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"29 SECONDS"

TEASER
FADE IN:
INT. CENTRAL CITY COURTHOUSE - DAY

A photographer’s flash powder goes POOF! ANGLE ADJUSTS to
reveal a big courthouse, packed with spectators, reporters...
and MARSHAL STONE, down in front, rubbing his eyes, trying to
dispel the flash-induced spots. He hates being in court.

At the front of the room, JUDGE HORN (50s, no bullshit) sits
behind a makeshift desk. He RAPS his gavel until the crowd
settles. When it does...

JUDGE HORN
Okay, bring him up.

At the front of the room, A BAILIFF pulls a man to his feet:
ERIC SOPER (18, looks older). He glares at the Judge.

JUDGE HORN (CONT’D)

Eric Soper, you have been convicted
by a jury of your peers in the
murder of Jacob H. Childers. Our
purpose today is to pronounce your

sentence.
ASSORTED ANGLES of the crowd -- a COURT REPORTER, typing on
the “new” American Shorthand Machine (aka Stenograph)... a

COURT ILLUSTRATOR, sketching the grim face of Eric Soper...

JUDGE HORN (CONT'D)

The task of deciding your fate was

not an easy one. Indeed, you

yourself have only made it harder.

You offered little defense, even

less remorse, and tried to escape

custody, not once, but twice.
(beat)

The Law, however, does afford you

one last chance to influence the

court and perhaps effect your fate.
(pointed)

Do you have any last words?

Eric Soper looks away, MUMBLING something inaudible.

JUDGE HORN (CONT’D)
Bailiff, what’s he saying?



The Bailiff leans over for a better listen when --
ERIC

I said I ain’t going without a

fight!
Quick as a flash, Eric Soper elbows the Bailiff in the gut,
then grabs his gun. People in the audience SCREAM as the
prisoner swings the weapon for the crowd, but then --
A FIST
CRASHES into Eric’s face. Eric drops hard, revealing --

STONE

He kicks the gun back to the Bailiff, then yanks the dazed
Eric up to his feet. The crowd REACTS.

JUDGE HORN
Order! I will have order! Mr.
Soper, you leave me no choice... I

sentence you to be hanged by the
neck until dead.

ON THE CROWD, as the photographer FLASHES another photo and
reporters scribble notes. It’s a circus.

JUDGE HORN (CONT’D)
I order this sentence to be carried
out four days hence in the town
where you committed your act of
barbarity: Silver City, Colorado.
Marshal Stone, as the arresting
officer, I hereby remand the
prisoner into your custody.

(beat)

God have Mercy your soul, Mr.
Soper.

The Judge gavels, as Stone glares at his prisoner.

STONE
Little late for that.

Off Stone and Eric --

FADE OUT.

END TEASER



ACT ONE
FADE IN:
EXT. CENTRAL CITY OUTSKIRTS - DAWN
Central City’s buildings sit nestled at the base of high
mountains. In the FOREGROUND, two horses with riders: Stone
in front; Eric, hands tied to his own saddle horn, behind.
Stone keeps his eyes ahead. Eric looks like he’s almost
dozing in the saddle... until a smell catches his attention.
With a curious whiff, he looks around to see that they’'re in
an APPLE ORCHARD.

ERIC
Hey, apples...

Using a combination of leaning and legs, Eric swings his
horse over toward the apples and tries to take a bite of
one...

... until Stone yanks him back into line.

STONE
Keep in line, Soper.

Off Soper, pissed --

CUT TO:
EXT. SILVER CITY - TOWN SQUARE - DAY
CLOSE ON A GALLOWS, mid-construction in the town square.
It’s big and ominous, but different from other gallows in
that it has an intricate system of levers, hinges and a

bucket beneath the platform. Several WORKMEN labor,
hammering it all together as...

DETECTIVE FINCH appears, studying the machine’s clock-like
workings. They hold a grim interest for him.

MAYOR SMITH (0.S.)
It’s the future of capital
punishment, Mr. Finch.

Finch turns to see MAYOR SMITH stepping up behind him.

FINCH
Yes... a hydraulic gallows. The
brain child of Mr. J.P. Julien.
I've read about it.



The Mayor nods, pleased.

MAYOR SMITH
One in Wyoming and now one here --
soon they’ll be in every state.
(off Finch'’s look)
As our town'’s acting lawman and a
scientist, I figured you’d
appreciate it...

The Mayor directs Finch’s attention up to the platform where
a waist-high “cage” has been built.

MAYOR SMITH (CONT'D)
The condemned man enters that cage
with the noose already around his
neck...

Finch nods and points below the platform to the “works.”

FINCH
(reasoning)
As soon as he steps on the
trapdoors, the water timing system
activates...

Finch trails the mechanics of the works with his eyes.

FINCH (CONT'D)
... Water pours... Counterweight
shifts... trigger starts to lift...

MAYOR SMITH
And, twenty-nine seconds later, the
trap doors drop -- as does the
prisoner.
(pleased)
You see? There’s no executioner.

FINCH
Right, no “blood on the hands.”
All very enlightened. But what if
the man won’'t step onto the
platform?

MAYOR SMITH
Well... then I guess someone will
have to give him a push.

FINCH
And who will that be?



MAYOR SMITH
(frowns, then)
That doesn’t matter, Detective.
It’s the machine that kills him.
That’s the whole point.

The Mayor, vaguely irritated, heads off. Finch turns back to
the gallows, thoughtful, as --

CUT TO:
INT. KATIE'S HOUSE - DAY

An old iron oven door opens. KATIE pulls an apple pie out
and sets it on the table.

KATIE
Perfect.

Across the way, Katie’s younger sister AMY sits at the table,
skimming fashion plates in a copy of Harper'’s.

AMY
I'm not going out there.

KATIE
Yes, you are. That woman needs all
the support she can get right now.

AMY
(more to herself)
What about Eric?

KATIE
Excuse me?

Amy says nothing. Katie regards her sister with disbelief.

KATIE (CONT'D)
Eric Soper murdered Gretchen’'s son--

AMY
I know —--

KATIE
He's as bad as they come.

AMY
I get it. I just don’'t see what
good hanging him does.



KATIE
It stops him from hurting anyone
ever again.

AMY
So would locking him up.
(getting into it)
Why is it not okay for Eric to kill
someone, but it’s okay for us to
kill him? What kind of sense does
that make?

Amy's got the passion and conviction of youth here. But
Katie doesn’t bend.

KATIE
It’s called “justice.” And it
gives the family some peace.
(back to the counter)
Now help me pack this pie.

For Katie, the argument’s over. Off Amy, not so convinced --
CUT TO:
EXT. WOODED TRAIL - DAY

Stone and Eric ride single file, coming to a fork in the
trail. Stone considers his options, then urges his horse to
the right.

ERIC
Hold up. Why’'re you taking us that
way?

Stone reins his horse and glances back to Eric.

STONE
Not that it’s any of your business,
but it’s the way I came.

ERIC
That was before the rains last
week. By now, floods will have
washed the bridge out.

Stone regards his prisoner skeptically, then stands up in his
stirrups and looks down through the trees.

STONE'S P.O.V. - THE WINDING TRAIL BELOW

The road ahead is as dry as can be -- no sign of water or
water damage anywhere.



BACK TO SCENE

STONE
(sits back down)
Dry as a tobacco box.

ERIC
(shrugs)
Hey, I just don’t wanna spend my
last days riding back up a trail I
just rode down.

Stone looks to Eric, considering. Then, after a beat, the

Marshal urges his horse on. To the right.

