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TEASER
FADE IN:
EXT. BARN - DAY

Meet DEAN WILDER, early thirties, tall, dark and handsome.
Saddling his horse, tying down his bed roll... and sliding a
RIFLE into a scabbard as

TWO OTHER MEN

round the corner of the barn. Unsavory characters: SCOTT and
PETE. Scott’s finishing gearing up his horse. Pete’s by his
side, eating an apple. Dean nods:

DEAN
You two set?

SCOTT
Just about, Dean --

PETE
Not me. Not yet.
(beat)
We got something to talk about.

A challenge in Pete’s tone. Dean turns, on edge. Not a man
to question.

DEAN
I offered you this job, you took
it. Nothing more needs to be said.

PETE
You didn’t tell us it was in Silver
City. Town’s got a full Federal
Marshal.

DEAN
That’'s why I needed help.

PETE
Well I'm thinking our help came too
cheap. If this girl you’'re after’s
as rich as you say... you ought to
be paying us double.

A moment - unbroken eye contact - and then Pete takes a last
bite of his apple and insolently tosses the core away...



CONTINUED:

And Dean DRAWS HIS GUN and DRILLS IT. The apple core
literally EXPLODES. All happened in less than a second. And
Dean’s gun is now pointed at the stunned PETE.

DEAN
I'm thinking maybe I could do this
job with one man instead of two.

Pete swallows. Beside him, Scott clearly thinks going solo
is a bad idea. Pete finally puts his hands up
apologetically.

PETE
Don’t take it personally, Dean. I
was just talking business. What
you’'re paying us is fine.

A beat. Then Dean nods. Re-holsters his gun. A final look:

DEAN
Anything else you’d like to talk
about?

PETE
No sir.

DEAN

Then let’s ride.
He mounts his horse. And the others follow. And go.
CUT TO:
EXT. MAIN STREET - DAY
The stage has arrived in Silver City. Among the passengers
disembarking is a well dressed, erudite man (mid 40s) and his

younger bride (mid 20s). They are CHRISTOPHER and SABRINA
HAMILTON.

Hamilton stops on the platform to soak it all in; seemingly
very pleased by his surroundings.

HAMILTON
Look at this.

He turns back to his wife.

HAMILTON (CONT'D)
You were right, Sabrina. Coming to
Colorado may be just what we need.
(MORE)



CONTINUED:
HAMILTON (CONT'D)
(he turns to look directly
at his wife)
It’s good to be away from Boston.

Sabrina, his wife, forces a smile, but stops short of
agreeing.

Suddenly, we hear a loud commotion coming from the far end of
the train station... KIDS’ VOICES. Concerned, Hamilton and
Sabrina turn to investigate.

EXT. WEST SIDE OF TRAIN STATION - CONTINUOUS

Two boys - FRANK and JOHN - are playing keep-away from
BABBLES, tossing a small box from his supply wagon back and
forth and laughing as Babbles futilely tries to intercept it.

FRANK
Here, Babbles!

JOHN
No, here!

Suddenly, Babbles makes a LUNGE for the box... and MISSES,
hitting the ground and BLOODYING his nose. The boys howl
with derision as

HAMILTON AND HIS WIFE
step around the corner and see them.

HAMILTON
Here now. Stop that!

John turns at Hamilton’s voice. But not Frank. He raises a
ROCK as if to pelt the fallen man... but Hamilton GRABS it
away from him. The boy turns to him in surprise as...

STONE (0.S.)
What’s going on here?

ANOTHER ANGLE

STONE appears from the direction of his office. The fierce
menace in his eyes causes the two boys to scatter. As
Sabrina kneels to tend to Babbles Stone approaches them.

STONE (CONT'D)
Are you folks okay?



CONTINUED:

HAMILTON
I believe so, but I'm not sure our
friend is.

Babbles is bent over, holding his bloody nose. Sabrina
tenderly convinces him to allow her a closer look. And turns
to Stone.

SABRINA
This man’s nose looks broken.

Babbles looks up at Stone, in obvious pain... and the Marshal
bends to gently help the man to his feet. Offers a clean
handkerchief to stem the flow of blood.

STONE
C’'mon, Babbles, let’s clean you up
and get come ice on that.

Hamilton and Sabrina can’t help but notice the care in the
way Stone dusts and straightens Babbles’ clothes. As the
silent man first moves to retrieve his box and replace it on
his wagon, Stone turns to the couple.

STONE (CONT'D)
I want to thank you for coming to
Babbles’ aid. If he could, he’d
tell you he appreciated it.

Hamilton looks over towards Babbles. And back to Stone, with
a knowing smile.

HAMILTON
The meek shall inherit the earth,
eh?

Stone nods, appreciating Hamilton’s understanding.

STONE
What you folks did was very kind.
A lot of people wouldn’t get
involved.
(offers his hand)
Marshal Jared Stone.

HAMITLTON
Christopher and Sabrina Hamilton.

STONE
What brings you to Silver City?



CONTINUED: (2)

HAMILTON
A calling.
(off Stone’s look)
Reverend Knowles asked me to fill
in for him while he’s on
sabbatical.

Off Stone’s confusion, Hamilton removes his scarf to reveal
his MINISTER’S COLLAR. With a smile:

HAMILTON (CONT'D)

Getting involved is what my
business is all about.

Off Stone, we —-

OMITTED

FADE OUT.

END TEASER



ACT ONE
FADE IN:
OMITTED
OMITTED
EXT. LUCI'S SALOON - LATE DAY

Introspective, Stone is sitting on Luci’s front porch,
nursing a shot of whiskey as Finch walks by.

FINCH
Marshal.

Finch is carrying a strange looking invention he’s been
working on; a listening device. It’s a cross between a
stethoscope and crude headphones. Stone frowns.

STONE
What’s that?

FINCH
The listening device I was telling
you about.

Finch shows it to him, but Stone is underwhelmed.

STONE
You can actually hear through walls
with it, huh?

FINCH
That’s the idea.
(proudly)
This will revolutionize
surveillance.

Stone considers this, frowns at the unsavory possibilities.

STONE
Is a device that helps you spy on
people really progress?

FINCH
Of course, if used properly.

STONE
You mean morally.



CONTINUED:

FINCH
Well... yes.

STONE
And that’s the problem with
progress: the machines get better,
but the people don’'t. At least not
as far as I can see.

Finch, reading his friend’s mood, sits beside him.
Concerned:

FINCH
Is something wrong?

There’s a beat.

STONE
You know, Finch, when I came to
Silver City I promised myself that
I'd make a difference. That I’'d
make it better.

(beat)

When I look around today, I’'m not
sure I've made any difference at
all.

FINCH
Of course you have.

STONE
That’'s easy to say, Finch.
(beat)
But how do you know?

With that, Stone casts a distant gaze towards the church at
the top of the street. The Hamilton’s luggage is being
unloaded from a buckboard while they help.

STONE (CONT’D)
I think I’'1l1l take a walk.

Stone exits. Leave the frame on Finch, slightly intrigued by
his friend’s philosophical mood.

