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“NO EXCUSE”

TEASER

FADE IN:
EXT. WOODS - DAY

TWO SURVEYORS are using 19th-century compasses and chains to
map out the virgin forest. They jam long iron rods into the
ground to mark a straight line from a nearby hilltop.

Across the way, the MAYOR arrives with two well-dressed
businessmen: POLITICAL PARTY REPRESENTATIVES.

MAYOR
Gentlemen, take a look around you
and you'’ll have no doubt that
Silver City is the perfect place
for the State Republican
Convention. With a train station,
local phone service and these new
electric lines, all the comforts of
civilization will be at your
fingertips.

FIRST REPRESENTATIVE
I don't know. We were pretty
impressed with Central City. They
have sewers.

MAYOR
Plans for those are being drawn up
as we speak. Pipes will be in
place well before the arrival of
your fellow conventioneers.

SECOND REPRESENTATIVE
Are you getting any trouble from
Indians?

MAYOR
Absolutely not. This is no longer
a lawless territory.
(beat)
In our town, the Wild West has been
tamed.



Suddenly - a stifled SCREAM. Startled, everyone looks over
at...

... one of the Surveyors, who’s just stuck a rod into the
ground. He stares at it. Ashen.

SURVEYOR
(stammers)
My God...
MAYOR
What?

The Mayor and Representatives come closer, and - holy shit,
that’s

A DEAD BODY

under those leaves. He'’s a well dressed man in his early
30s. Bloodstains are all over his shirt.

The Mayor leans down to check the body.
MAYOR (CONT'D)
He'’s dead.
(then, covering)
Strictly an aberration, I assure
you.
FIRST REPRESENTATIVE
(re: dead man)
Try telling that to him.
Off the dead body,

FADE OUT.

END OF TEASER




ACT ONE
FADE IN:
EXT. WOODS - DAY
The Mayor, STONE and FINCH eye the dead man.

STONE
(to Mayor)
Never seen him. You?

MAYOR
Of course not. Listen, the party
representatives are here for two
days. We need an arrest now to
prove that this town is safe.

STONE
(a look)
We need an arrest because a man 1is

dead.
Finch squats and examines the body.

FINCH

It appears he was stabbed to death.

(re: dead man’s clothes)
Silk shirt... patent leather
shoes...

Stone eyeballs the ground.
STONE

Somebody dragged him in from the
trail.



MAYOR
(stalking off)
Wish they’d dragged him a few yards
further.

STONE
Either got killed in the woods...
or brought here from town and
dumped.

Finch lifts the dead man’s right hand and checks under a
fingernail:

FINCH
Some type of shiny white powder.

He takes a brown paper bag from his criminalistics kit and
sticks the hand inside it.

STONE
What are you doing?

FINCH
Just preserving the evidence,
Marshal.

Finch ties a string around the bag to keep it stuck on the
dead man’s arm. Stone shakes his head, then reaches into the
dead man’s pocket as Finch examines the bloodstains.

FINCH (CONT'D)
There’s a long hair adhering to his
blood. Most likely a woman'’s.

Stone takes a small object out of the pocket and reads the
label:

STONE
“Good Year?”

Finch takes a look. Can’t suppress a grin.

FINCH

Surely you’ve seen a condom before.
STONE

Well... yeah. Of course. But made

out of rubber?
Off the two men, contemplating this new invention,

CUT TO:



INT. KATIE'S HOUSE - DAY

AMY, 15, Katie'’s younger sister, is locked in a passionate
kiss with TOM, 18. His hands roam...

AMY
Tom... Tom.

TOM
What?

AMY

My sister’ll be home soon.

TOM
So?

She playfully pushes him away.

AMY
So you're crazy.

TOM
You bet I am.

(beat)
Crazy enough to ask you to come to
Denver with me tomorrow.

AMY
(beat)
What?

TOM
My Dad’s sending me there for the

weekend to buy supplies. I’'1ll get
you a train ticket.

Amy isn’t taking this idea too seriously:

AMY
Katie would love that...