EXT. DESCENDING TRAIL - DAY
Stone and Eric head down.

ERIC
Guess I shouldn’'t be surprised, you
not believing me.
(chiding)
It’s not like you ever did.

STONE
Never gave me cause to.

A beat, then...

ERIC
I didn’t kill Jake Childers, Stone.
I was just walking in the woods
when I heard the shot. Fool was
dead when I found him...

Stone gives a bitter laugh.

STONE
Five men heard you swear you were
gonna kill Jacob less than a day
before he turned up dead.

ERIC
Doesn’t mean I shot him —-

STONE

The Springfield I found on you said
different --

CUT TO:



ERIC
Other people have rifles --

STONE
“Other people” didn’t have a motive
like yours.

ERIC
(scoffs)
“Motive?”

STONE

(angry)
Jacob Childers caught you stealing.
He got you fired. And a day later,
you hid twenty yards off the boy’s
path home and shot him dead... His
own mother saw you standing there.

(glares at Eric)
You want folks to believe you,
you’d better learn how to tell the
truth in the short time you’ve got
left.

That said, the men’s horses drop around a turn -- and stop.

A REVERSE ANGLE reveals that the path in front of them
disappears into a large, dry GORGE. The bridge that used to
span the gorge has been washed out. It sits in a dark mess,
sixty yards below. Just as Eric had predicted.

ERIC
I got a better idea, Stone. From
now on I just won’'t say piss.

A beat. Stone looks to the washed out bridge... then turns
his horse around, and starts to lead the way back up the
trail.

CUT TO:
EXT. CHILDERS HOME - PORCH - DAY
MRS. GRETCHEN CHILDERS (40s, lean) sits at an outdoor table
with Katie, Amy, CALEB McGINTY (30s) and LEWIS VAN SICKLE

(50s). They all have plates of apple pie in front of them.
The conversation, however, is less than appetizing...



GRETCHEN CHILDERS
Last night, I had a dream. I was
at the cemetery, looking down at
Jacob’s grave, but instead of my
son’s eyes looking back up at me,
it was the Soper boy’s. I felt so

strange inside... Until I realized
that what I was feeling was
happiness.

(beat)

God, I want to be there when he
swings. I want to look into that
face of his, just like he must have
looked at my poor Jacob, and then
watch him go...

An awkward beat. Amy glances to her sister, uncomfortable.

LEWIS VAN SICKLE
Lovely pie, girls.

KATIE
Thank you, Mr. Van Sickle.
(beat, then...)

Jacob was a good boy, Gretchen.

Gretchen begins to tear up. Amy watches, not knowing what to
do. Caleb puts a consoling arm around his sister.

CALEB MCGINTY
He was loved, sis, that’s for sure.
No one can ever take that from him.
LEWIS VAN SICKLE
Damned hard worker, too. Best
employee I ever had.
Gretchen composes herself with a sigh. Wipes her eyes.

GRETCHEN CHILDERS

I'm sorry —- it’s just... First my
husband... then my son...
(beat)

No one should have to bury their
own child. 1It’s like having a part
of yourself ripped out.

Amy looks to the grieving woman, conflicted by her own ideas
and Gretchen’s obvious pain.
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AMY
Excuse me, Ma’am, but... do you
really think killing Eric will get
you that part back?

KATIE
(shocked)
Amy --
Gretchen waves off Katie'’s concern and looks Amy in the eye.
GRETCHEN CHILDERS
Dear child, I don’t think it.
(beat)
I know it.
Off Amy, taking in the depth of Gretchen’s suffering --
CUT TO:
INT. SILVER CITY JAIL CELL - DAY

A cell door closes, revealing a big “DOUBLE KEY” YALE LOCK.
ISAAC tests the bolts as CHIPPER looks on, impressed.

CHIPPER
Double bolts, double keys, double
sealed.
ISAAC
(nods)
Twice as hard to pick... And

Soper’'d have to be strong as ten
men to bust it, that’s for sure.

FINCH (0.S.)
(grim)
A wise move... given the view.

Chipper and Isaac turn to see Finch behind them. The
Detective points through the bars out the window: the gallows
are just about all that can be seen.

FINCH (CONT'D)
The only thing more inhuman than
putting a man on that machine is
making him stare at it until he’s
hanged.

ISAAC
(shakes his head)
Eric Soper’s been heading for that
gallows for a long time.
(MORE)
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ISAAC (CONT'D)
He came at me with a knife last
year. Did the same or worse to a
lot of others. And he killed Jake.
(off Finch'’s look)
“"Eye for an eye.” Most folks feel
that’'s fair.

FINCH
Maybe... but that feeling'’s
beginning to change. Pennsylvania
and Michigan just banned public
executions. Rhode Island and
Wisconsin have abolished the death
penalty altogether.

ISAAC
(pointed)

Then I guess it’s too bad Soper

picked Colorado as the place to

kill a man.
Off Finch --

CUT TO:

EXT. TRAIL CLEARING - NIGHT

A campfire burns. Stone, settling down to read a damp copy
of the latest Police Gazette, puts on his glasses.

Across from him, Eric’s bunked on a blanket, hands tied in
front of him. He’s getting ready to nod off, when a gentle
breeze blows. Eric sniffs... then sits up, looking around.

ERIC
Apples...

ANGLE ADJUSTS, as Stone looks up around their camp. The
clearing is surrounded by apple trees.

STONE

What is it with you and apples?
ERIC

Just like ’‘em is all.

(beat)
What’s the matter, you can’t even
believe that?

Stone sighs, as Eric continues to squint, searching. Stone
sees this and, despite himself, is intrigued.
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STONE
The apples are all around us.
(studies him)
Can’'t you see ‘em?

ERIC
(defensive)
Sure, I can. Right over there.

Eric motions down the way, toward a big rock. Stone looks to
the rock, then back to his prisoner. Stone shakes his head,
and crosses over to the man, pulling a pair of binoculars out
of his saddle pack.

STONE
(re: binoculars)
Try these.

Eric looks away. Stone undoes the ropes around Eric’s hands
and sets the binoculars in front of him.

STONE (CONT'D)
Try ‘em.

Reluctantly, Eric picks up the binoculars.

STONE (CONT’D)
Now look that way.

Eric follows Stone’s direction, putting the lenses to his
eyes, and takes in the apples all around him. Briefly, the
man reacts -- but then covers with a look of indifference.

ERIC
Like I said. “Right over there.”

STONE
Yeah, though when you said it you
were about twenty yards off --

Stone stops, mid-sentence. Something about what he’s just
said has given him pause. He stares at Soper.

STONE (CONT'D)
You ever try wearing glasses,
Soper?

ERIC
And look like somebody’s granny?
(beat, back to apples)
Listen, we gotta get us some of
them apples. “Apple a day keeps
the doctor away.”
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Stone takes the binoculars back and re-ties Eric’s hands.

STONE
I'11l think about it.

That said, Stone heads back to his spot by the fire and the
Gazette. But he barely glances at it, instead shifting his
gaze to Eric, who’s on his back, seemingly staring at Stone.
Stone casually lifts up his hand and waves it up and down --
“hello?” Eric'’s face shows no reaction in the dim light...
like he hasn’t even seen it.

Off Stone, staring at Eric, thinking about a lot of things --

FADE OUT.

END ACT ONE
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ACT TWO
FADE IN:
EXT. SILVER CITY -- MAIN STREET - DAY

It’s a new day in Silver City: shops opening for business...
kids heading off to school... and, riding down Main Street --

Stone with convicted murderer Eric Soper.
ANGLE ON THE PEOPLE
as locals stop to watch the men pass. Stone keeps his eyes
ahead. Eric, however, squints to focus on the massive shape
of the gallows in the town square. It’s like he’s trying to
stare down the noose.