CUT TO:
INT. THE CHURCH - MINUTES LATER

The Reverend and his wife are standing near the altar.
Taking in the church.



CONTINUED:

HAMILTON
Look around you, Sabrina. So
simple, so humble. This is what a
House of the Lord should be like.

Sabrina forces a smile, but for some reason she offers no
reinforcement.

EXT. THE CHURCH - CONTINUOUS

A bit tentative, like a man who’s not exactly at ease in a
church, Stone removes his hat and walks inside.

INT. THE CHURCH - CONTINUOUS

Stone steps in just as the Reverend takes his young wife into
his arms to cheer her up.

HAMILTON
Trust me. The worst is behind us
now. We’ll find a way to start
over.

Sabrina forces a smile... and Stone clears his throat.
Embarrassed, the Reverend and his wife step away from each
other as Stone walks closer up the aisle.

STONE
Reverend, Mrs. Hamilton... I just
wanted to see if you were settled.

SABRINA
Yes, thank you, Marshal. Reverend
Knowles was kind enough to let us
make use of his living quarters
here at the church.

Stone nods. There’'s a beat, a bit unsure...

STONE
I just wanted to apologize for
this morning. That wasn’t much
of a welcome.

HAMILTON
On the contrary, Marshal. I
couldn’t think of a better one.

STONE
I beg your pardon?



CONTINUED:

HAMILTON

I came here questioning whether I
could be of use. What I saw today
was my answer.

(beat)
God couldn’t have given me the
subject of tomorrow’s sermon more
clearly: “Let he who is without sin
cast the first stone.”

Stone smiles - now he gets it.

STONE
You let me know if there’s anything
I can do while you’re here.

Hamilton gratefully agrees, and starts to see Stone out.

REVEREND HAMILTON
We’'ll see you tomorrow then.

STONE
(hesitates, confused)
Tomorrow?

HAMILTON
Sunday... At ten o’clock services,
of course.

STONE
Oh ... of course.

Stone exits, but the minute he turns away we see the pinch of
dread in his eyes. Church services? He stepped right into
that one.
CUT TO:

EXT. SILVER CITY MAIN STREET - NEXT DAY
Sunday. Katie is walking up the street from the mortuary on
her way to church. Just as she passes the Marshal’s office,
Stone comes out his door, all dressed up in his Sunday best.
Katie stops, gawks.

STONE

(scowling)
You got a problem?
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CONTINUED:

KATIE
... I'd ask you who died, but by
the look on your face I already
know the answer.

Stone doesn’t quite growl with dissatisfaction, but it’s
close.

STONE
I'm not much on church-going.

They turn for the church.

KATIE
Why not? It’s very uplifting to
sing and -

Stone stops, interrupts her.

STONE
- No it’s not.
(beat)
Not for me.

It takes a moment, but Katie figures it out.

KATIE
Is that why you don’t go to church?
You can’t sing?

Stone hates to admit it, but yeah.

STONE
I couldn’t carry a tune if it had a
handle on it. I never know what to
do: it’s embarrassing to just stand
there and not sing - and even worse
to sing.

With that, Stone has second thoughts and starts to turn back
to his office.

But Katie grabs his arm with a smile and turns him back in
the direction of the church.

KATIE
Don’t sing then. Just move your
lips to the words.

STONE
Huh?
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CONTINUED: (2)

KATIE
That way, nobody will know if
you’re singing or not.

As Stone and Katie walk out of frame, we see the ‘revelation’
come over Stone.

CUT TO:
INT. THE CHURCH - DAY

The congregation is singing: “Shall We Gather at the River.”
PAN ACROSS to find Stone, standing next to Katie - and lip
syncing the words.

Katie smiles as he winks at her - problem solved. The hymn
ends, and everyone is seated.

REVEREND HAMILTON is sitting at the side of the altar, in
front of the congregation. SABRINA is in the front row.

As Stone looks around, he spots Finch. But when Finch sees
him, he does a double take. Stone shoots him back a scowl
that says, ‘don’t go there.’

ANOTHER ANGLE
The Reverend takes the pulpit.

HAMILTON
My wife, Sabrina and I are thrilled
to be invited to substitute for
Reverend Knowles while he’s away.
We appreciate the warm welcome that
has been extended to us.

But oddly enough, the Parson descends from the pulpit and
begins to walk down the aisle looking at the parishioners.

HAMILTON (CONT'D)

Today I’'d like to talk about God’s
forgiveness and His Grace. All too
often, we confuse them. What is
“Grace?” ... Well, Grace is the
fulfillment of a promise that God
made that He would never forsake
us. He would never give up on us.

(beat)
But the reason He is able to make
such a promise is because He allows
us forgiveness.
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CONTINUED:

Sabrina watches him. His eyes find her for a moment, then
shift.

HAMILTON (CONT'D)
With forgiveness, either from God
or our fellow man, comes the chance
to start anew; to begin again when
we know we've become wicked, and
lost in sin.

The Reverend stops, and looks directly at John and Frank, the
two boys who were taunting Babbles. They sink in their pews
under his obvious scrutiny.

HAMILTON (CONT'D)
But do not be fooled ...
(his voice rises with fire
and brimstone)
Those who are not repentant, those
who do not change their wicked
ways, shall be punished!

Now the Reverend steps over to Frank and places his hand on
his shoulder.

HAMILTON (CONT'D)
For verily I say to thee, they
shall suffer the terrible wrath of
the Lord!

And with that, Hamilton purposely steps over to MARSHAL
STONE: Frank and John follow the Reverend’s eye-line, only to
find Stone shooting them back a look that has judgment day
written all over it.

As the boys pale, Reverend Hamilton winks at Stone and
returns to the pulpit to finish his lesson.

STONE
(whispers to Katie)
This Parson’s got a way with words.
CUT TO:
INT. THE CHURCH - LATER

The receiving line at the end of the service: the Reverend
does the customary shaking of hands as people file out.
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CONTINUED:

ANOTHER ANGLE

Katie makes her way up to Reverend Hamilton in line. His
wife, Sabrina is on his immediate right, at the end of the
line.

KATIE
(to the Rev.)
Hello, I'm Katie Owen. It was a
wonderful sermon, Reverend.

HAMITLTON
(shaking her hand)
How kind. Thank you, Miss Owen.

He turns to introduce Sabrina, who is standing beside him.

HAMILTON (CONT'D)
This is my wife, Sabrina.

But Sabrina is surrounded by a small welcoming committee from
the Ladies Auxiliary.

HAMILTON (CONT'D)
(good-natured, to Katie)
I only wish I could draw a crowd
like that.

Amused, Katie politely steps to the side (out of the line) to
wait her turn to meet Sabrina as another parishioner
approaches the Reverend.

ON SABRINA - KATIE'S POV
The ladies have their backs to Katie, facing Sabrina.
1ST WOMAN PARISHIONER (0O.S.)
The ladies auxiliary is having a
luncheon on Tuesday, Mrs.
Hamilton...

Sabrina forces a smile.

2ND WOMAN PARISHIONER (O.S.)
- We’'d love for you to attend.

SABRINA
It sounds lovely. Thank you.



