes still on the window, she backs

toward the pantry, where she keeps her shot gun.

Her door -- RATTLING, THERE IS SOMEONE THERE. THE DOOR: the
tip of a knife...the door is being jimmied with a knife!

INT. AMY'S ROOM

Miranda goes to the window to open the sash and let in some
air. But it’s stuck.

KATIE

Katie has her shot gun, the door is opening...tip of a
knife...

MIRANDA

Annoyed by the jammed window, she hits the sash with the heel
of her hand...tap, tap

CRASH OF EXPLODING GLASS AS

A FIST breaks through the window from the outside.
MIRANDA FALLS BACK

We HEAR the BLAST OF A SHOT GUN

IT'S KATIE -—- SHE’'S GOT A SHOT GUN, SHE'S ADVANCING TOWARD
THE WINDOW. FIRING OUT INTO THE NIGHT.

KATIE looks out. ©Nobody there. Dogs BARK and she can hear
people yelling, heading for her house. She turns and SEES

19.



CONTINUED:
MIRANDA on the floor, blood spreading out in a fan from her
cuts in her chest as we

CUT TO BLACK

END OF ACT ONE

20.



ACT TWO
FADE IN:
EXT. KATIE'S HOUSE - ESTABLISHING - NIGHT
INT. KATIE'S HOUSE - KITCHEN - NIGHT

Katie is about to clean the wound Miranda got from flying
glass. There’s a bottle of whiskey on the table.

KATIE
The pieces of glass went in deep.
Care to take a drink first?

MIRANDA
I'll be fine.

Katie tips antiseptic onto a clean cloth and dabs the cut.
Miranda closes her eyes, her face revealing nothing. Katie
can’t help but be impressed. And intrigued. As she works on
the wound:

KATIE
You know who did this?

MTIRANDA
If I did, don’t you think I’'d tell
you?

KATIE

I don’t know what to think...

She starts to bandage the wound. Tightly. Miranda doesn’t
even wince. Katie just finishes bandaging. As she rises:

MIRANDA
I'm sorry about what happened here.

KATIE
So am I.

And she’s gone.

CUT TO:
EXT. KATIE'S HOUSE - KITCHEN DOOR - NIGHT
Finch and Stone looking at the door jam.

STONE
Katie said they got the door open.

21.
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CONTINUED:

FINCH
He used the knife to 1lift the
catch.

He looks more closely. We SEE a slice in the soft wood of
the catch that held the door closed.

FINCH (CONT'D)
Here. The knife slipped. TI'1ll
take this piece of the frame home
to the lab. Maybe I can get
something from it.

As he gets to work.
EXT. KATIE'S HOUSE - AMY'S ROOM - SOON AFTER

Finch and Stone come around the corner from the kitchen,
checking the crime scene, lit by a lantern.

FINCH
Maybe the intruder tried the door
first, failed, and then went to
Amy's room

STONE
From what Katie says, she fired at
the door, grabbed her rifle and
made it to Amy’s room just as the
glass broke.

FINCH
The man at the door wouldn’t have
had time to get here before Katie.

STONE
There were two of them.

Finch shines his lantern on the jagged glass in the frame.

FINCH
No blood stains. Looks like fiber
on the broken glass. He wrapped
his hand so he wouldn’t be cut.

STONE
Knew how to smack through a window,
I'll give him that.

FINCH
So now our witness is a target.
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CONTINUED:

STONE

You’'re right. But I don’t think
they wanted to kill Miss Blanchard.

(off Finch)
She said the window was stuck, so
she was a lit-up target for a
minute or two. If somebody wanted
her dead, he would have just shot
her and skipped the mess.

And quite a mess it is. In the lantern light, Amy’'s room,
littered with glass and blood.

CUT TO:
INT. KATIE’'S HOUSE - KITCHEN - NIGHT
Finch at the table drinking coffee as Katie comes in.

FINCH
How’s Miranda?

KATIE
The Marshal’s talking to her. He
said he’d stay in case they try
something else.

FINCH
The shot attracted too much
attention. They won’t come back
here tonight.

KATIE
Am I supposed to take comfort in
that?
Finch has no response... but Katie won’t let him off that

easily.

KATIE (CONT'D)
Finch, has it occurred to you that
Miranda many not be exactly who she
says she is?

FINCH
What are you talking about?

KATIE
Doesn’t anything about her strike
you as strange?
(off Finch)
(MORE )



CONTINUED:

Her point,

Her voice,
Quieter:

24.

KATIE (CONT'D)
What kind of woman sees a man in a
pool of blood and then flirts with
the detective who comes to
investigate? What kind of woman
doesn’t even wince when a wound is
cleaned out with alcohol?