CUT TO:
INT. SOPER'S CELL - DAY

Chipper opens the cell door. Eric Soper steps inside what
will be his home for the rest of his life.

Chipper closes the door and double-locks it as --
CUT TO:
INT. STONE'S OFFICE - DAY - CONTINUOUS

Stone gets settled back at his desk, while Finch collects his
personal books and paperwork.

STONE
Thanks for keeping an eye on
things.

FINCH

No trouble at all, Marshal. You
know where I am if you need me.

Finch moves to exit. As he does, Stone stops him.

STONE

Well... now that you mention it,
I'd like you to do one more thing.

(off Finch'’s look)
It’s the evidence I put together on
Soper. It was before you showed up
with all your equipment and,
well...
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FINCH
(realizes)
You want a second opinion.

STONE
Not exactly. It’s more that...

FINCH
You’'re doubting his guilt?

STONE
(very soft)
It’s just on the trail I kinda
found out that Soper’s nearsighted.
(beat)
It made me wonder if there’s
anything else I didn’t catch --

FINCH
Give me what you have and I’'ll
review it.

STONE
(darkens)
You don’t have to sound so
enthusiastic about it.

FINCH

Marshal, if any court case deserves
a second opinion, it’s this one.

(off Stone’s look)
I followed the newspaper reports
leading up to the sentencing.
Soper’'s lawyer was a halfwit, the
judge was inattentive and the
criminalistic testimony was
lacking, to say the least.

Stone hefts up a packing box -- his stored evidence -- and
sets it down before Finch.

STONE
By the way, Finch: I gave the
criminalistic testimony.
Off Finch --
CUT TO:
INT. FINCH'S LAB - DAY

Close on an EDISON WAX CYLINDER as it spins in a player.
This is part of Finch'’s solitary process.
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A sweet, deep VOICE SINGS “AMAZING GRACE” as Finch places
Stone’s box on his table and methodically starts going
through the contents.

VOICE ON CYLINDER
“Amazing grace, how sweet the
sound...”

The Detective pulls out the items one by one: Stone's case
notebook... a .45 rifle cartridge... and, last but not least,
the disassembled pieces of Eric's Springfield rifle.

VOICE ON CYLINDER (CONT'D)
“... I once was lost but now am
found...”

The MUSIC continues as we PRELAP OVER --
CUT TO:
EXT. WOODED KNOLL - DAY

Stone stands among the maples and pines, looking around as
the MUSIC CONTINUES...

VOICE ON CYLINDER
“... Thro’ many dangers, toils and
snares, I have already come...”

The Marshal finds a tree that seems to have some significance
to him. He takes out a pocket knife and jams it into the
wood -- marking it.

Leaving the knife in place, he walks twenty yards to a
CLEARING. A HOUSE is visible in the distance.

VOICE ON CYLINDER (CONT'D)
“... 'Tis grace hath brought me
safe thus far...”

Stone turns, looking back the way he came, searching for his
tree. It takes some looking for him to find it... and
something about this fact disturbs the Marshal.

Pulling out his binoculars, Stone zeroes in on the blade.
Yep, there it is. Stone lowers the lenses, thoughtfully.

VOICE ON CYLINDER (CONT'D)
“... And grace will lead me home.”

Then, as the MUSIC ENDS --
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GRETCHEN CHILDERS (0.S.)
Coming to visit, Marshal?

Stone spins to find Gretchen Childers, standing behind him.

STONE
Gretchen.
(then)
Actually, out here to think.

GRETCHEN CHILDERS
Good spot.
(beat, quieter)
It’s where he died, you know.
(nods to Stone'’s feet)
I held my boy in my arms right
there. Felt his body grow cold.

Stone understands her grief.

STONE
Yeah.

GRETCHEN CHILDERS
(heartfelt)
I'l]l never be able to repay you for
catching Soper... If you hadn’t
done that, I don’t think I’'d have
had the strength to carry on.

Gretchen leans up and gently kisses him on the cheek.

GRETCHEN CHILDERS (CONT'D)
Thank you, Marshal.

Touched, Stone just nods.
GRETCHEN CHILDERS (CONT'D)
Well, I'1ll leave you to your
thinking.

Stone watches as Gretchen heads back to her house.

Then, after a moment, the Marshal turns back to the woods,
where his doubt about Eric Soper’s guilt has started to grow.

As an ominous THUNDERCLAP sounds overhead --

CUT TO:
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INT. SOPER’'S CELL - NIGHT - CONTINUOUS

Eric, cold and alone, stares in the direction of the rain-
soaked gallows. LIGHTNING FLASHES over them, illuminating
their blackness.

Chipper approaches from the office and crosses to a lantern
that rests on a table.

CHIPPER
‘Night, Soper.

Eric says nothing. Chipper blows out the light.

QUICK FADE OUT.
FADE IN:
EXT. STONE'S OFFICE - DAY

It’s the next morning. The rain has passed. Birds are out.
Suddenly, rifle shots CUT through the air. BAM! BAM!

Stone, coffee cup still in hand, hurries out of his office,
heading across the square.

EXT. SILVER CITY POND - DAY

BAM! BAM! Stone continues following the GUNFIRE SOUNDS over
to the pond... where he stops and stares.

STONE’'S P.O.V. - FINCH

The Detective stands in the water, dressed to his waist in
rubber waders, holding a rifle in his hand.

BACK TO SCENE

STONE
Finch!

Finch looks over to Stone and waves.

FINCH
Morning, Marshall!

That said, Finch lifts his gun, aims at the open mouth of a
half-submerged barrel nearby and FIRES. BAM!

Mayor Smith, looking concerned, steps up next to Stone.
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MAYOR SMITH
What in God’s name is that man
doing now?

STONE

(wry)
Fishing.

CUT TO:
INT. SOPER'S CELL - DAY

Eric sits, scratching marks on the wall, when Chipper
approaches.

CHIPPER
Someone to see you.

Chipper stands aside to reveal Katie. She’s all business
with a pencil and notebook, as she sits in a chair on the
other side of the bars.

KATIE
Good morning, Mr. Soper. I’'m here
to arrange for your burial.
(turns to Chipper)
You can go, Chipper. I’'ll be fine.

Chipper exits. As he does, Eric leans against the bars
looking at Katie.

ERIC
Katie Owen...

Katie ignores the greeting, sizing him up.

KATIE
How tall are you -- five eleven?

ERIC
Six even.
(then, realizes)
You’'re still mad.

KATIE
I don’'t know what you’re talking
about. Do you have a preference on
what to wear in your coffin?

ERIC
Come on. It was that night by
Luci’s. Heck, you were crying like
a school girl --



KATIE
(ignores this, too)
Do you have a preference on what to
wear or not?

A beat. Eric shrugs and motions to the clothes he has

ERIC
This, I guess.

KATIE
Fine. I’'ll have it cleaned before
and after the hanging.

ERIC
(scoffs)
No need to impress the worms.

KATIE
(slips out)
God, you think you’re tough...

Eric slaps his bars with a grin.

ERIC
See there? You are mad.
(off her look)
Katie, I was only trying to have
some fun on my way home --

KATIE
Didn’t feel like fun to me --

ERIC
I grabbed your arm and ripped the
sleeve of your dress. So what?

KATIE
My mother made that dress.
(beat)
It was the last thing she gave me
and you ruined it.

Katie closes her book and stands to go, then...