TOM
Only if you tell her.

Amy looks up at him. Tempted, but -

AMY
I really don’t think...



TOM
Hey, your cousin’s sixteen and
she’s already married. What’s so
bad about a trip to the city?

Tom puts his hands on Amy'’s shoulders - listen to me:

TOM (CONT'D)
We’ll ride the trolley cars.
(kisses her eyes)
Go dancing in real dance halls.
(caresses her hair)
And the best thing of all? There
won’'t be any big sisters.

Off Amy, definitely tempted,
CUT TO:
EXT. LUCI'S SALOON - DAY

LUCI sits on the porch. A smile as Stone approaches.

LUCI
Marshal -- You here on business or
pleasure?

STONE
Business, I'm afraid.

LUCI
Some day I’'ll get the right
answer...

STONE

We found a guy up on Prospect Hill
with some extra holes in his chest.

LUCI
Anybody I know?

STONE
You tell me. He was tall, blond
hair, nice dresser...

(MORE)



STONE (CONT'D)
We found a girl’s hair on him.
Thought he might have been in your
place.

LUCT
Not all the girls in town work for
me. Just the prettiest ones.

STONE
And we also found a... um...

He takes the condom from his pocket and shows it to Luci -
holding it close to his body so it’s not visible to anyone
passing by.

LUCI
Condoms aren’t exactly unusual.

STONE
This one is. It'’s not made out of
sheep guts.

LUCI
(reading)
It’s a new kind of rubber called
“latex.” Supposed to “heighten
sensitivity” - you might want to
try it.

As always, Stone is a little abashed by Luci’s forwardness.

STONE
So, you sell these things?

LUCI
For the last few months - but so do
a lot of places. He could’'ve
bought this anywhere from here to
Alabama.

Off Stone frustrated -

CUT TO:



INT. MORTUARY - WORK ROOM - DAY

Finch and KATIE examine the dead body, laid out on a long
table. Top half is naked, lower half covered by a sheet.

KATIE
Stabbed nine times. Somebody
really didn’t like this guy.

FINCH
This ex-convict.

Katie looks at him questioningly. Finch points to an all-
black skull-and-serpent tattoo on the man’s shoulder -

FINCH (CONT'D)
Prison tattoo.

Katie nods, then points to redness on the skin below the
tattoo.

KATIE
Judging by the pooling of blood,
I'd say he lay on his side at least
two hours before he was moved.

FINCH
(approvingly)
Very good. Completely agrees with
my analysis.

KATIE
And he died about midnight.

FINCH
(shaking his head)
Eight p.m. You failed to consider
his body temperature. At Yale, we
learned body temp decreases one
point five degrees per hour.

KATIE
Interesting. But I think you’ll
find body temp decreases quicker
than that on cold Colorado nights.
I learned that in real life.
(off Finch)
Midnight’s about right.



Finch stares at Katie for a moment but doesn’t have any good
comebacks, so he just clears his throat, then busies himself
scraping the powder from under the dead man’s fingernails.

FINCH
This may give a clue to where he
was murdered.

Katie picks up one of the dead man’s patent leather shoes.
There’s junk caked inside, which she shakes onto a side
table. As she examines it:

KATIE
Dirt and what looks like violet
petals. Could be he was dragged
through some flowers.

Finch stares at Katie again - damn, this girl is good.

FINCH
Huh. I missed that.

KATIE
I'll put the body on ice in case we
need it again.

FINCH
(eyeing the dead man)
So who was he?
CUT TO:
INT. HOTEL HALLWAY - DAY

Stone accompanies the FRONT DESK CLERK as he unlocks the door
to a hotel room.

CLERK
Never mentioned his name.

They go into:
INT. HOTEL ROOM - CONTINUOUS
The room is empty, except for one small suitcase on the bed.

CLERK
Said he was from Boston.

Stone goes through the suitcase, which contains a change of
clothes and little else.



STONE
Not much here. Guess he didn’t
plan on staying long.

CLERK
(re: clothes)
Pretty sharp. Man had money.