FINCH
You tell me.

KATIE
A woman who’s hiding something.

but Finch won’t take it. He stands.

FINCH
There is absolutely no reason to
believe Miranda Blanchard was
involved in the murder at the

hotel.
KATIE
Maybe we just haven’t found the
reason.
FINCH
Maybe there’s nothing to be found.
KATIE
Then who shot the hell out of my

house?

louder than she intended, gives Finch pause.

FINCH
I don’'t know.

Another beat, Katie glancing at Miranda’s door before she

turns back

Off Finch.

to Finch.

KATIE
Well just don’t stop trying to find
out.

CUT TO:



EXT. CLOSE ON A TELEGRAPH LINE - CRAWFORD PLACE - NIGHT

The Western Union lines stretch from pole to pole to the
mountains. At the top of one, up where the wires join the
pole, a HAND enters frame and CUTS THROUGH THE WIRE WITH A
KNIFE. As the wire SPIRALS TO THE GROUND...

CUT TO:
EXT. KATIE'S HOUSE - NIGHT

Katie sits outside. Stone steps out, leaves the door open in
case he’s wanted inside.

STONE
Finally cooling off out here.

KATIE
I'm glad. I had to clear my head.

Stone sits beside her. Knows something’s on her mind. Knows
to wait for it. CICADAS fill the silence, before:

KATIE (CONT'D)
My uncle George asked us to come
back east after our parents died,
did I ever tell you that?

STONE
I never thought you considered it -
coming any place but here.

KATIE

I didn't. I thought to myself,
things are changing. Getting
more... civilized.

(beat)
But I was wrong. You can have a
telephone and fancy gas lights and
still get your head shot off.

STONE
It won't be like this forever. 01d
meets the new, things are bound to
get interesting.

Katie knows he’s right. But...

KATIE
What if Amy had been home?

25.



CONTINUED:

STONE
She wasn’t. You've got to be clear
about that. This attack was aimed
at Miranda Blanchard.

KATIE
That’s what I tried to tell Finch.

STONE
He doesn’t think so?

KATIE
He doesn’t see her for what she is.

STONE

(shrugs)
She’s a lot to take in at once,
that’s for sure.

(off her)
We’ll move her someplace safe in
the morning. Let the old and the
new have it out someplace else.

Katie looks at him: thanks.

EXT. SILVER CITY MAIN STREET - DAY

26.

CUT TO:

Rugged and tall in the saddle, MARSHAL DAN PARKS, flanked by

two tough deputies, BARCO and FLEER, ride in.

They're a show

stopper, and they know it. Cool, they check out the town.

EXT. STREET - MARSHAL'S OFFICE - DAY

CUT TO:

Chipper catches Stone and walks with him toward the office.

CHIPPER
That Western Union case yesterday?
The lines were cut. Lying on the
ground.

STONE
Then we know it wasn’t Indians.
They tie the lines together to
cover their tracks. Mrs. MacGraw
take a pot shot at you?



CONTINUED:

CHIPPER
No, sir. But she made me eat a
piece of black bird pie before I
left. My gut still feels like
they’'re pecking their way out.

STONE
Sometimes eating crow is part of
the job. Here’s another one for
you. Crawford place.

He fishes a paper out of his pocket, which Chipper scans.

CHIPPER
Sir, I believe that after
yesterday, I fully understand the
ins and outs of downed telegraph
lines.

STONE
Well then, this is your chance to
expand that knowledge.

Stone is at his office door. He'’s getting a kick out of
giving Chipper grief. All part of the process of growing
into the job.

CHIPPER
(mumbling)
Wonder what Dick Crawford eats.

As Chipper goes, he passes
MARSHAL DAN PARKS, who approaches Stone.

PARKS
Marshal Stone. Dan Parks.

Stone looks pleasantly surprised. He offers his hand.

STONE
Marshal Parks. I’'ve followed your
exploits in The Police Gazette.
Very impressive. What brings you
to my corner of the west?

PARKS
(unfolding a warrant)
Chasing a fugitive. Trail led
right here. Female. Sharp as a
tack, and no end of trouble.
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CONTINUED:

He hands Stone the warrant.

(2)

We READ with Stone:

WANTED IN

NEW ORLEANS, LOUISIANA ‘MASHA BRESINSKI, aka MOIRA BLOOM
MIRANDA BLANCHARD' wanted for FRAUD, EXTORTION, NON-LETHAL

ASSAULT.'

STONE
She did all this?

PARKS
What the paper says is what I go
on. Court can sort it out later.
You seen her around?