KATIE (CONT'D)
You know, the papers were right
when they called you “Heartless.”
You don’t care about anything.
Never did. Never will.
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ERIC

(sharp)
I'd like to see you go through a
trial where everyone’s already sure
you’'re guilty. Grow up in a town
where what you say and do don’'t
mean spit.

(beat)
You try doing that and then tell me

how much you “care.”

A beat as Katie reacts to Eric’s outburst. That'’s when
Chipper returns.

CHIPPER
Everything okay, Ms. Owen?
KATIE
(beat, then...)
Just fine, Chip. Mr. Soper and I

are done.

With that, Katie turns and exits. Off Eric --
MATCH CUT TO:

EXT. SILVER CITY - TOWN SQUARE - DAY

Short, round ASSISTANT MAYOR HOLLIS CRUMB (30s) stands
holding a faceless STUFFED DUMMY on the gallows platform.
Additional weights have been attached to the dummy’s feet
(thereby approximating the weight of a man).

The noose is snug around the dummy’s neck.

Down on the ground, Mayor Smith approaches with Gretchen
Childers and her brother, Caleb McGinty.

MAYOR SMITH
I'm glad you agreed to come to this
demonstration, Gretchen. I
wouldn’t want you to see anything
you didn’t expect.

GRETCHEN CHILDERS
Thank you, Mayor.

The trio stop at the base of the gallows and stare up at it.
A number of PASSERS-BY stop too, sensing they’re about to see
something -- one of them is Katie, returning from the jail.

MAYOR SMITH
Ready, Hollis?
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Hollis nods. The Mayor turns back to Gretchen and Caleb.

MAYOR SMITH (CONT'’D)

All right. When I give the word,
Soper will step into the cage, and
the twenty-nine second countdown
will begin...

The Mayor signals Hollis, who places the sawdust dummy onto

the trapdoors and closes the cage shut. The countdown
starts.

A THREE-GALLON BUCKET tips forward, spilling water onto the
street. 28... 27... 26... Gears turn and levers shift as --

IN THE STREET

More people stop and stare. Jacob'’s boss, Lewis Van Sickle
appears, riveted by this dark technology in action.

The Mayor glances to his pocket watch. 1l... 10... 9...
Everything working exactly as it should. 7... 6... 5...
Katie doesn’t blink. The last drop goes. 3... 2... 1l...

THUNK! The doors open and the dummy drops -- with so much
force that its “head” is brutally RIPPED CLEAN OFF.

A WOMAN SCREAMS as sawdust spills out the “neck.” Gretchen
closes her eyes. Caleb looks like he’s gonna be sick.

CALEB MCGINTY
My god...

MAYOR SMITH
It’s not supposed to do that...

Katie turns away. But as she does, her eyes come to rest on
Amy who’s now standing beside her. Instinctively, she tries
to pull her little sister away.

KATIE
Amy, you shouldn’t see this...

Amy resists, glaring at her big sister.

AMY
Somebody should.

And without another word, Amy turns and goes. Katie looks
after her, stung... then turns to look at the jail where --
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INT. SOPER'S CELL - DAY - CONTINUOUS

Eric Soper glares out his barred windows. He’s just heard
the demonstration and its aftermath, and he’s beside himself.

ERIC
Marshal Stone! Marshall!

Stone approaches from his office.

ERIC (CONT'D)
You people railroad me at trial and
now you’'re planning on doing that
to me?!

Eric slams the cell bars. Stone checks out the window —-- not
pretty -- then looks back at the young man before him.

ERIC (CONT'D)
Don’t matter what you think of me.
I deserve better than that.

STONE
Look, it’s not gonna be that way.
It’s gonna go quick.

ERIC
Quick? That’s a goddamned comfort.
(beat)
I didn’t kill anyone!

Eric shoves away from the bars, turning his face from Stone.
And as he does, his expression cracks... changing from one of
rage to its true emotion: fear.

ERIC (CONT'D)
(soft, to self)
I didn’t kill anyone.
ANGLE ADJUSTS to Stone, who’s watching him and --
CUT TO:
INT. FINCH'S LAB - DAY

Stone swings the door open and steps inside. Finch looks up,
holding Stone’s *“case notebook.”

STONE
(re: case book)
Tell me I missed something.



FINCH

(dry)
Marshal. Do come in.

STONE

Yesterday I went out to the
Childers’ farm and paced the
distance between where the killer
hid and where Jacob fell.

(beat)
There’'s no way someone with Eric’s
eyes could have made that shot.

FINCH

I'm afraid I have to disagree.
STONE

What? Why?
FINCH

Even with an eye problem, there’s a
chance Mr. Soper simply got lucky.
(refers to notebook)
What’s more, I’'ve found the
evidence you collected against him
very convincing. In fact, given
the limited resources you had at
the time, I think you would have
had to conclude Eric was guilty...

STONE
Well, I'm not concluding that
anymore --—

FINCH

Good. Because I happen to have a
simple way to determine Mr. Soper's
guilt definitively.

(off Stone’s look)
It’s a science called “ballistics,”
founded by Professor Lacassagne of
Lyons...

STONE
Another Frenchman?
FINCH
Yes -- Dr. Lacassagne asserts that

every firearm consistently leaves a
distinct series of marks on the
bullet that it fires.

24.
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STONE
Sorta like a fingerprint for a gun?

FINCH
Exactly. It’s not yet admissible
in court, but it is practically
irrefutable. Why, back in Chicago--

STONE
Finch.

Finch nods: yes, he’ll focus. He motions the Marshal over to
where he has three bullets laid out on his table.

FINCH

These are sample bullets I fired in
the pond using Mr. Soper’s rifle.
The water slowed the bullets,
thereby preserving their integrity.
If you look closely, you can see
the horizontal “striation” marks on
them are the same.

(off Stone’s nod)
Now, all we have to do is compare
these samples to the bullet that
killed Jacob Childers, and we’ll
know if the right man is in jail.

STONE
But the bullet that killed Jacob is
still inside him.
Off Finch’s look: “Well, you know what that means” --
SMASH CUT TO:
INT. MORTUARY - DAY
Stone stands in the main room. Katie is in his face.
KATIE

I am not helping you dig up that
body...

Stone doesn’t answer. Just looks at her, evenly.

KATIE (CONT'D)

Jacob Childers was a good boy.
I've had him and his mom over for
supper more than once... I'm
friends with Gretchen --
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STONE
So am I.

KATIE
Then you know she doesn’t deserve
this --

STONE

This isn’t about her, Katie. 1It’s
about Eric Soper.

KATIE
You’'re the one who arrested him.

STONE
Maybe I was wrong.

Katie looks at the Marshal, incredulous.
KATIE
Twelve men didn’t think so.
Neither did the Judge. Eric’s a
drunk and a bully and a thief --

STONE
None of that means he’s a killer.

Stone walks for the exit.
STONE (CONT'D)
I got the ropes and shovels loaded
in the wagon. Finch is waiting.
Now, are you coming or not?

Frustrated, Katie turns from him. In so doing, she looks
into her “work room” where --

KATIE’'S P.0.V. - AN EMPTY COFFIN
rests on the slab, ready for a body to fill it. Any body.
CLOSE ON KATIE
as she stares at this coffin for a long moment, then --

CUT TO:
EXT. SILVER CITY CEMETERY - DAY
Ropes strain and wood GROANS as the decaying coffin is pulled

up a makeshift plank ramp toward the surface. CAMERA FOLLOWS
the ropes from the coffin to the rear hitch of Katie'’s wagon.
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Katie’s grimly urging her horse on, as Finch and Stone
stabilize the coffin, hoping to hell it doesn’t break.