14.

CONTINUED: (2)

3RD WOMAN PARISHIONER (O.S.)
Have you settled in?

4TH WOMAN PARISHIONER (O.S.)

Kline'’s store should have

everything you need.
ON SABRINA
She smiles, but looks to the open door of the church.
Katie follows her eye-line - no one is there.
That’'s when Katie becomes curious by the fact that although
the minister’s wife is very practiced in her politeness, she
also seems to wear a very distant look, almost as if she’s
longing to slip out the open door and disappear...
ON KATIE
It’s not as if she’s disturbed by Sabrina’s forlorn look, but
she is sufficiently intuitive enough to realize that perhaps
the minister’s young wife is preoccupied.
As Mrs. Hamilton continues to feign listening to the myriad
of voices posing questions, Katie decides that perhaps she

will pay her respects another time.

Katie decides not to re-join the line to meet her. She exits
instead.

OMITTED
EXT. CHURCH - DAY

The service is over. Parishioners spill out onto the

street... including the severely wilted pair of Frank and
John. They look like they’re getting their second wind,
though, happy to out in the fresh air and free... until they

hear a VOICE FROM ABOVE:

STONE (0.S.)
Not so fast.

The boys freeze as a hand clamps each of their shoulders:
STONE

looks down at them. He’s not smiling.
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CONTINUED:

STONE (CONT'D)
You may have made your peace with
the Lord... but you’ve still got to
deal with me.

FRANK
(terrified)
What are you talking about?

STONE
My office. Tomorrow morning. Be
there... or I'll show you the real

meaning of Judgment Day.
He releases the boys. And they RUN. And we

CUT TO:
EXT. SILVER CITY MAIN STREET - DAY

Stone and Katie are walking down Main Street when they hear
an unfamiliar noise: something akin to the buzzing of a bee,
only this bee sounds like it might weigh about a hundred
pounds ...

ANOTHER ANGLE

Suddenly, FINCH, riding a STEAM POWERED MOTORCYCLE comes
around the corner. Stone can only shake his head...

STONE
Finch, hold up...

Stone flags him down. Katie is amused, as Finch brings the
motorcycle to a stop.

FINCH
What?

STONE
I thought I asked you not to ride
this thing through town. It’s
dangerous.

Intrigued, Katie circles it.

KATIE
What 1is 1it?



CONTINUED:

FINCH
It’s a motorcycle. It’s a very
efficient mode of transportation.
Watch.

VARIOUS ANGLES
Finch rides down the street and disappears around a corner.
KATIE obviously likes what she sees.

KATIE
You think he’d let me ride it?

Stone frowns - a woman?
ANOTHER ANGLE

DEAN rides into town - alone.
ANOTHER ANGLE

A moment later, Finch comes back around the corner, riding a
bit too close to DEAN’s horse. The motorcycle’s BACKFIRE
doesn’t help: his horse suddenly spooks and BUCKS! Dean is
thrown from his mount.

STONE
(reacting)
I knew it...

Finch immediately stops, goes over to Dean.

FINCH
Are you all right?

ANOTHER ANGLE

Finch offers his hand to help him up. Dean takes it - but he
also takes the opportunity to try and paste Finch on the jaw.
Finch evades the punch, moves to neutralize his opponent...

And comes face to face with Dean’s GUN. The man is FAST.
But so 1s Stone:

STONE (0.S.)
You pull that trigger and it’1l1l be
the last mistake you ever make.

16.



CONTINUED: (2)

Dean slowly turns to see Stone standing behind him with his
gun pointed directly at him. There’s a beat... then Dean
holsters his gun. Stone looks to Finch:

STONE (CONT'D)
Attempted assault on an officer of
the law. You want to press
charges?

Finch considers this. But ultimately, he decides this hot-
head isn’t worth the trouble. He shakes his head no. He
turns for his motorcycle, and rides away. Stone turns back
to Dean -

STONE (CONT'D)
You're pretty fast with that gun.
... Jared Stone.

Stone offers his hand.

DEAN
Dean Wilder.

STONE
Do you know the difference between
fast and quick, Mr. Wilder?

DEAN
(a bit cynical)
Fast and quick? ... Same
difference.

But Stone just shakes his head.

STONE
Not in my town. In my town, a man
can be fast with his gun - but he
better not be quick to use it.

Dean just stares at him - message received.
STONE (CONT'D)

You staying in town - or just
riding through?

DEAN
Thought I’'d stay for a night or
two ...
(a beat)

If that’s okay with you?
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CONTINUED: (3)

Stone nods.
STONE
Hotel’s on your left. Saloon’s on
your right. Enjoy your stay.
Dean turns his horse towards Luci’s.

ANOTHER ANGLE

From the other end of town, SCOTT rides in. As Scott rides
by, he and Dean lock eyes, but say nothing.

CUT TO:
EXT. CHURCH - DAY

Reverend Hamilton exits the church, gets onto a buckboard and
rides away.

ANOTHER ANGLE

Leave the frame on SCOTT as he steps out from behind a
building - watching him.

CUT TO:
EXT. MAIN STREET - DAY

Stone walks into the Marshal’s office. PULL BACK to reveal
that Pete is casing it.

ANOTHER ANGLE

Katie is walking down the street when Sabrina Hamilton exits
the General Store.

KATIE
(calling)
Mrs. Hamilton...

Sabrina stops, allowing Katie to catch up.

KATIE (CONT'D)
I just wanted to introduce myself,
and say welcome. I’'m Katie Owen.

SABRINA
Sabrina. It’s nice to meet you,
Katie. Thank you.



CONTINUED:

KATIE
We feel very lucky to have such a
prominent minister visit. I've
read both of your husband’s books.

Sabrina forces a smile. They both turn and continue walking.

SABRINA
I think you’ll find my husband’s
teachings have changed radically
since Boston.

KATIE
Oh?

SABRINA
Lately, Christopher has taken a
much more literal approach to the
bible, and his faith.

KATIE
His sermon did seem much more
conservative than I expected.
May I ask why?

Sabrina looks at her, thoughtful.

SABRINA
A man of God is still just a man,
Katie... People change.

Katie doesn’t want to pry; she can sense that Sabrina doesn’t
want to talk about it.

KATIE
How do you like Colorado?

SABRINA
I love it. But then I always love
coming home.

Katie stops, turns.

KATIE
You’'re from Colorado?

SABRINA
Denver.

KATIE

I thought you were from Boston.

19.



CONTINUED: (2)

SABRINA
No. I went to finishing school in
Boston. That’'s where Chris and I
met.

KATIE
Do you still have family in
Colorado?

SABRINA
Yes, my parents live here. My
father has a cattle ranch.

KATIE
Which one?

SABRINA
Wentworth.

Katie looks surprised - and impressed.

KATIE
Your father is C.W. Wentworth?

SABRINA
Yes. Do you know him?

KATIE
Not personally, but everybody knows
he’s the biggest rancher in the
state.