STONE
She’s here in town. But there was
a murder yesterday... and last

night someone came after her.
(re warrant)

Together with this, I’'ve got to

think she knows more than she’s

letting on.

PARKS
Wouldn'’t surprise me. Was she
hurt?

STONE
Nothing serious.

PARKS
Good. Then we’ll pick her up and
head out.

STONE
Actually, I'd like to hang onto her
for a day or two. Try and sort
things out.
(off Parks’ look)
It’s not like you can’t bring her
in later.

Parks sizes Stone up. A long beat, before:

PARKS
Guess my deputies can use a day'’s
rest.

He heads off, then stops. Turns back.

aka
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CONTINUED: (3)

PARKS (CONT'D)
If you need help with your murder
case, I'm at your service.
He touches his hat. Walks away. Stone watches him go.
CUT TO:
EXT. CRAWFORD RANCH - DAY

The place we saw the lines being cut last night.

Chipper and DICK CRAWFORD, a taciturn rancher, poke around
another downed power line.

CHIPPER
So you rode out here and the line
was like this?

CRAWFORD
Nope.

Chipper looks at him, waiting for more. Nothing.

CHIPPER
It wasn’t like this?

He shakes his head. No. Chipper waits.

CRAWFORD
Saw ‘im.

Crawford makes a gesture as if he’s raising a gun.

CRAWFORD (CONT'D)
Took off.

CHIPPER
You didn’t try to catch him?

No reply. Chipper sees something near the wire.
A RKNIFE: it has a distinctive, ornate carved hilt.

CRAWFORD
That’s mine.

Chipper hands it over.



CONTINUED:

CHIPPER
I thought the man who cut the line
might have dropped it when he ran.

CRAWFORD
He did.

CHIPPER
Oh. 1I’ll have it back, then. 1It’s
evidence.

This prompts Crawford to express himself more fully than
usual:

CRAWFORD
Found on my property. Makes it
rightfully mine.

Chipper isn’t sure how to proceed. He draws himself up,
trying to look official.

CHIPPER
I'm sorry to say this, Mr.
Crawford. But as a duly appointed
representative of the Department of
Justice, United States of America,
I must demand that you relingquish
the evidentiary knife.

CRAWFORD
Well. La-di-da.

But he hands over the knife. Chipper is thrilled by the
effect he just had.

CUT TO:

INT. JATIL - DAY

Miranda. Finch enters, leaves the cell door open. Looks at
her a beat. Reappraising? Then:

FINCH
I know about the warrant. Marshal
Stone told me.

MTIRANDA
Then why don’t you shut the cell
door, make it official?
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CONTINUED:

FINCH
I told you, you’re not under
arrest. Not yet, at least. You're
here because there’s no place else
we can guarantee your safety.

MIRANDA
I lied to you. How do you know I
won’'t take off?

FINCH
I don't.

That stops her. Finch seizes the opportunity:

FINCH (CONT'D)
Look, someone wanted to hurt you,
and you were afraid. Frightened
people don’'t always tell the truth.
(beat)

But if the killer is chasing you,
he won’'t stop. Why won’'t you tell
us what you know?

OUT THE CELL WINDOW - MIRANDA'S POV

A few people walk by. Then Marshal Parks and his guys stroll
into frame, stop to roll a smoke and check out the locals.

RESUME MIRANDA
She moves away from the window. And Finch presses.

FINCH (CONT'D)
You knew the victim. We have
evidence of that. There was an
engagement ring wrapped as a gift
in his room, was that for you?

MIRANDA
No.

FINCH
But you knew him?

Her eyes shift to the window again. She can’t help looking
out. And, deciding, back to Finch.

MIRANDA
Yes. I knew him.



CONTINUED: (2)

FINCH
Then why won’t you help us find the
killer?

MIRANDA
Because it won’'t make any
difference.

FINCH
We can make a difference. We can
stop him.

MTIRANDA
No one can stop him.

FINCH
(frustrated)
Why not?

A beat, then Miranda backs away from the window.
outside.

MIRANDA
Because the killer is Marshal
Parks.
Finch is stunned.

POV

Parks looks up toward the window. Sees Miranda.
hat brim. And smiles.

END OF ACT TWO

Points

Touches his

FADE OUT.

32.



ACT THREE
FADE IN:
EXT. HOTEL ROOF - DAY
POV Marshal’s office through a gun site
Chipper is sweeping up in front of the Marshal'’s.
THE WATCHER: Fleer, rifle pointed at the door.
EXT. SALOON - DAY

Parks comes out. Puts on his hat. Looks up at the roof to
make sure his man’s in place. Good.