CALEB MCGINTY (0O.S.)
Stone!

The lawmen turn to see another wagon has joined them.
Exiting it are Caleb McGinty and Gretchen Childers, both of
them shocked. Furious. They head for the Marshal.

Finch looks to Stone -- but the Marshal’s already on the move
to intercept them.

STONE
Caleb... Gretchen...

Gretchen’s answer is a HARSH SLAP to Stone’s face. Stone
takes the blow but keeps his cool as he turns to her brother.

CALEB MCGINTY
How dare you do this without my
sister’s consent?

STONE
It’s my right as Marshal -- this is
the only sure way to confirm Eric
Soper’s guilt.

CALEB MCGINTY

Who the hell says he’s not -- ?!
STONE

No one yet. But... there’s a

chance.

GRETCHEN CHILDERS
A chance?
(disgusted)
My son’s spirit is finally getting
put to rest and you decide to
desecrate his body based on some
chance?!

A beat. What can Stone say? Gretchen turns on her heel and
heads back for the wagon.

STONE
I am sorry, Caleb.

CALEB MCGINTY
(disgusted)
You sure are.
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Caleb spits at Stone’s feet, then turns to join his sister.

As he does, Katie’s horse gives another pull and Jacob
Childers’ coffin is pulled from the earth, free and clear.

CUT TO:
INT. MORTUARY - WORK ROOM - DAY

Katie pulls the white sheet up around Jacob Childers’ green,
wax-like corpse, such that the only parts visible are his
upper back and head.

(NOTE: THE WAX-LIKE QUALITY IS FROM ADIPOCERE, “AD-E-PE-SIR,”
WHICH IS THE POST-MORTEM BUILD UP OF FAT ON THE SKIN).

Candles burn around the room in an attempt to ward of a smell
that is beyond emetic. Finch holds a rag up to his nose.
Still, his mood is optimistic. Katie’s mood is not.

KATIE
This is a waste of time. Everyone
knows Soper killed him.

FINCH
“Everyone” can make a mistake.
(beat, soft)

That’s what’s tricky about a
hanging: it’s the one form of
justice that can’t be corrected if
found wrong.

Finch spots a waxy bullet hole. He gets back to business.

FINCH (CONT'D)
Now, judging by the break in
adipocere, the bullet we want is
right in there.

Katie can’t bear it anymore. She slides her tools to Finch
and heads for the door.

FINCH (CONT'D)
Katie —- ?

But she’s gone. A beat as Finch looks back to the body.
Then he picks up a probe and starts digging.

CUT TO:
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INT. SOPER'S CELL - NIGHT

A plate of steak and potatoes is set down in front of Eric.
Chipper hands over a fork and an apple, too.

CHIPPER
Steak and potatoes for dinner, and
an apple for dessert.

ERIC
Heck of a last meal, huh?
(beat)
Thanks, Chip.
Chipper looks back at this unexpected politeness.

CHIPPER
You’'re welcome.

Eric nods, and starts to dig in -- but then he stops. He
can’'t bring himself to eat. He pats his stomach.

CHIPPER (CONT'D)
You all right?

ERIC
Fine.
(pushes plate aside)
I'll just wait a bit.
Off Eric... and Chipper watching him --
CUT TO:
EXT. SILVER CITY TOWN SQUARE - NIGHT

The streets are empty, as Marshal Stone enters the square
from Main Street, eyeing the large gallows in front of him.

He considers them grimly... but still draws near.
Under the moonlight, Stone studies the killing machine -- the
platform... the works... the trap doors -- until he rounds a

corner (by the corral side) and practically runs into Katie.
She’s been looking at the gallows, too.

STONE
Katie —- ?

KATIE
Marshal —--
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But before either of them can say anything more, a glint of
light over by the corral catches Stone’s eye: a gun barrel.

STONE
Look out!

Stone shoves Katie to the ground, right as the GUNSHOT cracks
and the bullet SLAMS into the platform wood by Stone’s head.

Quickly, Stone moves to pull Katie off to safety as the next
GUNSHOT sounds and: BAM! Stone seems to take the hit. His
blood spatters a hay bale by the gallows and we --

FADE OUT.

END ACT TWO
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ACT THREE
FADE IN:
INT. MORTUARY - SIDE ROOM - NIGHT

Stone slumps in a chair, grim. Blood seeps (from a deep cut
across Stone’s arm -- where the bullet winged him) as Katie
uses a needle and thread to stitch up the wound. Stone can’t
help but wince.

KATIE
(sees Stone’s look)
Maybe just a little more distillate
of cocaine...

She lifts a needle; the look on Stone’s face suggests he’d
rather take another bullet than get stuck with that. But
before he can protest, Katie’s got it in his arm.

KATIE (CONT'D)
There you go.

Stone gives a gruff “Mmph” and...

STONE
(re: needle)
Why do I get the feeling you’re
enjoying this?

KATIE
You’d rather bite a chip of wood?
STONE
It’s what Doc Gates would have me
do.
KATIE

Then you’re lucky he’s in Denver.

STONE
ow!

Katie ties off the wound and sets down the needle. Stone
studies her.

STONE (CONT'D)
Your hands are shaking.

KATIE
Someone tried to shoot us tonight.

STONE
Goes with the territory.
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KATIE
Not my territory.

She starts to bandage his wound.

KATIE (CONT'D)
I said no good would come from
reopening this case. Now we got
folks so angry they’re willing to
do this.

Katie motions to the cut on Stone’s arm. That'’s when Finch
enters the room. He'’s heard the tail end of Katie’s
statement.

FINCH
Maybe they’re angry. But maybe
they’'re also scared.

KATIE
Of what?

Finch holds up a recently fired .45 slug, still in good
condition.

FINCH
This.
(to Stone)
It was lodged in one of the hay
bales by the gallows. Still warm
and flecked with what I believe is
your blood.

STONE
(studies 1it)
It’s a .45.

FINCH
(nods)
Just like the one I removed from
Mr. Childers’ body.

STONE
(considers)
Well, let’s see what else you can
tell us about it, Mr. Finch.
Off the bullet. And Katie, wondering where this is going --

CUT TO:
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INT. FINCH'S LAB - LATE NIGHT

The .45 slug is now held in a pair of pincers by Finch, who
drops the slug into a tray of clear water.

Nearby, another one of his EDISON WAX CYLINDERS spins inside
the box, playing a pianist’s rendition of BEETHOVEN'S 9TH,
“The Ode to Joy.” Finch hums as he watches the blood wash
off the bullet and...

VERY CLOSE ON THE BULLET

It’s now clean, as Finch places it onto a white sheet, flush
with a simple ruler. CLASSICAL MUSIC CONTINUES and...

ON FINCH
staring through the lens of a MICROPHOTOGRAPHIC CAMERA (NOTE:
THIS IS A CAMERA MOUNTED ONTO A MICROSCOPE) adjusting the
position and the focus. He snaps pictures of the .45 slug,
and the flash powder goes off: POOF! POOF!

MATCH CUT TO:
EXT. SILVER CITY TOWN SQUARE - DAY
POOF! A Newspaper Photographer SNAPS a photograph of the
gallows. ANGLE ADJUSTS to reveal the square, already filling
with SPECTATORS. The Hanging Day has arrived.

CUT TO:

INT. FINCH'S LAB - DAY
Finch -- looking like he’s been up all night -- finishes

laying out three abstract-looking photos in front of Katie
and Stone.