Stone holds up a WHITE DIE -

STONE

And here’s how he made it.
CLERK

Gambling.
STONE

Cheating.

He shows the various faces of the die:

STONE

Six...

(turns the die over)
Six.

(turns the die again)
Five...

(turns the die again)
Five.

CLERK
Slick.

STONE
Slick way to get yourself killed.

He rolls the die.

CUT TO:
EXT. STREET - DAY

Katie stoops and checks out violets by the side entrance of a
house. Compares them to the violet petals from the dead
man’s shoe, which she’s carrying in a small buckskin pouch.
They're a different color. She frowns, disappointed.

She straightens... and then sees somebody off in the
distance, in the woods. It’s her sister Amy - with Tom.
They’'re kissing. Katie’s frown deepens.

10.
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She starts to go after them - but then Amy playfully runs
away from Tom, deeper into the woods. Tom chases her, and
they disappear from Katie’s sight. Off Katie, upset -

CUT TO:

INT. FINCH'S LAB - DAY

Finch puts a portion of the white powder into a Florence
Flask filled with nitric. Then he covers the flask with a
rubber tube, which is attached to a beaker containing clear-
colored limewater.

The liquid in the flask begins to fizz. Then the liquid in
the beaker turns cloudy. Stone enters. Wrinkles his nose.

STONE
Whatever you’re cooking, I hope
it’s not dinner.

FINCH
(triumphant)
Calcium carbonate. That’s what was
under the dead man’s nails.

STONE
Calcium what?

FINCH
Chalk.

STONE
Oh. Why didn’t you say so?
(dubious)
And this helps us... how?

FINCH
Could be he was a teacher, used a
blackboard.

STONE
(holds up the die)
Nope. He was a grifter, used a
crooked die. Came from Boston.

FINCH
(excited again)
Perfect.
(off Stone)
He’'s been to prison - and the
Boston police use Bertillonage.
(MORE )
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FINCH (CONT'D)
(perfect French accent:
“Berr-ti-o-nahij”)
We’ll use that to identify him.

He starts for the door. Stone stops him.

STONE
What in God’s name is...
(hopeless accent: “Bair-
tee-a-nudge”)
“Bertillonage”?

CUT TO:

EXT. STREET - DAY
The Mayor'’'s walks with the Party Representatives:

MAYOR
I've already spoken with our
Marshal. He’s just one element of
the sophisticated crime team I've
assembled here in Silver City.
Even as we speak, his associates
are employing the most modern
methods available to solve this
case.

They walk around a corner - and come face to face with Katie
on her hands and knees examining violets just outside the
back door of the brothel. She looks up:

KATIE
Step back, you’ll disturb the
evidence.

She continues to root around in the flower bed. The Party
Representatives exchange glances.

FIRST REPRESENTATIVE
(re Katie, to the Mayor)
This part of your “sophisticated
crime team?”

MAYOR
(sensing their tone)
Only a small part...



She follows the furrow with her eyes.
wheelbarrow. She steps up to it and peers inside.
looks back at the Representatives.

KATIE
These violets are torn up.
(points to a shallow
furrow in the ground)
And this could be where the shoe
was dragged.

MAYOR
I give you my word: before you
leave Silver City, this murder will
be solved.

SECOND REPRESENTATIVE
I hope so.

It leads to a

Off the Mayor...

INT. MORTUARY - WORK ROOM - DAY

The Mayor

CUT TO:

Armed with a ruler, tape measure and caliper, Finch and a
rather doubtful Stone take measurements of the dead body.

Right now they’ve got the caliper around his head.

FINCH

We want this right at the ears.
Okay, head thickness: zero point

nine seven.
He writes that down, as:

STONE
Who came up with this
“identification system”?

FINCH
A file clerk from Paris named
Alphonse Bertillon.

STONE

But aren’t there a lot of people

with the same size heads?

13.
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FINCH

Which is why we record eleven
different measurements. According
to the mathematics of probability,
the chance of two different people
having the same eleven measurements
are 4,191,304 to 1.