CUT TO:
EXT. MARSHAL’'S OFFICE - DAY

Chipper, still sweeping, his eye on Parks, a glance up to
Fleer. He'’s not just sweeping up anymore.

CUT TO:
INT. JAIL - DAY
Miranda tells her story to Finch and Stone.

MTIRANDA
The dead man’s name is Lucas Wayne
Roberts. He hustled high stakes
poker in New Orleans until he was
run out of town.

FINCH
But you stayed in contact with him.

MIRANDA
I didn’'t see him for a long time.
Until I left home to avoid... a bad
situation.

STONE
The kind that involves a warrant?

MTIRANDA
I was keeping company with a
gentleman. Someone threatened to
tell his wife.



CONTINUED:
FINCH
Someone? You.
(off her: yes)
Blackmail.
MIRANDA
(off them)
It didn’t work. The mark called
the cops.
STONE

You spent time in jail.

MTIRANDA
No. Lucas Roberts bailed me out.
He was being arraigned that night,
saw my name on the docket. Said
he’d help me out for old times’
sake. But nobody helps you for
nothing.

She exchanges a glance with Finch, but doesn’t qualify it.

MIRANDA (CONT'’D)
We skipped bail to head west. We’d
pay our way by conning suckers in
towns like this. We did well.

STONE
What was the plan in Silver City?

MIRANDA
Didn’t have one. Parks killed
Lucas before we could make a move.

Stone looks at Finch. Quite a story, but...

STONE
Marshal Parks rounds up more
fugitives than anyone west of the
Mississippi. Every Federal lawman
in the country knows his name.

MTIRANDA
Everyone on the run does, too.
Parks collects outstanding
warrants, then when he tracks the
man down he asks for money to look
the other way.
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CONTINUED: (2)

FINCH
So he takes bribes to let wanted
men go...

MIRANDA

No. He steals their money, and
then kills them. Afterwards, he
just says that they resisted
arrest.

STONE
(still dubious)
And you actually saw Parks kill
your partner?

MIRANDA
Yes. I was next.
STONE
But you had no money to pay him
off.
MIRANDA
(shrugs)

I saw what he did. He has to get
rid of me now.

Stone and Finch. A long beat.

MIRANDA (CONT'’D)
I know it’s my word against his.
What would it take for you to
believe me?

STONE

(the obvious)
Proof.

OFF Miranda.
CUT TO:
EXT. FINCH'S LAB - DAY

Katie is exiting as Chipper approaches. The kid’'s all
business.

FINCH
Miss Owen, have you seen Detective
Finch?
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CONTINUED:

He hands her the knife he found at Crawford'’s.

She turns to go back into the lab, still holding the knife.

KATIE
Yeah. He'’s over at Western Union.

CHIPPER
You know when he’ll be back? 1It's
about a case I'm working on.

KATIE
(happily surprised)
A case? Well, well. What’s the
crime?

CHIPPER
Communications sabotage. It would
take too long to explain. Where
did you say the Detective went?

KATIE
He’'s on a case himself. He’s got
to wire Washington for some
information, but the line keeps
going dead.

CHIPPER
That’'s exactly why I'm here. Some
crazy guy was running around
cutting the wires. Look what I
found.

CHIPPER (CONT'D)
I've never seen one like it before.
Have you?

KATIE
(suddenly serious)
Do me a favor, will you? Get the
Marshal.

INT. FINCH'S LAB - DAY

On the walls, Finch’s photos of the crime scene.
include a photo of the wound and the bruise the knife made

when it entered the body.
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Stone with Katie. He looks at the knife Chipper found.
Chipper stands in the doorway, his eye on the Marshal’s
office.

STONE
It’'s a Confederate issue Skinner.
Haven'’'t seen one since the war.
Men who carried these knew how to
use them.

Katie points out Finch’s photo of the knife hilt mark on the
victim’s chest.

KATIE
The bruise here is from the nub
above the hilt.

ON the drawing of the mark on Lucas Roberts’ chest. We can
now see that the bruise is in the shape of the metal flange
at the hilt of the knife.

KATIE (CONT'D)
The blade is consistent with the
width and depth of the wound...

Finch enters. Chipper gives him an important look.

CHIPPER
So this is the murder weapon.

Finch takes the knife to his table, gets out his magnifying
glass.

FINCH
No residual blood stains. They
might be rubbed off by now, anyway,
along with any fingerprints.
(peering closer)
But look at this residue.

THE KNIFE BLADE: a black, gummy substance.

FINCH (CONT'D)
It appears to be some sort of
rubber...

CHIPPER
Like they use to cover the Western
Union wires.