FINCH
Three “ballistic microphotographs”
—-- photographs of three different
bullets...

KATIE
They don’t look different to me.

FINCH
Look again.
(motions, to Stone)
The first is of the bullet that hit
you... The second is of the bullet
found in Mr. Childers’ body...
(MORE)
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FINCH (CONT'D)

And the last is of a bullet that I

myself fired from Mr. Soper’s gun.
(beat)

In each image there is a visible

series of horizontal “striation

marks.”

CLOSE ON - THE PHOTOS

All show bullets in profile with horizontal stripes: the
“striations.” Two photos are identical. One is different.

FINCH (CONT'D)

You can see that the marks on the
bullet that hit you are nearly
identical to those marks on the
round we removed from Mr. Childers.

BACK TO SCENE
The Marshal would agree.

STONE
(reasoning)
So the gun that shot me is the same
one that shot Jacob.

FINCH
Correct.
(indicating)
Now this third bullet is the one I
fired out of Eric Soper’s gun.

KATIE
(realizing)
And it doesn’t match...

STONE
(confirming)
So Soper’s gun couldn’t have been
used on Jacob.

And now it hits Katie -- finally and right between the eyes:
Eric Soper may not be the best man in the world, but he’s
definitely not guilty of murder.

KATIE
My god...
(beat)
Eric Soper didn’t kill anyone.

And off Katie --
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EXT. SILVER CITY TOWN SQUARE - DAY

Stone, Finch and Katie hurry across the square for the
Marshal’s office, passing more arrivals for the big event.

KATIE
How can we stop the hanging?

STONE
We can’t. Not yet.

FINCH
Why not -- ?

STONE
You said it yourself. Your
“ballistics” isn’t admissable in
court.

KATIE
What about going to the Mayor?

STONE
He'’s not gonna overrule a district
judge without proof of innocence.

Stone and Finch reach the Marshal’'s office, heading up the
steps and inside. Katie’s about to follow when --

AMY (0.S.)
Katie?

Katie turns to see Amy beside her. She’s been shielded by
arriving townspeople -- but has clearly heard the tail end of
the conversation.

AMY (CONT’D)
If Eric’s innocent, they can’t hang
him, can they?

KATIE
(beat)
Not if we can stop them.

Off the two sisters --

CUT TO:
INT. SOPER'S CELL - DAY
Eric Soper, dressed in his undershirt, stares through the

bars at Stone and Finch. He’s just learned of their
discovery and his face is a mixture of relief... and anger.
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ERIC
It’s about goddamned time someone
believed me.

STONE
Yeah, well getting you out of
here’s going to take more than
that.
(intent)
Who else could have killed Jacob?

FINCH
Was there someone at work who would
have been mad at him?

ERIC
You mean other than me?
(off Finch)
Sure.
Stone focuses on Eric -- he wasn’t expecting this answer.
STONE
Who?
ERIC

Whoever else he was planning to
fire next.

(off the looks)
You think I was the only one Jacob
thought was skimming silver?

FINCH
We need a name.

ERIC
Don’'t have one. But I do know that
if Jake wanted to get rid of
someone, he’d have to clear it with
Van Sickle first.

Stone and Finch nod a quick “thanks” and head for the exit.
They’'re not gquite out the door when --

ERIC (CONT'D)
Stone!
(plaintive)
You gotta get me out of here.
Off Eric’s face --

CUT TO:
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EXT. SILVER CITY TOWN SQUARE - DAY

Stone and Finch exit the Marshal's office -- and see the town
square has evolved into a de facto County Fair. Families lay
blankets on the ground. Children play in the street.

The lawmen turn to head for the Assayer's (over by the City
Hall/Newspaper). As they do, Stone brushes against Caleb
McGinty, here for the big event.

CALEB MCGINTY
(still angry)
Great day for a hanging, gentlemen.

Neither Stone nor Finch dignify this comment with a response.
They leave Caleb and --

CUT TO:
EXT. ASSAYER'S OFFICE - DAY

Stone and Finch stand with Lewis Van Sickle. He’s in the
middle of locking up -- a sign in his window reads: *“BACK
AFTER HANGING.”

LEWIS VAN SICKLE

Like I told you before, Marshal --
I brought Jacob in as an accountant
to clean things up.

(to Finch)
There’'d been a problem with weights
being altered and silver being
pocketed. But after Jacob arrived,
things settled down.

STONE
What about after his death?

Van Sickle shrugs.

LEWIS VAN SICKLE
The problems stayed gone.

FINCH
Was there anyone else, aside from
Mr. Soper, whom Jacob suggested you
discharge?

LEWIS VAN SICKLE
No.
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STONE
Is there anyone you remember Jake
fighting with before he got shot?

LEWIS VAN SICKLE
Well... he did have a squabble with
his uncle Caleb around that time.
I assumed it was a family quarrel
so I didn’t get involved.

Finch looks at Stone. This is news to both of them...
STONE
Why didn’t you say anything about
this before?
LEWIS VAN SICKLE
You said Eric killed him. I didn’t
want to complicate things.

This truth hits Stone almost as hard as it hit Katie.

STONE
Good god, Lewis --

FINCH
Mr. Van Sickle, have you ever gone
hunting with Caleb McGinty?

LEWIS VAN SICKLE

Sure... Once or twice.

FINCH
Do you recall what type of rifle he
uses?

LEWIS VAN SICKLE
Springfield forty-five.

Stone and Finch trade a look and —-
CUT TO:
EXT. SILVER CITY TOWN SQUARE - DAY - MOMENTS LATER

Stone and Finch arrive at the square, eyes scanning for Caleb
McGinty in the growing crowd. No sign of him now.

STONE
He can’t have gone far.

Finch nods and the two men split up.
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WITH FINCH

as he works his way through spectators, looking for Caleb.

WITH STONE
as he does the same, until a VOICE calls out to him...

MAYOR SMITH (O.S.)
Marshal —--

Stone ignores the Mayor, continuing to search for Caleb. The
Mayor does his best to bird-dog Stone in the crowd.

MAYOR SMITH (CONT'D)
Marshal, I've just heard a
disturbing rumor... And I feel the
need to point out that you have
been entrusted with the task of
upholding the law in Colorado,
whether you agree with it or not --

STONE
I'm busy, Malcolm.

With that, Stone makes a quick turn in the growing mob.

MAYOR SMITH
Marshal? Marshal!

No use. He'’'s gone. Mayor Smith checks his pocket watch,
then looks to his Assistant.

MAYOR SMITH (CONT'D)
Hollis, get me the Reverend.

Off the Mayor --

CUT TO:

INT. SOPER’'S CELL - DAY

Chipper unlocks the cell. Katie enters holding Eric’s
freshly pressed shirt. Eric stands in his undershirt,
peering out the window with his back to her. As Chipper
locks the cell and goes...

KATIE
I've got your shirt, Mr. Soper...
but I want you to know we’'re all
trying to get you out of here --
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Eric turns, revealing his own freshly shaven face. What a
difference it is. Gone is the tough twenty-something guy
Stone brought to town. Eric looks no older than eighteen.

KATIE (CONT'D)
Lord. Never seen you shaved
before.

ERIC
Never liked it. But Chipper’s got
his orders: get me “presentable.”
(beat)
You know if Stone’s found anything?

KATIE
No, I don't.

An awkward moment. Katie hands over the shirt.
appraises its new condition.

ERIC
Smells different.

KATIE
That’s ‘cause it’s washed.

Eric gives a grim smile as he puts the shirt on.
studies him.

KATIE (CONT'D)
How old are you, Eric? Really.