(puts a ruler to the dead

man’s left pinkie toe)
Length of left pinkie toe: point
eight two two.

Katie bursts in -

KATIE
Marshal, I’'ve just discovered -
(stops herself)
What are you doing with that man’s
foot?

STONE
What, you never heard of...
(perfect pronunciation)
Bertillonage?

KATIE
(o-kay...)
I think he was killed at Luci’s.

STONE
Luci’s? Why?

KATIE
I found drag marks from a shoe.
They lead from her back door
through some violets to a
wheelbarrow where I found
bloodstains.

STONE
Guess we’'d better head over there.

As Finch grabs his coat, Stone looks to Katie.



15.

STONE (CONT'D)
You too.

KATIE
Me?

STONE
(small smile)
Hey, it’s your fault. You found
the blood.
Off Katie -
CUT TO:
INT. LUCI'S SALOON - EVENING

The joint is jumping. Stone, Finch and Katie enter. Katie
looks around wide eyed. Stone and Finch go up to the

BARTENDER (RALPH JAMES). Luci’s serving another customer.
RALPH
Hello, Marshal. What can I get
you?
STONE

Just looking for Luci.
Two miners, BIG ED and MIKE, argue loudly about a GIRL.

BIG ED
You get your hands off that girl.
I was goin’ upstairs with her.

MIKE
You can’t even walk upstairs,
you’'re too drunk and you’'re too
dumb to find’em when you’'re sober.

BIG ED
I ain’t a drunk.

MIKE
And you ain’t gettin’ this girl
neither. So what do you say?

BIG ED hauls off and punches Mike in the face, knocking him
against a wall. Mike jumps up and tries to defend himself -
but Big Ed wallops him again, knocking him back into...
Katie. ©She crashes hard into the edge of a table. As Finch
rushes to make sure she’s all right -



Ralph grabs a baseball bat from behind the end of the bar and
is about to jump into the fray when

LUCI

stops him and takes the bat herself. Stone moving behind her
as:

LUCT
I've got it.

BIG ED
Stay out of this...

Big Ed grabs a BOTTLE. Moves to break it on the bar. We’'ve
seen it before -- but THE BOTTLE WON'T BREAK. He tries
again, anger growing...

But Luci swings the bat. It lands on Big Ed’s arm: CRACK.
Big Ed SCREAMS and drops the bottle. Starts for Luci... but
she raises the bat again.

LUCI
Don’t. One arm’s better than none.

15A.



Stone stands at Luci’s side, hand on his gun. Back up. And
Big Ed wisely backs off, as Finch looks at Katie’s bleeding
wrist. He hands her a handkerchief to staunch the blood:

FINCH
Here. You okay?

LUCI
Miss Owen, I'm so sorry. Your
first time in my saloon, and...

She calls out to a nearby prostitute, MOLLY, 24, pretty.

LUCI (CONT'D)
Molly, you got any bandages?

KATIE
I'm fine.

MOLLY
Come on upstairs. I’'ll take care
of it.

Molly leads an uncomfortable Katie off. Stone moves to Luci -

STONE
We need to talk.

LUCI
(smile)
Couldn’'t stay away, huh? Have to
admit it’s exciting...

STONE
No. I mean... That man we found
today? We have reason to believe
he was killed here.

LUCI
What?

STONE
We’'re gonna have to close your
saloon.

Off Luci -

FADE OUT.

END OF ACT ONE

l6.



ACT TWO
FADE IN:
INT. LUCI'S SALOON - A MINUTE LATER

Lots of commotion, as PROSTITUTES and JOHNS -- including the
two party representatives -- come out of the upstairs
bedrooms and scurry this way and that. Finch blocks two
rough-looking Customers from going out the front door. Faro
Players -- including the Third Banker -- argue as they
gather up their chips.

STONE
(to the Bartender)
No more drinks, I want everybody
sober til we can talk to them.

LUCI
You can’t shut me down.

STONE
Finch, see if you can find the
crime scene.