CONTINUED: (2)

FINCH
Maybe. 1I’'ll have to test it...

Finch carries the knife over to his case board.
to his photo.

FINCH (CONT'D)
And I can’t be sure, but it does
look like this injury was made by
this knife or one like it.
(to Stone)
Any connection with Parks?

STONE
Not yet. What did you hear from
Washington?

FINCH

Nothing good. They say Parks

caught fifty fugitives in the last
five years, and more than forty of
them were killed resisting arrest.

KATIE
Seems to me that would have raised
a few suspicions...

STONE
These are criminals. Most of them
are wanted dead or alive.

FINCH
And people want protection, not
details.

CHIPPER
Is that so bad?

KATIE
You tell me, Chipper. Who's more
dangerous? A criminal... or a

criminal who wears a badge?

They all know the answer to this.

Holds it up

CUT TO:
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EXT. TOWN SQUARE - DAY

Barco is watching the door. Parks comes up with Fleer, and
they talk. Then Parks heads off.

CUT TO:
INT. STONE'S OFFICE - JAIL CELL - DAY
Miranda looks out the window. Nervous. Pacing.

CUT TO:
INT. FINCH'S LAB - DAY

Finch scrapes rubber from a small length of telegraph wire.
Examines the edge of the blade, the black residue. He also
sees that the edge of the knife is bent. It has been used to
do more than cut things.

Finch takes the piece of wood he removed from Katie’'s door.
Inserts the bent knife edge into the slice it made. A
perfect match.

CUT TO:
INT. SALOON - DAY

The usual suspects lurch around. Parks at the bar, alone
until Stone appears at his side. Parks doesn’t have to turn
to know he’s there.

PARKS
Marshal Stone. Buy you a drink?

STONE
On me.

Stone throws money on the bar. Barman JAKE scoops it up,
pours whiskey for Stone and a refill for Parks. Parks
gestures thanks, but they both know Stone’s claiming his
turf.

PARKS
How’'s the girl? Well enough to
leave town?

STONE
Getting there. Your men tired of
staring at my jail?



CONTINUED:

PARKS
(smile)
Getting there.

Stone nods. And notices the large KNIFE on Park’s belt.

STONE
That’'s a fine Skinner you’ve got.

PARKS
Yeah, I'm mighty proud of it.

STONE
Unusual, seeing a Confederate blade
like that today.

PARKS
Not really. Both of my men have
one as well... except one of them

lost his the other day.

A look to Stone. A subtle challenge. Stone doesn’t take the
bait. Park smiles.

PARKS (CONT'D)
Anyway, the Confederacy’s ancient
history. All of our hard work, and
Davis and Lee turned tail like beat-
up dogs.

STONE
Sometimes that’s the best approach

when you’ve gotten yourself in over
your head.

Stone’s own subtle challenge... but Parks just smiles.

PARKS
Yeah, well, at least I learned a
lesson.

STONE

What’s that?

PARKS
I gotta look out for myself.

He leans in. Close.
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CONTINUED: (2)

PARKS (CONT'D)
Anyway, we’'re both on the same side
now.
(enough of this)
Give me the girl.

STONE
So you can look out for yourself.

PARKS
So I can do my job.
(beat, smile)
As T see fit.

STONE
Afraid not.

Parks shakes his head. So quiet:

PARKS
Stay out of this, Stone. She’s
nothing to you.

STONE
You're wrong about that. She’s
getting more valuable every minute.

The two men. A long beat. And Parks turns and heads out.

CUT TO:

INT. STONE'S OFFICE - NIGHT

Finch comes in... just as Miranda turns away from the window.
She’s been watching.

MTIRANDA
They're still out there.

FINCH
I know. But maybe not for long.

MIRANDA
What do you mean? Why not?

FINCH
Because I think we may be close to
proving your story.
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CONTINUED:

For the first time, Miranda’s face shows a trace of hope.
Maybe even happiness. It makes Finch as uncomfortable as
having her undress in his lab.

FINCH (CONT'D)
There’s just one more thing.
(off her expectant look)
What did you do with your partner’s
money?

It’s as if she’s been slapped. She turns away.

MIRANDA
Why do you think there’s money?

FINCH
There was no cash in Lucas’s room,
or yours. You said your scams were
working. Where is the result?

MTIRANDA
Why don’t you think Parks took it?
FINCH
If Parks had the money, you’d be
dead by now.
MTIRANDA
He tried to kill me.
FINCH
No, he tried to take you alive.
(beat)
Miranda...

She doesn’t know what to do now. Turns to him, desperate.