ERIC
Eighteen.

Katie raises a brow...

ERIC (CONT'D)

I lied about my age to get old Van
Sickle to hire me as a runner.

(shakes his head)
One more mistake in a life filled
with ‘em, huh?

(beat)
So... you think the Marshal’s gonna
come through?

Katie stares at the poor kid in his clean shirt.

KATIE
I hope so.

Eric

Katie
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Off this --

CUT TO:
EXT. SILVER CITY STREETS - DAY
Finch searches the droves of faces that pass him. Across the

way, Stone does, too -- and he spots him: Caleb McGinty.
Finch has his back to the man.

STONE
Finch!

Finch spins and sees where the Marshal’s pointing.
Immediately, he heads for McGinty.

WITH MCGINTY

Standing in the crowd, he turns and sees Finch approaching.
Then, looking away, he spots the Marshal -- Stone’s heading
for him, too. McGinty doesn’t like the looks of this.

Casually, he turns and walks through the crowd for the
saloon. He glances over his shoulder and sees the lawmen,
still pushing through the crowd for him.

That’s it. Quickly, McGinty picks up his pace, reaches his
horse nearby and takes off!

BACK IN THE CROWD
Stone and Finch see him go and --

CUT TO:
INT. SOPER'S CELL - DAY

Katie’s getting ready to go, when Amy enters from the
Marshal’s office, excited and out of breath.

AMY
Marshal and Finch just took off
after someone.

KATIE
Who?

AMY
I don’'t know. But it means the
hanging’s off now, doesn’t it?
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Eric turns to Katie. A moment as she looks from him to the
cell door... and Amy, standing by the keys on the wall. And
she decides:

KATIE
Come on, Amy. We're taking Mr.
Soper someplace safe.

Amy nods and is about to grab the keys... when Chipper
enters, along with Mayor Smith, Hollis and REVEREND KNOWLES.
Mayor Smith grabs the keys as he passes.

MAYOR SMITH
Morning, Katie. Amy.
(turns to Eric)
Mr. Soper, your time has come.
Off Katie and Eric --

FADE OUT.

END ACT THREE
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ACT FOUR
FADE IN:
EXT. SILVER CITY TOWN SQUARE - DAY
CLOSE ON a pocket watch. It’s ten minutes past noon.

ANGLE ADJUSTS to the full town square. People are getting
impatient. A shouted “Hang him!” as we --

CUT TO:
INT. SOPER’'S CELL - DAY

The crowd can be heard in here. Chipper and Hollis stand
ready, as Reverend Knowles sits beside Eric, giving him the
Last Rites.

REVEREND KNOWLES
“...forgive the sins of your son,
Eric, and graciously remit the
guilt of his past offenses...”

Eric has his hands tied and looks like he’s just had the wind
knocked out of him, as --

INT. MARSHAL'S OFFICE - DAY - CONTINUOUS

Katie and Amy face off with the Mayor, who’s checking his
pocket watch.

MAYOR SMITH
We’ve waited long enough. We're
taking him out there.

KATIE
Marshal Stone’s in the process of
clearing Eric’s name right now --

MAYOR SMITH
You don’t know that. He and Mr.
Finch rode out of town. All that
means is we’'re the only ones left
to deal with this.

That said, the Mayor cracks open one of the office windows.
Outside is the ROAR of the crowd. Someone throws a clod of
dirt at the window: WHAP!

The Mayor closes the window and focuses on Katie.
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MAYOR SMITH (CONT'D)
That crowd is intent on seeing
justice. I am intent on seeing
that, if justice is done in Silver
City, it’s damned well done by us
and not a lynch mob.

Katie looks away... and in so doing notices a gun belt,
draped over a chair nearby. Before the Mayor can stop her,
she draws the pistol and aims it... at him.

KATIE
Not if we don’t let you take him.

MAYOR SMITH
(incredulous)
Girl, are you insane? I’'ll have
you locked up for obstruction.

KATIE
I don’'t care. You’'re not killing
Eric.

MAYOR SMITH
(beat)
So what'’s your plan? Shoot me to
save him?

ERIC (0.S.)
No.

The Mayor and the girls glance over to see Eric, standing
outside the jail cells, with Chipper, Hollis, and Reverend
Knowles. The townsmen look at Katie with surprise and
concern. Eric’s face holds only sad resignation.

ERIC (CONT'D)
Forget it, Katie. There’s no
stopping this now.

Quickly, the Mayor uses the distraction to take Katie'’s gun.
And as she looks to Eric --

CUT TO:
EXT. RAVINE - DAY

Caleb McGinty GALLOPS down the ravine like his life depends
on it. And it does.

Moments later, Stone and Finch BLAZE past -- hot on his tail
and gaining.
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STONE AND FINCH'S P.0O.V. - MCGINTY

The fugitive cuts his horse into a rocky draw and disappears
from sight.

BACK TO SCENE

Stone and Finch follow him at full speed and --

EXT. ROCKY DRAW - DAY

Stone and Finch ride into the draw (a narrow canyon that

tapers at the far end). No sign of McGinty. The lawmen pull
guns and dismount, scanning boulders and stands of trees.

FINCH

Is there any other way out of here?
STONE

Nope.
FINCH

Then we'’ve got him.

Suddenly RIFLE SHOTS EXPLODE from behind them: BAM! BAM!
Both men dive for cover as Stone tracks the gunfire’s point
of origin.

STONE'S P.O.V. - A HIGH BOULDER

The big rock’s between them and the draw’s exit. Popping out
from behind it, McGinty aims with his Springfield and FIRES.

ON STONE AND FINCH
Stone rolls out of the way, right as the bullet hits a rock
where the Marshal’s head was. More bullets force them to
take cover. BAM! BAM! BAM! Soon our guys are pinned.
STONE
(re: McGinty)
Hell of a shot, isn’t he?
FINCH
Well, at least we know who the real
killer is.
Off Stone, grim, as the RIFLE SHOTS resume and --

CUT TO:
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EXT. MARSHAL STONE'S OFFICE - DAY

Eric, hands tied, heads down the boardwalk with the Mayor,
Hollis, Reverend Knowles and a reluctant Chipper at his side.

Katie and Amy try to keep pace with them...

KATIE
Eric --

Eric slows a moment.

ERIC
Katie --
(beat)
I'm sorry about your mother’s
dress.

That’s all he has time for. His “entourage” pushes him
forward. ZKatie and Amy try to follow but are soon separated
by the mob. Off the girls’ desperate frustration --

CUT TO:
EXT. ROCKY DRAW - DAY

Stone and Finch crouch behind their cover, as McGinty
continues to fire down on them: BAM! BAM!

FINCH
How much ammunition do you suppose
he has?
BAM! BAM!
STONE
Enough.

Stone peers over his rock up to where McGinty’s holed up.
There’'s a narrow gully running from the lawmen’s position up
to a place above the man. Stone makes a decision...

STONE (CONT'D)
Cover me.

FINCH
(re: McGinty'’s position)
Are you sure?

STONE
Nope.

With that, Stone gets ready to go and --
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ACTION ANGLES - SECONDS LATER

Finch leaps up from behind his cover and BLASTS at McGinty.
McGinty drops out of sight, reacting to Finch’s gunfire, at
which point

STONE
dashes up the gully!
ON MCGINTY

He'’'s back up, Springfield BLAZING. The rifle drives Finch
back behind his cover. McGinty whirls to shoot at Stone...
but the Marshal’s no longer in the gully.

EXT. TOP OF ROCKY DRAW - DAY

The SOUND OF A ROCK SKITTERING down the ridge gets McGinty to
spin -- and come face to face with Stone.