LUCI
Crime scene? I run a first class
resort here -

STONE
Look, if the man was murdered here
last night, somebody must’ve seen
him -

A MAN in a long coat with a hat covering his face slips
downstairs and heads for the back door.

STONE (CONT'D)
(yells)
Hey.

The Man runs out the door. Stone runs after him, calling out
over his shoulder to Finch:

STONE (CONT'D)
Lock both doors. Nobody leaves.

Stone dashes out the back door...

17.
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EXT. STREET - CONTINUOUS

Stone runs out. Looks around in the gathering darkness - but

nobody’s there. Moving quietly but swiftly, he heads to his
right, then looks left -



A shadowy Figure, bent down low, slinks past the barbershop.

Stone runs after him - but the Man straightens up and races
into an alley. Drawing his gun, Stone runs after him...

OMITTED

EXT. STREET - CONTINUOUS

Stone runs through the street to the...
INT. LIVERY STABLES - CONTINUOUS

Gun ready, Stone steps cautiously inside. He comes around a
corner and peers into a dark stable. A horse looks back at
him curiously. He peers into another stable. Another horse.
Peers into a third stable. A third horse. Stone starts to
turn away - then hears someone move. He cocks his gun.

STONE
Show me your hands, then come out.
(beat)
Now.

Finally hands appear above the haystack. Then a face...
Stone squints at it. It looks familiar...

STONE (CONT'D)
Mayor?

MAYOR
(straightening his
clothes)
Marshal, I trust you won’'t tell
anybody about this.

STONE
You mean, like your wife?

MAYOR
For starters.

18.
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STONE
Care to explain why you were
running away from a murder scene?

MAYOR
(the obvious)
Care to add my murder to your list
of investigations?

Stone shakes his head in amusement, then:

STONE
Might wanna brush off your pants.

The Mayor looks down. He'’s got horseshit on his knees.
CUT TO:

INT. SALOON - MOLLY'S ROOM - EVENING

Furnished simply but with elegance, as befits a classy

brothel: brass bed, Chippendale dresser and washstand.

Molly’'s putting a bandage on Katie’s injured wrist. Katie

looks around a little wide eyed - she’s never been in a
prostitute’s bedroom before.

MOLLY
How’s that feel?
KATIE
(nervous)
Fine.
MOLLY

You’'re the undertaker, right?

KATIE
(nods)
I'm helping the Marshal. He asked
me to gather a strand of hair from
all the, uh... uh...

MOLLY
(amused by Katie'’s
reticence)
“Working girls”? What'’s the
Marshal looking for?

KATIE
Whoever killed that man.
(beat)
We found one on his body. A hair.



MOLLY
Oh. Okay...

Molly yanks out a strand of her hair and hands it to Katie.

KATIE
Thanks.

As Katie puts the hair in an envelope and labels it:

MOLLY
You’'re a nice-looking girl. How’d
you end up an undertaker?

Katie laughs.

MOLLY (CONT'D)
What?

KATIE
I was just wondering the same thing
about you.

MOLLY
(shrugs)
Twenty bucks a night. Hell of a
lot more than I made as a teacher
back East.

KATIE
(surprised)
You were a teacher?

MOLLY
Hardest job I’'ve ever had. Lot
harder than this.
(they both laugh)
So what do the guys in town think
of your line of work?

KATIE
Not much. Until they need me.

MOLLY
(nods)
Yeah, I know how that goes.

Katie grins, then stands up.

KATIE
Well...

20.
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MOLLY
Is the Marshal really kicking us
out tonight?

KATIE
Afraid so.
MOLLY
Well, let’s hope the weather’s

mild.

Katie watches as Molly gets a small suitcase from under her
bed.

KATIE
You’'re not going to sleep outside?

MOLLY
Why not? My favorite spot around
here’s that river bank above town.

KATIE
Really? Mine too. I used to climb
trees up there all the time.