MIRANDA
It’s my money. It’s the only way I
can start over.

FINCH
The only way to start over is to
help us bring down Parks. The hell
with the money.

And she looks at him for a long beat. Trying to understand
him.
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CONTINUED: (2)

MIRANDA
You don’'t care about the money.
You don’t care about me lying.
(beat)
What do you care about?

FINCH
I care about doing what’s right...

Before he can finish, she pulls Finch close and kisses him,
hard. And long. It’s a while before they break. A while
longer before Miranda speaks:

MIRANDA
I wondered what that would be like.

Finch moves toward her again but she backs away. He realizes
he can’'t follow, because...

Miranda has HAND-CUFFED HIM TO THE BARS.

FINCH
What’s this?

MIRANDA
It’s good-bye.

She leaves through the back door. Finch angrily rattles his
cage.

FADE OUT.

END OF ACT THREE




ACT FOUR
FADE IN:
INT. JAIL - NIGHT

Stone and Katie enter just as Finch picks his way out of the
cuffs, which still hang from the cell bars. Fast:

KATIE
What happened?
FINCH
She’s gone.
STONE
Was it Parks?
FINCH
I'm afraid not.
KATIE
Miranda...
FINCH

She’s after the money she and her
partner made. It’s the only thing
that’s kept her alive until now.

On Katie, allowing this news to sink in. Thinking it over.
As Finch grabs his coat, ready for action

FINCH (CONT'D)
Listen: I matched the knife Chipper
found to the downed telegraph lines
and the attack on Katie’s...

STONE
But it’s still circumstantial.
What we need is the money.

KATIE
What we really need is a
confession.

She was just thinking out loud, but now Finch and Stone stare
at her. And at each other.

KATIE (CONT'D)
What?



CONTINUED:

Off her curiosity, we

CUT TO:
INT. KATIE'S HOUSE - AMY’'S ROOM - NIGHT

Miranda is tearing through Amy’s dresser drawer, searching
for something, throwing clothes on the floor.

KATIE (0.S.)
Looking for this?

Miranda sees Katie standing in the doorway, holding the small
suitcase we saw her put in the drawer earlier. A beat.

MTIRANDA
How did you know?

KATIE
You'’re not the only woman Finch
talks to.

Miranda comes over and Katie hands her the bag. She takes
it. Opens it to reveal MONEY. Lots of it.

She closes it and grabs her shawl. Moving fast. Past Katie.

KATIE (CONT'D)
You haven’t got a chance once Parks
figures out you’re gone.

MTIRANDA
What’s the alternative? I testify,
Parks gets off and I go to jail on
that warrant? 1I’d rather take my
chances where I can get a head
start.

KATIE
You’ll still have to live with the
fact that you let a killer go free.

That stops her for a moment. Then:

MIRANDA
No one would listen to me anyway.

KATIE
That’'s wrong. Every day there’s
more evidence to back you up.
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CONTINUED:

Miranda’s not buying it, but Katie stops her. Gets in her
way. One last chance.

KATIE (CONT'D)
Listen to me. You want a world
filled with men like Parks having
their own way, you walk outta here.
You'’re only thinking of yourself
and that makes you as bad as him.
(beat)
You want to make a difference, you
want to start changing things, then
you draw the line right here. And
you help us.

OFF Miranda.
CUT TO:
EXT. STREET OFFICE - DAY

Katie and Miranda ride into town on Katie’s cart. There’s an
empty coffin in back.

POV

The cart making it’s way to the Marshal’s office. Katie and
Miranda in plain view. They don’t even seem to be in a
hurry.

EXT. ACROSS THE SQUARE - DAY

Watching the cart, Barco and Fleer. Once it passes, Fleer
takes off at a run.

CUT TO:
EXT. MARSHAL’'S OFFICE - DAY

Katie ties up in front of the Marshal’s office. As they do,
Stone comes out. Miranda, focused, intent:

MIRANDA
I want to talk to the Marshal.

STONE
I'm ready.

MIRANDA
Not you.
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CONTINUED:

She looks down the street. Points:

MIRANDA (CONT'D)
Him.

PAN with her eye line to PARKS, heading their way.

MIRANDA (CONT'’D)
(re Parks)
Leave me alone with him. I want to
make a deal.

STONE
I won't do that.

PARKS
I will. But not unless it’s just
her and me.

MTIRANDA
(to Stone)
You worried about my safety? Take
his weapons and lock me into the
cell so he won't get to me. Other
than that, you can’t prevent me
from talking to him.

A beat. Stone knows she’s right.
STONE
(to Parks)
I'l1l take your gun and knife.