A beat. McGinty moves to shoot. Mistake: Stone BLASTS
McGinty in the shoulder, sending his ass to the ground.
McGinty drops his rifle as he clutches his bloody wound in
pain. Stone looks down the ridge.

STONE
Finch!

EXT. ROCKY DRAW - MIDWAY POINT - DAY

Finch is halfway there already. As the Detective runs up
with their horses --

STONE
Take his rifle. It’s gonna prove
the man killed his own nephew.

Finch lifts the rifle, then goes for McGinty'’s horse.

CALEB MCGINTY
You fellas can’t prove anything
about Jacob...

STONE
You shot me. That’ll be enough.
(glances to Finch)
Finch, come on!

Caleb forces a greasy smile.

CALEB MCGINTY
I still got a ton of silver, Stone.
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STONE
That silver you were lifting from
Van Sickle’s?

Caleb nods, as Finch arrives with McGinty’s ride --

STONE (CONT'D)
You offer that kinda deal to Jacob?

CALEB MCGINTY
Hell yeah. Offered to split the
whole pile with him, but the kid
wouldn’t take it... My own nephew --
and he was gonna bury me!

Stone and Finch trade a look, as Stone pulls a short rope off
McGinty’s horse and expertly twists it around McGinty'’s
hands, holding them fast.

STONE
(to McGinty)
I'm sorry Jake didn’'t get the
chance.

The lawmen hoist McGinty onto his horse and start off, as --
CUT TO:

EXT. TOWN SQUARE - DAY

Katie and Amy push through the crowd, as Eric Soper walks

toward the gallows, flanked by the Mayor, Hollis, Chipper and

the Reverend.

Mid-way, a MALE SPECTATOR throws a rock at the condemned man.

It hits Eric in the head, knocking him back. Hollis and

Chipper bend to help him up to his feet, while the Mayor

glares the Spectator down, determined to have order.

MAYOR SMITH

Don’'t worry, Mr. Soper, we're
almost there.

Eric nods, half-stunned at the people who have turned out to
see him die. And as they walk on --

CUT TO:
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EXT. OPEN PLAINS - DAY

Stone and Finch GALLOP their horses back for town. Behind
them, McGinty follows, tied up on his horse as --

CUT TO:
EXT. SILVER CITY TOWN SQUARE - DAY
CLOSE ON THE NOOSE, as Hollis places it around Eric’s neck.
ANGLE ADJUSTS to reveal he’s now on the gallows platform,
right in front of the cage.
ON THE CROWD
where the mood has changed. The gaiety... festivity... the
blood-lust surrounding this event has begun to grow solemn
with the realization that this man is about to die.
Hollis draws the noose snug and --

CUT TO:
EXT. SILVER CITY OUTSKIRTS - DAY

Stone and Finch RIDE LIKE HELL in their final approach. But
as soon as the town comes into view, Finch’s heart sinks...

FINCH
(points ahead)
Soper’s on the gallows!

Both men kick off to a FURIOUS GALLOP as --

CUT TO:
EXT. SILVER CITY TOWN SQUARE - DAY - CONTINUOUS
Eric steps into the cage and onto the gallows trap doors.

Immediately, the “works” COUNTDOWN BEGINS. 28... 27... 26...
The water pours, the gears turn, and the levers shift as —-

IN THE CROWD

Everyone waits with bated breath. Amy, crying, stops and
closes her eyes as Katie takes her sister’s hand. The Mayor
checks his watch. Gretchen Childers can’t look away. 20...
19... 18...
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CLOSE ON ERIC

As he stands stiffly, helplessly listening to the machine’s
horrific countdown when --

CUT TO:
EXT. THE EDGE OF TOWN - DAY

Stone and Finch RIDE down Main Street, with McGinty behind
them. Finch BLASTS his gun into the air.

FINCH
Stop the hanging! STOP IT!

BACK IN THE CROWD

People hear the sound and turn to see the lawmen and
McGinty. 10... 9... 8...

Up by the gallows, Lewis Van Sickle turns to Mayor Smith...

LEWIS VAN SICKLE
Mayor -- ?

CLOSE ANGLE

as the Mayor looks up to see --

STONE

riding straight for the gallows! Townspeople SCRAMBLE out of
the way, like the Red Sea parting! 4... 3... 2... and --

THE MAYOR

gets the message here. Quickly, he reaches out to close the
trapdoor “lock” -- but that’s when time runs out. The trap
doors pop.

ON THE GALLOWS

as —-- CREAK -- only one of the two doors opens!

CLOSE ON ERIC

as he stands, teetering on the lip of the malfunctioned door,
losing his balance, about to fall through when --
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STONE

is arrives. 1In one fluid motion, the Marshal leaps off his
horse and dashes up onto the gallows platform. But that’s
when --

ERIC

suddenly falls, dropping through the hole as --

STONE

is there! He grabs Eric by the shoulders, catching him.
Stone pulls Eric out of the “cage,” as the Mayor removes the
noose from Eric’s neck. Stone looks to Eric.

STONE
You okay?

ERIC
(coughs, then)
What took you so long?
Off Stone --
BACK IN THE CROWD

People realize what’s just happened and react: stunned,
excited, enraged...

GRETCHEN CHILDERS
turns and sees her brother in Finch’s custody, tied up on his
own horse like Eric Soper was -- and immediately gets the

agonizing implication.

GRETCHEN CHILDERS
Caleb —-- ?

She looks horrified as, across the way --
KATIE

looks to Amy and the two sigh in relief.
Off the whole tapestry --

FADE OUT.

END ACT FOUR
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TAG
FADE IN:
EXT. SILVER CITY CEMETERY - DAY
Jacob Childers’ grave sits restored, covered by fresh earth.

Gretchen Childers stands looking at it, praying silently.
Nearby, Lewis Van Sickle waits with his wagon.

CUT TO:
EXT. MORTUARY - DAY
Eric -- wearing a pair of glasses and the very pressed shirt
in which he was going to die -- rides out of town. As he

does, Katie exits the mortuary holding a bundle wrapped in
paper.

KATIE
Eric --

ERIC
(slows horse)
Katie Owen.

KATIE
Nice glasses.

ERIC
(nods to the Marshal'’s
office)
Gift from Stone for my trip to San
Francisco. You think they make me
look older?

Katie smiles at Eric.

KATIE
A little.
(beat)
Before you go -- I made you

something. For the road.

Katie hands over a bundle wrapped in paper. Eric peels back
a fold to find...

ERIC
Apple pie.
(heartfelt)
Thanks.



53.

Another beat as the two look at one another -- then, stowing
his pie, Eric swings onto his horse and heads out of town.
Katie watches him go. As she does, Amy steps up beside her.

KATIE

(sees her, re: Eric)
I can’'t imagine what these last
days must have been like for him --
innocent, with everyone wanting him
to die.

(takes her sister’s hand)
Everyone except you.

AMY
(gently)
You came around.

Katie nods, then turns back to Eric, as --
ANOTHER ANGLE

picks up Stone and Finch, exiting the Marshal’s office.
Seeing Katie and Amy, they approach.

STONE
So Eric got off okay?

KATIE
As good as can be expected.

Finch nods across the street to the jail window. Through the
bars, Caleb McGinty can be seen, pale and alone.

FINCH
And what do we think is going to
happen to him?

STONE
Something tells me we'’re not taking
down these gallows any time soon.

A silent moment. And as the CAMERA CRANES UP over all of
them... and the town square... and the gallows --

FADE OUT.

THE END