MOLLY

Huh. Funny thinking of an

undertaker climbing a tree.
Off the two women, sharing a look -

CUT TO:

INT. SALOON - ELENA’S ROOM - EVENING
ELENA, early 20s, Mexican, scantily dressed, lounges barefoot
in a chair as Finch examines a red mark on the floor by her

bed.

ELENA
That’s not blood, it’s nail polish.

She stretches out a shapely leg toward Finch. Sure enough,
her toenails are painted red.

ELENA (CONT'D)
You like the color?

Her leg has him practically pinned against the bed.



FINCH
It’s, uh... fetching.

He moves away and examines the pillow. Elena gets up and

stands close to him.

ELENA
You know, for such a strong man...
(strokes his cheek)
...you have a gentle face.

FINCH
(genuine)
I'm curious: does that sort of line
actually work?

ELENA
(dropping the seductive
tone)
Hey, I gotta make some money today.

Finch smiles. Rises.

FINCH
Did you see the murder victim last
night?

ELENA

I saw a lot of guys last night.
FINCH

I've given you his description.

This is a serious matter.

ELENA
I am serious.

FINCH
You'’re not answering my
questions...

Elena lies down on her bed.

ELENA
How about you make me?

Finch, exasperated, turns away. At a loss, he turns to

look



22A.

OUT THE WINDOW
Darkness engulfs the rear of the brothel. A few shafts of
light spear across the open space -- illuminating a single
DRESS, hanging on an otherwise empty clothesline.
RESUME FINCH
as he turns back to Elena. Mind working:
FINCH
Don’'t you people take your laundry
in at night?

Off Elena, wondering what that means, we

CUT TO:



INT. SALOON - NIGHT
Stone questions GEORGIA, early 20s, high strung blonde.

GEORGIA
I wish I could help you, but I
never saw the guy.

STONE
(staring closely at her)
You sure? We’'re gonna take hair
samples. Hate to catch you in a
lie.

GEORGIA
What’s my hair got to do with
anything?

STONE
Maybe nothing. I’1l1l let you know
after we compare it to the hair we
found in the dead man’s blood.

GEORGIA
(beat)
You can do that?

STONE
Well, not me personally. But you'd
be amazed what Detective Finch can

do.
GEORGIA
(beat)
Marshal...
(he waits)

Look, I was with him. But we
just... you know. That’s all. I
didn’t kill the guy, I didn’t even
know his name. He was just... in
and out, if you know what I mean.

STONE
When was this?



GEORGIA
Eleven or twelve. I had two other
men come up here after that. One
of ‘em even saw the guy leaving.

STONE
Wouldn'’t happen to know his name,
would you?

For the first time, Georgia smiles.

INT. MARSHAL'S OFFICE - NIGHT

CHIPPER is doing some filing as Stone enters.

STONE
How you doing, Chipper?
CHIPPER
(nervous)
I'm okay.
STONE
Is there anything you want to tell
me?
CHIPPER

(even more nervous)
Well, I sent off that telegram to
Boston.
(pronounces it “burtle-
nuggie”)
About the Bertillonage stuff.

STONE
Anything else?
(off Chipper)
I hear you’'re getting kind of
friendly with Luci’s girls.

CHIPPER
(blushing)
Oh, geez.
STONE

And I hear you have information
about the dead man you forgot to
mention.

CUT TO:

24.



CHIPPER
(oh shit)
All I saw was the guy walking out
of Georgia’s room, that’s all.
(beat)
You’'re not gonna fire me, are ya?

STONE
No, I ain’t gonna fire you.
(beat)
But you might want to talk to Luci
about some Good Year products.

Off Chipper, puzzled -
CUT TO:
INT. KATIE’'S HOUSE - NIGHT

Amy is all dolled up and brushing her hair when Katie enters,
carrying a sack of potatoes, carrots and onions.

KATIE
Going somewhere?

AMY
Just out. With Jennie.

KATIE
I was gonna make us some stew.

AMY
I haven’'t liked stew since I was a
kid.

She turns to go. Katie hesitates, debating, then:

KATIE
You’'re going with Tom, aren’t you?