Parks smiles. And Stone takes his gun and knife.

CUT TO:

EXT. BUILDING ROOF TOP - DAY

On the roof, Fleer checks out his rifle, puts it to his
shoulder and sites through his simple scope.

FLEER'S POV
Front Door of the jail.

ANOTHER POV, FROM BEHIND FLEER
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CONTINUED:

An unobstructed view of Fleer enjoying the scenery. He
orients himself just right to take a shot. Then:

CHIPPER (0.S.)
Excuse me, Sir, did you lose a
knife?

Fleer, confused, lowers his rifle, starts to turn...

WHAM -- Smack upside the head with the butt of a shot gun.
For a half beat, it looks as if Fleer'’s going down, but he
turns and sees

CHIPPER
Holding the shot gun he just conked Fleer with.

FLEER
Nice try.

Fleer whirls, with one move KNOCKS the gun out of Chipper’s
hand.

Chipper makes the mistake of turning his head to look after
the gun when he’s FLOORED with a round house punch to the
jaw. He'’s down.

FLEER dives for Chipper to beat the shit out of him.

CHIPPER’'S FACE: Oh, God. 1Is it the end of his career in law
enforcement?

NO WAY. Chipper kicks upward and catches Fleer in the groin
with his boot. Fleer is blinded with pain. Still on the
ground, Chipper knocks his feet out from under him.
FLEER falls. His head SLAMS onto the roof. Out.
Chipper gets up. Junior lawman no more.

CUT TO:
INT. JAIL - DAY

Miranda and Parks, sizing each other up. Their history is
kind of a conversation stopper.

PARKS
Alone at last.



CONTINUED:

He moves in close to the bars, his eyes pinned on hers. She
backs away a little.

PARKS (CONT'D)
Don’'t worry. I’'m not gonna hurt

you.

MTIRANDA
I'm afraid your reputation precedes
you.

PARKS

You know how that goes. For every
true story, one’s made up. Funny
thing is, in the end, it doesn’t
seem to matter which is which.

She smiles. Right. And his smile vanishes.

PARKS (CONT'D)
Now: what kind of deal are we
talking about?

Off Miranda...
CUT TO:
EXT. SQUARE NEAR MARSHAL'S OFFICE - DAY

Katie waits, standing next to her cart. People stroll by,
including Parks’s man Barco, heading for the Marshal’s
office. Katie spots him.

KATIE
Hey, there. Sir? Can you give me
a hand over here?

Barco looks around: me? She nods: you. He should just keep
going, but like so many bad guys, he suffers from an excess
of politeness to ladies.

BARCO
I'm a Marshal’s Deputy, ma’am. On
my way to an assignment.

In the b/g, FINCH approaching from behind Barco'’s back.
KATIE

That must be very exciting. It
will just take a minute.

49.



CONTINUED:
Barco edges her way. Realizes there’s a empty coffin on the
back of the cart.

BARCO
Look at that.

Barco is looking at the coffin as Finch delivers a neat chop
of his gun butt to Barco’s head.

Barco turns: is he about to say “nice try?”

Nah. He'’'s seeing stars. Slumps onto the box. Finch grabs
his feet and flips him in.

CUT TO:
INT. JAIL - DAY

Miranda and Parks. Down to it.

MIRANDA
I know where the money is.
PARKS
Of course you do. The problem is,
I don't.
MIRANDA
So I'll tell you... if you give me
a day’'s head start.
PARKS
Half a day. Where is it?
MIRANDA
I want a guarantee.
PARKS
(amused)

A guarantee? I'm not selling you a
horse here...

MTIRANDA
I'm not going to let you do to me
what you did to the rest of them.
What you did to Lucas Roberts.
(beat)
I'm not going to let you kill me.

Parks grabs her collar through the bars and pulls her close.



CONTINUED:

PARKS
Listen, bitch, I’1l kill you when
and how I feel like it. I could do
it right now. Wouldn’t be a single
witness, just like with the rest of
them.

MTIRANDA
You’d like that, wouldn’t you?
(beat)
You like killing.

PARKS
I'm just glad I can make money
doing something I’'m good at.

And with that, Stone comes in. Sees Parks has a grip on
Miranda.

STONE
Turn her loose, Parks.

PARKS
Good news. Your prisoner here
confessed to killing Lucas Roberts.

Parks pulls Miranda against the bars, hard.

PARKS (CONT'D)
Isn’t that so?

Stone yanks Parks’ arm off Miranda. Eye to eye.
STONE
It’s funny. That’s not what it

sounded like to me.

We see it in Parks’ eyes - doubt. For the first time.
he recovers.