Doesn’t seem like talking about her parents is Sabrina’s
favorite thing to do. A beat, before:

SABRINA
I hope you won’t think me rude,
Katie, but my husband is expecting
me - and he’s not a man who likes
to be kept waiting. Perhaps we can
visit some other time?

Katie stops.

KATIE
Sure - anytime.

With that, Sabrina turns and walks away.
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EXT. SILVER CITY MAIN STREET - CONTINUOUS
Sabrina continues to make her way back toward the church.
DEAN WILDER
steps out of Luci’s; he’s got a beer in his hand. He notices
Sabrina coming this way, and takes special interest. 1In
fact, as she walks by, he smiles and tips his hat.
DEAN
Afternoon.
(no answer, louder)

I said, afternoon.
Sabrina stops, turns.
ON SABRINA & DEAN
There’s a beat. And for just a moment, you would almost
swear she offered a faint, almost flirty hint of a smile

back... Until -

SABRINA
I'm a married woman, sir.

She side steps him and walks past without a word. Leave the
frame on Dean.

CUT TO:
OMITTED
EXT. EDGE OF TOWN BY THE CHURCH - NIGHT

Dean and Scott watch the church from around back; Hamilton'’s
buckboard is outside.

Suddenly, Dean and Scott are surprised as Pete comes into
view and approaches them.

DEAN
Where the hell have you been?

PETE
The saloon. Why?

Dean can only shake his head.
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CONTINUED:

DEAN
We were supposed to take care of
this before Hamilton got back. Now
he’s here and we have to deal with
him.

They all turn; Hamilton and Sabrina can be seen inside
through the window.

SCOTT
Maybe we should wait - until
tomorrow.

Dean considers this, but as he looks inside, he sees Hamilton
step over to Sabrina and embrace her.

Off Dean’s determined look we -

SMASH TO:
INT. THE CHURCH SANCTUARY - NIGHT
Dean, Pete and Scott silently enter the dark sanctuary. Just
as they are about to approach the altar, Reverend Hamilton

surprises them by opening the door of the living chambers.

HAMILTON
Who'’'s there?!

Too late, Pete surprises him and a struggle at the altar
ensues.

SABRINA exits the room - sees her husband being assaulted.
She’s terrified.

Hamilton puts up a good fight. He’s actually got Pete down
before Scott connects to the minister’s head, sending him
reeling.

But Hamilton spins back: a lucky punch by the minister makes
Scott mad; he begins to beat Hamilton ruthlessly.

SABRINA
... Don’t hurt him. Please!

But DEAN places his hand over her mouth and pulls her back
towards the room behind the altar.

HAMILTON
Oh, God - no! Sabrina!!



23.

CONTINUED:

Hamilton tries to get to her, but now Pete joins the fray.
INT. THE REVEREND'’S LIVING CHAMBERS - CONTINUOUS

Dean pulls Sabrina inside and we see the bed. He kicks the
door shut.

INT. CHURCH SANCTUARY - CONTINUOUS

Hamilton sees where Dean has taken Sabrina and struggles
harder, but he’s no match for the two younger men. Another
fist to the side of his head makes Hamilton lose
consciousness.

FADE OUT.

END ACT ONE
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ACT TWO
FADE IN:
INT. STONE'S OFFICE - DAWN

Stone comes down the stairs - he’s been awakened by the sound
of weak POUNDING at his front door.

He’'s horrified to find Hamilton, badly beaten on his porch.

HAMILTON
My... wife.

He collapses.
CUT TO:
EXT. THE CHURCH - DAY

Stone, Finch and Chipper arrive on foot. The door of the
church has ominously been left wide open...

STONE
Chipper, look around out back.
Mr. Finch, you come with me.
Stone and Finch draw guns and enter.
INT. CHURCH SANCTUARY - CONTINUOUS
Stone and Finch quickly make their way through the church;
the altar is demolished. Stone moves immediately to the door

of the living chambers.

STONE
Mrs. Hamilton? ... Mrs. Hamilton?

No answer.
STONE
enters the room.

FINCH is drawn to the altar. And to the small pool of blood
he finds there.

STONE (0.S.) (CONT'D)
Finch...

Finch goes into the living chambers.
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INT. THE REVEREND'’S LIVING CHAMBERS - CONTINUOUS
Finch crosses to the window. Looks back at Stone grimly:

FINCH
No sign of her.

They take in what’s left of the bedroom: drawers are turned
inside out, a chair is tipped over. Referring to the mess -

STONE
Looks like someone put up a hell of
a fight.

That’'s when Finch goes to the bed: it’s ruffled, messy. He
turns to Stone, and they stare at each other, hardly able to
bring themselves to think about rape in a church.

CHIPPER (0.S.)
(calling)
Marshal! ... Mr. Finch!

Chipper’s call from out back is almost a relief. Stone and
Finch exit.

EXT. THE BACK OF THE CHURCH - CONTINUOUS

Chipper is on one knee - examining some horse tracks as Stone
and Finch approach.

STONE
... How many?

CHIPPER
Looks like three.

Stone examines the tracks closely now... He pulls a stick
match from his vest pocket, and inserts an end into one of
the tracks.

Now he measures the depth against one of the other tracks.

STONE
This horse carried two riders.

Finch looks at his watch, does the math.



CONTINUED:

FINCH
Assuming the intruders came between
eight and midnight, that means they
have an eight to twelve hour head-
start.

STONE
They rode north...

CHIPPER
Could have passed through any
number of small towns.

STONE
Tracking them will be next to
impossible.

FINCH
Our best bet is Hamilton - he might
be able to identify them.

Stone agrees. He turns for Doc’s, but Finch remains by the
church.

FINCH (CONT'D)
I'll stay with the crime scene.

Chipper follows Stone off.
CUT TO:
INT. DOC GATES' OFFICE - DAY

Doc Gates is examining Hamilton’s eyes (Hamilton is
unconscious) when Stone and Chipper enter.

STONE
Doc?

DOC GATES
He’ll make it. No skull fracture -
but he’s got a very bad concussion.
(beat)
What about Mrs. Hamilton?

CHIPPER
She’s disappeared.

The truth hits Gates. Stone is all business:
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CONTINUED:
STONE
Wake him.
DOC GATES
(hesitant)

Marshal, this man has a serious
head injury...

Stone approaches the bed as if to do it himself. Doc boldly
steps in his way. There’s a beat, as Stone stares him down.

STONE

You do it, or I will, Doc. I have

reason to believe his wife was

taken. I need to know if he can

identify who did it... And I need

to know now.
On Doc, under the hard glare of Stone’s gaze.

CUT TO:

OMITTED
INT. REVEREND’'S LIVING CHAMBERS - DAY

Finch investigates the crime scene: clothing, articles of
furniture that have been upturned, etc.

He looks in the closet and makes a note in his note pad.
ANOTHER ANGLE

Now: with a magnifying glass, he carefully begins to
scrutinize the pillow... and analyze the bed sheets.

CUT TO:
INT. DOC GATES' OFFICE - DAY
We’'re CLOSE ON the bruised face of Reverend Hamilton as he
reacts to a sharp dose of smelling salts administered by Doc
Gates. Stone immediately kneels close; Hamilton is barely

conscious.