AMY
So what if I am?

KATIE
So you're fifteen.

AMY
What’s the matter, afraid you’ll be
the only old maid in the family?

25.



A beat. ZKatie shakes her head.

KATIE
Boy, you’ve really got it all
figured out, don’t you?

AMY
Look, Tom just wants to be nice to
me. Buy me things. Take me
dancing...

KATIE
Any place where the lights are low.

AMY
I don’'t even know why I bother
talking to you. You still think
I'm six.
(screws up her courage)
Me and Tom are going to Denver
tomorrow. For the whole weekend.

KATIE
(staring)
Have you lost your mind?

AMY
Why, ‘cause I wanna be happy?

KATIE
Happy? If this boy really loved
you, he would never -

AMY
What do you know about love?

That stops Katie. Amy walks past her out the door. Off
Katie, left all alone,

CUT TO:



27.

INT. MARSHAL'S OFFICE - NIGHT

Stone is closing up when Finch enters, a bundle under his
arm.

STONE
Well Mr. Finch, I hope you made
more progress today than I did.

FINCH
Perhaps. I found this hanging on
the clothesline outside the saloon.

Finch opens his bundle to reveal the dress he saw hanging
outside the saloon. He points to a reddish-brown stain on
the sleeve.

STONE
You thinking it’s blood?

FINCH
Looks like it to me.

STONE
(grim)
I hope we’'re both wrong. It’s
Luci’s dress.

Off Stone -
CUT TO:
EXT. MORTUARY - NIGHT

The wind has picked up. Wearing a heavy coat, Katie loads
her wagon. And she hears a WOMAN yelling...

WOMAN
We don’t need your kind.

An upstanding local Woman is haranguing Molly as she trudges
up the street carrying her small suitcase and blankets.

WOMAN (CONT'D)
You mudkicker, go back to the
whorehouse where you belong.

MOLLY
(worn out)
Leave me alone, would ya?



WOMAN
You shouldn’t be out on the streets
with decent, god-fearing people.
It’s not right.

KATIE
Molly.
(she looks up)
(MORE)

27A.



KATIE (CONT'D)
She’s right, you shouldn’t be on
the streets. 1It’s much too cold.
Why don’t you come to my house?
(beat)
You like stew?

Molly’s surprise softens into a grateful smile.

MOLLY
Love it.

Katie takes Molly’s suitcase and the two of them walk off,
leaving the Woman standing there... stewing.

CUT TO:
EXT./INT. SALOON - NIGHT
Through the windows, we see LANTERNS flickering.
INT. SALOON - LUCI’'S OFFICE - CONTINUOUS

Stone and Finch are searching the dark room. Their lanterns
leave eerie shadows behind the desk and file cabinets.

STONE
If the body was dragged out the
back, it had to come through Luci’s

office.
FINCH

I don’'t see any signs of struggle.
STONE

Good.
FINCH

There is a strong odor of ammonia,
however. Place could have been
cleaned up.

STONE
Might not mean anything. Luci
keeps a nice place.

A beat. Finch looks at Stone. Uncomfortable. But curious.

FINCH
What exactly is your relationship
with Luci?

STONE
Often wonder that myself.
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A truth Stone’s just beginning to come to as -



WOMAN (0.S.)
Hands up.

Stone puts his hands up. It’s Luci - and she has a gun.

STONE
Easy, it’s just us.

LUCI
(lowering her gun)
What are you doing in my office?

STONE
You lied to me about the dead man.
LUCI
(beat)
I just... didn’t want my place

connected to a murder.

STONE
We found blood on your dress.

LUCI
You went through my clothes?
(stares at Stone)
I killed a chicken for my dinner.
Some of the blood got on my dress.

FINCH
Marshal. This was behind the desk.

He hands Stone a die. Stone reads the number:

STONE
Six...
(turns it over)
And six.
(off Luci)
The dead man was in this room last
night, wasn’t he?

Luci doesn’t answer.

STONE (CONT'D)
What happened, Luce?