PARKS
Well you heard wrong.
STONE
Really. Well why don’t we make

sure.

Parks darkens - what’s Stone going for? Then, from insi
the office, tinny but clearly identifiable:

Then

de
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CONTINUED: (2)

PARKS'’ VOICE
Listen, bitch, I'11 kill you when
and how I feel like it. I could do
it right now. Wouldn't be a single
witness, just like with the rest of
them.

PARKS
What the hell is that? What did
you do to me?

Finch comes in.

FINCH
Recorded your voice. It's
remarkably life-like. Absolutely
recognizable as you.

He looks up toward the ceiling above the door to the
Marshal’s office. We follow his gaze to see

A METAL PIPE WITH A BIG FEED FUNNEL ATTACHED TO THE END,
POINTING TOWARD THE CELL.

With the door open, we can see that the pipe goes right into
the bell of the recording machine.

PARKS
You can’t hurt me with some magic
trick.

FINCH

You mean a confession we got like
this won’t hold up in court?
Probably. But we know a lot of
people who’d like to hear it. On
an informal basis, of course.

STONE
Sometimes that’s the most effective
way to get a point across.

On Parks, realizing where he stands. And what this is going
to take:

He LAUNCHES at STONE!

Stone takes it on the jaw but staggers back with a FIST to
Parks’ body.
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CONTINUED: (3)
Parks falls back. Picks up a CHAIR. Finch grabs a rung of
it.

Parks turns on him, KNOCKING THE GUN OUT OF HIS HAND. It
skitters across the floor out of anyone’s reach.

Parks SLAMS the chair down on Finch. He’s dazed, thrown off,
trying to regroup as Parks turns to Stone.

He takes a swing, which leaves him open. Stones SLAMS HIM IN
THE BELLY.

Parks FLIES back across the room and SMASHES against the cell
door.

Parks GROWLS with rage. He’s a mess, but not the kind to
give up. Starts forward then -- NO —-

He’s HANDCUFFED TO THE BARS.
Stone and Finch give Miranda a little smile of admiration.

FADE OUT.

END OF ACT FOUR




TAG
FADE IN:
INT. MARSHAL'S OFFICE - DAY

Chipper finds Stone at his desk. Both are somewhat the worse
for wear after yesterday’s fight. Stone glances up.

STONE
Nice shiner, son.

Chipper can’t help but be proud of it.

CHIPPER
Thanks. You’'re looking pretty good
yourself, sir.

STONE
I got something for you.

Stone hands him a piece of paper.

CHIPPER
This involves Western Union,
doesn’t it?

STONE
That’'s your specialty, isn’t it?

Chipper’s face falls. Stone ignores it.

STONE (CONT'D)
Read it out loud. I want to make
sure you got it right.

What is this guy, a sadist?

CHIPPER

(reads)
“To the Honorable Senator, Charles
Halcomb, of the State of Colorado.
Stop. Dear Sir. Stop. I wish to
officially commend the bravery of
Charles Leroy Parsons...” Wait,
that’s me. What’s this for?

STONE
For your file.

CHIPPER
I've got a file?

54.



CONTINUED:

STONE
Well, you want to be a Federal
Marshal some day, don’t you? Gotta
have a file.
Chipper beams.

STONE (CONT'D)
Take that over to Western Union.

Chipper runs.

EXT. SILVER CITY STREETS - DAY

CUT TO:

The stagecoach is loading. Passengers say good-bye to
friends. Horses paw the ground. Miranda is dressed for

travel. Finch is seeing her off.

MIRANDA
There’'s a part of me that almost
wants to stay.

FINCH
You’'ve come to like our town.

MIRANDA
No. But I’'ve come to like you.

Finch has to smile.

MIRANDA (CONT'’D)
And trust you. Really. I didn’'t
dream that the grand jury can grant
probation if I cooperate. That was
your work.

FINCH
And Stone’s. And the fact that you
gave the money back.

MIRANDA
(has to admit)
I kept a hndred dollars, just to
tell you the whole truth.

FINCH
I know.
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CONTINUED:

The stage coach driver vaults up to his seat.

He reaches for her. They embrace and kiss, long and deep, as

MTIRANDA
I had to. It will help me pay
board at my sister’s while I find
my way around San Francisco.

FINCH
You really have a sister?

MTIRANDA
Yes. You checked it, didn’t you?

FINCH
Just to tell the whole truth? The
wires were down. I believed you.

MIRANDA
You know better than that now,
don’'t you?

MIRANDA (CONT'’D)
I guess that’s it.

FINCH
Not quite.

we pull back and

THE END

Time to go.

FADE OUT.
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