STONE
Reverend, can you hear me?

Hamilton groans, coming to, struggling to find his focus.
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CONTINUED:

HAMILTON
... Sabrina?

STONE
I need you to tell me what
happened. Where’s your wife? Was
she with you?

HAMILTON
He... took her... into the bedroom.
Stone sets his jaw.
STONE
Who?
HAMILTON

A man - there were three of them.

STONE
What did they look like? Can you
describe them?

Hamilton hesitates - then begins to panic when he starts to
refocus on the horror of what happened.

HAMILTON
Oh, God, Sabrina... I’'ve got to
help her!

He tries to get out of bed, but immediately drops back down.
Doc steps in now -

DOC GATES
That'’s enough.

But Stone persists -

STONE
Reverend, listen to me... I’'ll get
your wife back. You have my word
on that.
(beat)

But I need your help.
(slow and deliberate)
Describe the men who took her.

But it’s no use. Hamilton slips back into semi-consciousness.
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CONTINUED: (2)

Leave the frame on Stone, desperate with frustration.
CUT TO:
INT. THE MARSHAL'S OFFICE - DAY

Katie watches as Stone gets his bed roll and supplies
ready... and Finch arrives, urgent. Fast paced, as he hands
Stone a letter:

FINCH
I found this on the bureau in the
Hamilton’s bedroom.

STONE
(reading)
“... We have the Preacher’s wife.
Fifteen thousand dollars is the
price if you want to see her alive
again. Go to Blackhawk with the
money by sundown tomorrow.”

Stone hands the letter back to Finch, turns with conviction
to finish getting ready.

FINCH
Fifteen thousand dollars... Where’s
a preacher supposed to come up with
that kind of money?

KATIE (0.S.)
... Her father.

Stone and Finch turn to see KATIE enter the Marshal’s office.

KATIE (CONT'D)
Sabrina’s maiden name 1is Wentworth.

STONE
Of the Wentworths?

KATIE
Yes. Has Hamilton been able to
give you a description yet?

STONE
(frustrated)
No.
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CONTINUED:

FINCH
I may have a way to help. If it
works, it’ll be better than a
description.

Intrigued, Stone watches Finch produce a SKETCH PAD from his
Finching kit.

FINCH (CONT'D)
I'm on my way to see him now.

Finch turns to exit.

STONE
Finch...
(beat)
Their bedroom... did you find
anything?

FINCH
Inconclusive.

Stone says nothing, but his eyes give him away; his anger and
revulsion are building. He turns for the door and exits.

CUT TO:

OMITTED
INT. THE CHURCH - DAY
Stone enters the church. Vast. Empty.

He looks around, one more time, searching for something that
may shed some light on who would do something like this.
Nothing, however, seems to give an answer, until --

STONE
(sees something)
Katie?

Katie stands up into view.

KATIE
I wanted to come here to see it for
myself.
(looks around)
Whoever did this... God, they had
to have a cold heart.



CONTINUED:

STONE
Maybe.
(disgusted)
Or maybe they just wanted money and
figured this was an easy way to get
it.

Katie’s stunned by Stone’s cynical tone.

KATIE
But don’t you think this is a
little... extreme? Kidnapping a
married woman... defacing a
church...

STONE
I don’'t know anymore.

Stone looks away. Then...

STONE (CONT'D)
What I do know is this is my fault.
I let them do this, right here in
my town.

KATIE
You can’'t blame yourself --

STONE
No?

KATIE
You can’'t protect everyone. No one
can.

STONE

But it’s my job.

KATIE
It doesn’t matter. There was
nothing you could have done.

Stone looks away, too frustrated and angry to comment.

KATIE (CONT'D)
I'm going to go check on Mr.
Hamilton and Finch.

(beat)
Do you want to come?
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CONTINUED: (2)

STONE
(beat, soft)
In a minute.

Katie nods and exits, leaving the church to Stone, who looks
back around the space: the damaged altar... the pews... the
windows... the cross. Off this —-

CUT TO:

INT. DOC GATES'’ OFFICE - DAY

We’'re CLOSE on a blank sheet of Finch’s sketch pad. A pencil
enters frame and lightly begins to sketch an oval shape...

HAMITLTON
I'm telling you, it’s no use. I'm
sorry, I - I can’'t remember.

PULL BACK to reveal Finch, Doc Gates and Katie at Hamilton'’s
bedside. Finch is holding a sketch pad.

HAMILTON (CONT'D)
They were hitting me. I only saw
glimpses of his face as he pulled
her into the room...

FINCH
But that’s exactly why we’re doing
this, Reverend. The object of the
exercise is to allow you to
describe the ‘pieces’ that come to
mind, however vague - and let me
fill in the picture.

As Finch begins to draw the shape of a head -

FINCH (CONT'D)
His hair. Was it light or dark?

HAMILTON
Light.

ANOTHER ANGLE
Stone and Katie watch with interest.
ON FINCH'S SKETCH

He has the shape of a man’s face, light hair... filling in
the face.



CONTINUED:

HAMILTON (CONT'D)
No, his face was rounder. And he
had facial hair. More on his chin.
(beat)
And his nose was long. Longer...

Finch’s pencil illustrates his instructions fluidly on paper.
Slowly, the image is coming together. Hamilton struggles to
sit up - intrigued.
As he does, Doc Gates looks up to see Stone enter.
ON KATIE
as she looks at Stone; he’s intense, brooding.
Katie insinuates that she wants to talk to Stone privately.
KATIE
(a whisper)
... Are you okay?
Stone just looks at her, fire in his eyes:
STONE
Maybe there was nothing I could do
to stop this. But I'm going to do
something now...

He turns for the door, as:

FINCH
Stone... Got him.

Finch turns the sketch pad towards him.
ON THE SKETCH PAD
A likeness of Dean Wilder.
SMASH CUT TO:
EXT. MARSHAL'S OFFICE - DAY

Stone saddles up. A determination we’ve never seen in him
before. Finch and Katie look on.

FINCH
We both know how fast he is... I'm
coming with you.
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CONTINUED:

STONE
No. I need you to go to the
Wentworth place and courier the
ransom money. I’ll meet you in
Blackhawk.

Now Stone turns to Katie.

STONE (CONT'D)
Katie, check in on the Reverend.
See if he remembers anything else.
Tell Chipper he’s in charge of the
office. And telegraph the
Wentworths with the contents of the
ransom note.

KATIE
You're going alone?

But Stone’s eyes remain hard, cold. Grimly:

STONE
I'm afraid so.

And with that, Stone exits. And Katie and Finch watch him
ride. And we

CUT TO:
EXT. AMAZING VISTA - DAY
Four horses trace the top of a ridge. Dean and his two men.
And Sabrina. Far enough away that they’re simply silhouettes

against the sky, heading towards an uncertain fate.

FADE OUT.

END ACT TWO
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ACT THREE
FADE IN:
EXT. THE OPEN ROAD - DAY

A needle in a haystack. As Stone rides into the vast expanse
of the mountains, we realize the task ahead depends upon the
luck of playing a hunch, as much as skill.

CUT TO:

EXT. THE WENTWORTH RANCH - DAY

Finch arrives at the ranch, but he’s intrigued to see two
horses tied up out front and bearing the insignia of the
DENVER POLICE.

INT. WENTWORTH RANCH - DAY

C.W. WENTWORTH is talking to a UNIFORMED POLICEMAN, holding a
telegram: the ransom note. Mrs. Wentworth sits on the sofa,
she is also being interviewed by a POLICEMAN.

ANOTHER ANGLE

Finch is shown in... As he walks toward the main room, he can
hear -

OFFICER HARDY
(to Mrs. Wentworth)
... You say your daughter and her
husband recently left Boston?

MRS. WENTWORTH
Yes, Christopher and Sabrina
decided to leave the East Coast to
get a new start.

OFFICER HARDY
May I ask why?

MRS. WENTWORTH
They were having... problems.

OFFICER HARDY
What kind of problems?

Mrs. Wentworth hesitates.

MRS. WENTWORTH
With their marriage.



CONTINUED:

We see Finch’s surprise, but suddenly C.W. turns, shocked at
overhearing what his wife just admitted. He interrupts.

MR. WENTWORTH
Kathryn! ... You’'re mistaken, dear.

C.W. shoots Kathryn a look - as if to reprimand her. But the
moment is clearly awkward; he is stifling his wife.

MR. WENTWORTH (CONT'D)
(to the officer)
My son-in-law is a respected man of
the cloth; they left Boston to
pursue his vocation where he felt
he could be more effective in
serving the Lord.

That’s when Wentworth notices Finch coming through the
doorway. Finch approaches and they shake.

FINCH
Excuse me, sir. I’'m Detective
Finch with the Federal Marshal'’s
office in Silver City. 1I'’'ve been
sent by Marshal Stone to courier
the ransom.

C.W. WENTWORTH
I'm afraid you’ve come a long way
for nothing, Detective... I do not
intend to pay the ransom.

FINCH
I beg your pardon?

C.W. WENTWORTH
On the advice of the Denver Police,
I will not reward these criminals.

Mrs. Wentworth turns, alarmed.

KATHRYN WENTWORTH
Charles, this isn’t a reward, it’s
a ransom. They might kill her.

FINCH
I agree with your wife, Sir.
Marshal Stone is now en-route to
Blackhawk, where the exchange is to
take place.

(MORE)
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CONTINUED: (2)
FINCH (CONT'D)
Without at least the promise of a
ransom, the kidnappers have no
incentive to bargain.

OFFICER HARDY steps forward.

OFFICER HARDY
And what makes you such an
authority on the matter of
kidnapping?

FINCH
I was trained to manage hostage and
kidnapping cases at Scotland Yard.
I was also involved in helping to
apprehend the Lavendish kidnappers
in Chicago.

Hardy gives Finch a judgemental once-over before he turns his
back on him.

OFFICER HARDY
The truth, Charles, is that there
are no guarantees. Even if you
comply with the ransom demand, they
may still kill her. My advice is
to let them know you will not
negotiate. They’ll release her
when they realize they’ve wasted
their time.

Finch won’t debate it. He turns to Wentworth.

FINCH
This officer is mistaken - and so
are you if you take his advice.

Officer Hardy sets his jaw.

OFFICER HARDY
Now look here -

FINCH
- The ransom is the only hope we
have of drawing the kidnappers out.

The room goes quiet. But ultimately, Wentworth’s shoulders
sink beneath the weight of his decision.
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CONTINUED: (3)

C.W. WENTWORTH
I'm sorry, Detective Finch. My
wife and I must ask you to let the
Denver Police handle this.

Finch holds his tongue, but we see his utter frustration as
he watches Kathryn Wentworth exit the room, upset.

CUT TO:
OMITTED
EXT. THE ROAD LEADING TO BLACKHAWK - NIGHT
Stone rides into town. Into a driving rain.
EXT. BLACKHAWK TELEGRAPH - MINUTES LATER

The telegraph operator has been waiting. He approaches Stone
on his horse; no way he’s staying dry.

TELEGRAPH OPERATOR
(holding the telegram out

to him)
Marshal...

STONE
Ben.

Ben hands him the telegram.

ON THE TELEGRAM - STONE'S POV

“Wentworth refuses to pay ransom.” Stop. “Denver Police
have taken over the case.” Stop. “Please advise.” Stop.
“Finch”.

STONE (CONT'D)
Thanks, Ben.

We see that Stone isn’t happy about it by the way he crumples
the telegram.

BEN
You want to send a reply?

STONE
Maybe tomorrow. I’'ve got something
I need to do first.

CUT TO:
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OMITTED

OMITTED

EXT. SILVER CITY - THE CHURCH - NIGHT

Worried, Katie approaches the dark church on a mission.
INT. THE CHURCH - CONTINUOUS

From the back of the dark sanctuary, Katie can see the lone
silhouette of the Reverend. He'’'s trying to straighten the
altar. And his life.

Exhausted, he sits to pray, illuminated by the soft moonlight
streaming through the windows.

KATIE
Reverend Hamilton?

He barely responds. Katie draws near, sits beside him.

KATIE (CONT'D)
You shouldn’t be up. Doc Gates is
worried. He sent me to find you.

REVEREND HAMILTON
slowly turns, as if straining to focus.

HAMILTON
It’s all my fault.
(beat)
My sin has brought this on.

KATIE
What are you talking about?

HAMILTON
I should have listened to God. But
I listened to Satan, instead.
(beat)
I loved her, Katie.

KATIE
I'm sure you did.

HAMILTON
I loved her, but...

Suddenly, the Revered shifts gears.



CONTINUED:

HAMILTON (CONT'D)
Are you familiar with First
Corinthians, Chapter Seven, Verse
Four? “The wife’s body does not
belong to her alone - but also to
her husband?” I quoted that to
myself every day.

(beat)

And to Sabrina every night.

KATIE
(confused)
Reverend...?

HAMILTON

“Do not deprive each other except
by mutual consent and for a time,
so that you may devote yourself to
prayer.”

(he falters)
“... Then come together again so
that Satan will not tempt you
because of your lack of self-
control.”

Hamilton steps into his place at the pulpit and gazes at the
empty seats before him.

HAMILTON (CONT'D)
(lamenting, to himself)
Oh, Sabrina... what did I do to
you?

Suddenly, Hamilton is aware of Katie’s stunned silence.
HAMILTON (CONT'D)

I loved her, don’t you see?
(this is difficult)

But she... hated me...
KATIE

No.
HAMILTON

Yes. And now, as my punishment,
she’s been taken.

Katie now knows something is dreadfully wrong.
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CONTINUED: (2)

KATIE
Uh... I think we should really get
back to Doc Gates...

HAMIT.TON
For what? Don’t you see I'm past
saving?

Hamilton looks at her. In the half-light, amidst the
disarray of the church, his eyes glint. Kind of creepy.

HAMILTON (CONT'D)
She’s gone, and I don’t know if
I'll ever see her again. If I’'1l1l
ever have a chance to tell her...
how sorry I am.

KATIE
(afraid to hear the
answer)
Sorry for what...?
HAMILTON
For forcing myself upon her.

(beat)
For forcing her to love me.

On Katie.

CUT TO:
OMITTED
EXT. WENTWORTH RANCH - THE PORCH - NIGHT
Finch rides up on his horse.
ANOTHER ANGLE
A bit self-conscious, Finch steps onto the porch, but he
doesn’t knock. Instead he walks the porch until he finds
Mrs. Wentworth in one of the rooms alone... “Tap. Tap. Tap.”
She turns, startled to see Finch.
EXT. THE PORCH - CONTINUOUS

Self-conscious of her husband, Mrs. Wentworth steps outside.

MRS. WENTWORTH
You startled me, Mr. Finch.



CONTINUED:

FINCH

I'm sorry - but I need to speak to
you. Your daughter’s life could
depend on what we do next... You
agreed with the way I wanted to
handle this today.

(she hesitates, reluctant)
Didn’t you?

She nervously pulls the door closed, fearing that she’ll be
overheard.

MRS. WENTWORTH
My husband would be very angry if
he knew I was talking to you, but
yes.
(heavy whisper)
I'd give you the money now if I
could get my hands on it.

FINCH

I'm not here for the money.
Something has been bothering me
since I left... Earlier today, you
were about to say something to the
police regarding your daughter’s
marriage.

(beat)
Are they having problems?

MRS. WENTWORTH

(with hesitation)
Yes. Sabrina is deeply unhappy.
She has asked for a divorce, but
Christopher is a devout minister -
divorce is unthinkable to him, and
to Charles.

(beat, self-reprimanding)
I told Charles from the start that
we were making a mistake by forcing
the marriage. Sabrina never loved
him.

FINCH
Wait a minute...

MRS. WENTWORTH
(explaining)
Three years ago, Charles sent
Sabrina away to a finishing school
in Boston.
(MORE )
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CONTINUED: (2)
MRS. WENTWORTH (CONT'D)
He said he was determined for her
to enter society, but that was just
an excuse.

FINCH
Why did he need an excuse?

MRS. WENTWORTH
Because the real reason was that he
was trying to keep her from
marrying a man from out here. A
man he didn’t approve of.

FINCH
But why did Sabrina marry a man she
didn’t love?

MRS. WENTWORTH
Charles gave her a choice: marry
Mr. Hamilton, or give up her
inheritance.

A beat. Finch considers. And withdraws the sketch of Dean
Wilder from his coat pocket. He shows it to Mrs. Wentworth.

FINCH
Is this the man she wanted to
marry?

A long beat... then Mrs. Wentworth nods.

MRS. WENTWORTH
Yes. It’s Dean Wilder.

Off of Finch, we

CUT TO:
OMITTED
INT. THE BLACKHAWK SAT.OON - NIGHT
Raining outside. Inside, it’s busy. Music wafts through the
smoky air as STONE fills the door, saddle bags hanging over

his shoulder.

The look in Stone'’s eyes is anything but friendly - or
patient - as he approaches the bar.

STONE
(to the barkeep)
Beer.

43.



44.

CONTINUED:

Stone scans the room as he waits.
ANOTHER ANGLE

SCOTT hands one of the SALOON GIRLS something, insinuating
that he wants her to bring it over to Stone.

CLOSE SHOT

Stone opens his hand and a woman'’s hair ribbon is put into
his palm. Stone just looks at her, wondering who gave it to
her.

THE SALOON GIRL looks across the room to SCOTT. With a nod,
Scott lets Stone know that he’ll meet him outside.

CUT TO:
EXT. BLACKHAWK SALOON - BACK ALLEY - NIGHT

Still raining. Carrying his saddle bags, Stone walks right
up to Scott.

SCOTT
It better all be there.

STONE
(grim)
It’s here all right...

Stone swings the bags in a round-house arc. Scott goes
sprawling onto the ground, stunned.

STONE (CONT'D)
Fifteen pounds of rocks.

Stone moves to pick Scott up... but the gun-for-hire’s not
done yet. He swings for Stone, connecting... but Stone’s not
going to be deterred. He manages to subdue the man enough to
drag him to a

WATER TROUGH

SPLASH! Stone dunks Scott’s head into the water. Yanks him
out, sputtering.

STONE (CONT'D)
Talk fast.

SCOTT
Go to hell.



CONTINUED:

Stone’s fist smashes against Scott’s eye.

STONE
Where is she?

SCOTT
I can't...

Stone hits him again. Scott reels, gasps -

SCOTT (CONT'D)
Dean’1ll kill me.

Stone draws his gun, puts it between Scott’s eyes and cocks
the hammer.

STONE

You're a gambler; want to bet that
I beat him to it?

Scott. Breathless:
SCOTT
They’'re hiding - two miles west of

town - by the old Brenner mine.

STONE
Has he hurt her?

Scott spits blood.
SCOTT
Hurt her?
(scoffs)

They’'re in love with each other.
ON STONE
Leave the frame as the unthinkable sinks in... as we

CUT TO:

EXT. BIG SKY VISTA - NIGHT

Dean. At a stop, reading the trail. Pete a distance away as
Dean nods.

DEAN
We’'re close.
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CONTINUED:

Pete moves off, and Sabrina walks up to Dean.
him. Hard. And we

END ACT THREE

And kisses

FADE OUT.
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ACT FOUR
FADE IN:
INT. A TELEGRAPH OFFICE CLOSE TO WENTWORTH RANCH - NIGHT
Signage indicates we are somewhere other than Silver City.
The telegraph operator is sending an urgent message. PULL
BACK to reveal Finch waiting.
THE OPERATOR

finishes teletyping the message and turns.

FINCH
Well?

TELEGRAPH OPERATOR
Mister, I just send ‘em. I make no
guarantees on the other end.
CUT TO:
OMITTED
EXT. THE BRENNER MINE (ABANDONED) - DAWN

The rain’s stopped, but it’s muddy as hell. With stealth,
Stone carefully approaches.

Campfire smoke curls from an unseen clearing. What Stone can
see is Pete, keeping guard, his horse close-by. He picks up
a rock and TOSSES it to his left, causing Pete to spin...

Pete FIRES... and Stone closes behind him.

STONE
Drop it...

But Pete turns. FIRES again. Misses. Stone RETURNS FIRE,
hitting Pete, blowing him backwards.

Wounded, Pete tries to mount his horse, FIRING again.
Stone’s next shot finishes him... but not before Pete’s foot
gets caught in his horse’s reins.

The animal spooks, moving off quickly, dragging the dead man
with him.
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EXT. CAMPSITE - CONTINUOUS

On Sabrina, asleep on her bedroll. Dean, awake beside her,
gazing at her. He reaches softly to arrange a strand of
misplaced hair from her face. A single moment that bespeaks
a tenderness between them... shattered by

PETE’'S HORSE

Charging past them, body still dragging behind. Sabrina
awakens, but Dean’s already on his feet, gun drawn, as

A PEARL HANDLED REVOLVER

comes flying out of the woods - lands near Dean’s boots. He
freezes, motions for Pete to circle around with a rifle.

STONE
(calling)
Wilder, I took that piece off your
friend - right after he told me all
about you and Sabrina.
(beat)
Put your hands in the air.

Stone, by a rusted mine cable, kicks it with his boot to
distract Dean. The younger man stands and draws - shooting
five consecutive shots into the woods.

ON STONE

We see the impressed look in Stone’s eyes; this guy’s good.
ON DEAN

gun drawn, he grabs SABRINA and pulls her into the woods...
She’s sobbing, confused, barely able to catch her breath as

DEAN puts his hand over her mouth.

Alone, for a long, strangely intimate moment. They wait,
breathless - wondering where Stone is.

DEAN
Shh! Stop crying. I can’t hear
him!

STONE (O.S.)

I'm behind you.

Dean freezes; Stone is behind him, gun pointed directly at
him.
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CONTINUED:

STONE (CONT'D)
Drop it, Wilder.

Dean hesitates. He lowers the gun, but doesn’t drop it.

STONE (CONT'D)
I said drop it - now.

But Dean refuses. Sabrina steps in the way.

SABRINA
Marshal, please... Wait.

A look of utter revulsion comes to Stone’s face.

STONE
I believe your husband is the one
who’s waiting, Mrs. Hamilton.
(beat)
But he’s not prepared for this.

SABRINA
(tearful)
All we wanted to do was get enough
money to disappear. It was a
simple plan. It went wrong, that’s
all. We never intended for anyone
to be hurt.

STONE
I think you’d better save your
confession for a judge.

Dean slowly turns now - still holding the gun.

DEAN
We were engaged, Marshal. Her
father took her from me. He said
I wasn’'t good enough... What we've
done isn’t right - I admit that.
But is it so wrong to want to be
with the only person you'’ve ever
loved?

SABRINA
Dean’s telling the truth. My
father forced me to marry Chris
against my will. But that wasn’t
the worst part...

(MORE)
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CONTINUED: (2)
SABRINA (CONT'D)
The worst part was making a slave
out of me - forcing me to live with
a man I couldn’t love.

Stone looks between them; they truly look lost, scared -
desperate. He'’s not immune to the tragedy of their story.

STONE
(ref: to Pete)
A man i1s dead. There must’ve been
another solution.

SABRINA

I tried. Believe me, I tried for
years. I begged Chris to let me
go, but it only seemed to make
matters worse.

(beat)
Marshal, if you have to bring me
back, put me in jail. But I beg
you, don’t bring me back to him -
I'd rather die.

ON DEAN
as he looks at Sabrina, sadly realizing -
DEAN
(almost a whisper)
Don’'t worry. You’'re not going
back ...
With that, Dean shows that lightning speed -

STONE
No!

Too late. In the blink of an eye, Dean spins, fires at
Stone.

ON DEAN & STONE

Both men’s gun barrels are smoking; who got shot? They stare
at each other until finally, DEAN drops dead.

Sabrina falls to her knees at his side, sobbing, broken.
ON STONE
Leave the frame as the horror of what just happened settles in.

CUT TO:



51.

OMITTED
OMITTED
EXT. MAIN STREET - DAY

Stone brings Sabrina into town, leading her horse by the
reins.

VARIOUS ANGLES

People begin to realize that he did it. He brought her back
alive. He'’s a hero.

Amidst the crowd, we notice John and Frank, the two boys who
were going after Babbles.

And we notice the not-so-Reverend Hamilton, stepping out of
the church, wondering what’s going on.

ANOTHER ANGLE

Katie looks on, spellbound by the unspoken drama of what must
have happened out there... as Finch approaches her.

FINCH
I spoke to the Denver Police. The
Wentworth’s aren’t pressing charges
against Sabrina... but they are
taking her out of the will.

Katie just shakes her head, then looks back to the scene
before them. To Stone.

KATIE
My God, look at him.

Finch can only watch - and wonder.

KATIE (CONT'D)
What do you think he’ll do?

OUTSIDE THE CHURCH - STONE

dismounts, even as the grateful townspeople gather around
Sabrina and gently sweep her down from the horse to embrace
her.

FINCH
... He's spent his entire career
dispensing justice on the trail.
(MORE)
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CONTINUED:
FINCH (CONT'D)

I suppose it will depend on how

well she pled her case.
ANOTHER ANGLE
Suddenly, the crowd surrounding Sabrina begins to quiet, and
part; as a teary eyed, very grateful husband realizes that
his beautiful wife is back. Or is she?
THE REVEREND & HIS WIFE

do not rush into each other arms. Indeed, they both look at
Stone, wondering. A breathless beat passes...

ON STONE
as he swallows hard, fighting the emotion.

STONE
... May God help you both.

Sabrina, however, will not count on that. She steps past her
husband without a word.

Stone drops the reins of Sabrina’s horse. Stares at the
church for a long, long moment... Then turns away from it,
away from any kind of redemption. And walks.

FADE OUT.

END ACT FOUR
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TAG
FADE IN:
INT. MARSHAL STONE’'S OFFICE - DAY

We’'re CLOSE on Stone’s badge. PULL BACK to reveal that he is
looking at it in the palm of his hand.

With quiet resolve, he sets it on his desk - as if to leave
it there for good.

Now he dons his reading glasses and picks up a sheet of paper
to pen his resignation.

ON THE PAPER
It’s addressed to: “Augustus Garland, Attorney General of the
United States. From: Jared Stone, U.S. Marshal. Subject:
Resignation.”
ANOTHER ANGLE
A gentle knock sounds from the other side of the door.

STONE

(curt)
What?

The door opens to reveal
JOHN AND FRANK
They step tentatively into the office.

FRANK
Chipper told us to come by when you
got back.

STONE
For what?

JOHN
(beat)
I think it was something about...
Judgement Day?

Stone almost smiles at that. But:

STONE
Forget it.
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CONTINUED:

FRANK
What do you mean?

STONE
Nothing I could say would make a
difference anyway. Now get outta
here.

The boys look at each other. This is not what they expected.
And, we see, not what they wanted:

FRANK
But... you’'re the Marshal.
Stone looks ruefully at his letter of resignation... but
remains silent.
JOHN

Yeah. You got the guy that killed
Mr. Wannamaker. Found those guys
who robbed the stage. And saved
the Silver Star payroll.

STONE
Yeah? So?

JOHN
So if you won’'t straighten us
out... who will?

A long beat. And Stone has a revelation; it’s not all in
vain. He can make a difference. With that, he CRUMPLES his
resignation and tosses it into the waste basket. And stands.

STONE
All right, the first thing we’'re
going to do is visit Babbles.

The boys nod apprehensively and turn for the door. But just
as they’re about to step out, Stone remembers something... He
lifts his badge off the desk and puts it back on.

STONE (CONT'D)
Okay - now I'm ready.

They turn for the door and exit. Moving



OUTSIDE STONE'S OFFICE - CONTINUOUS

The Marshal takes in the town. His town.

the boys. And we

THE END

And walks off with

FADE OUT.
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