LUCT
Nothing.
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STONE
Luci -

LUCI
I said nothing happened.

FINCH
Marshal, I think this conversation
might be better continued in your
office. We cannot allow further
contamination of the crime scene.

LUCT

It’s not a crime scene -
FINCH

Then why did you clean the floor?
LUCT

Because it was dirty.

Standoff... until Stone sighs and holds his hand out to Luci.

STONE

How about you give me the gun.

LUCT
What, you’re arresting me?

STONE
Let’s not call it an arrest.
You’'re just a...
(to Finch)
...what’s it called?

FINCH
Material witness.

Stone extends his arm courteously to Luci -
STONE
Come on, Luce. Let’s go to my
place.

Luci reluctantly hands Stone her gun. Off Stone, pained -

FADE OUT.

END OF ACT TWO
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ACT THREE
FADE IN:
INT. MARSHAL'S OFFICE - NIGHT

Stone picks up some papers from his desk. Grabs a pen and
heads for the back door...

EXT. MARSHAL'S OFFICE - CONTINUOUS

Stone moves to sit next to Luci on the two chairs in his back
door/office area. He'’'s not particularly comfortable. She’s
not exactly happy.

STONE
(apologetic)
You know this is just a
formality...

LUCI
Save it. We both know you’ve never
been good with formalities.

Stone sighs. Looks down at the form in his hand and gets
back to work.

STONE
“Address.”
(to Luci)
Guess I got that.
Luci doesn’t return his smile. He goes back to the form -

STONE (CONT'D)
“Full legal name.”

He looks at her. Embarrassed. And struck.

STONE (CONT’D)
Huh. That one’s a bit harder.

A long beat between these two, then:

LUCI
Prudence Barrow.
STONE
(writing it down)
“Prudence Barrow.” I like it.
LUCI

I don't.
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STONE

Sounds like a preacher’s daughter.

LUCI
Got me. Never met the man.

Stone looks at her again.

STONE
I'm sorry about all this.

LUCI
Yeah. I can tell.

Stone sighs. Back to his form.
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STONE
Alright. What'’s your age?
LUCT
I beg your pardon?
STONE
(quickly)

I'll say twenty-seven.

First smile Luci cracks. But she stays silent.

him much.

STONE (CONT'D)
Are you married?

LUCIT
Are you?

STONE
I asked first.

LUCI
I can’'t remember.

STONE
(beat)
I'll put you down as single.

Luci finally leans forward, opens herself up.

LUCI
You can’t really think I killed
this guy. You must know me better
than that.

STONE
I thought I did, yeah.
(beat)
But now I'm not so sure.
Luci gives him a look.

LUCI
Likewise.

Stone can’t meet her eyes.

Won't give

CUT TO:

32.



EXT. KATIE'S FRONT PORCH - NIGHT

A Young Woman - presumably Katie - sits on Katie’s porch in
shadow, looking out at the town. Amy walks toward the porch,
escorted by Tom. Been fooling around. They don’t see the
Young Woman.

AMY
(to Tom)
Shh. Don’t wake her up.

TOM
I'll see you at eleven.

They kiss. The Young Woman watches as Amy says good night
and steps onto the porch... and stops, startled.

AMY
God’'s sake, Katie, you still
waiting up?

The Young Woman turns. Amy starts, realizing her mistake.

AMY (CONT'D)
Oh, I...

MOLLY
My name’s Molly.

AMY
Aren’'t you a...

MOLLY
I work at Luci’s. Your sister’s
letting me sleep here tonight.

AMY
(incredulous)
My sister invited you to sleep in
our house?

MOLLY
(nods)
She’s a good woman.

Amy sits down next to her. Openly curious.



Amy sighs

AMY
So what’s it like, working at
Luci’s?

MOLLY
Why, you looking for a job?

AMY
(embarrassed)
No. Just wondering. Katie won't
let me go in there.

MOLLY
Not missing much. Bunch of rowdy
drunks.

AMY
But the music... And you all have
such pretty clothes.

(beat)
I can hear you laughing when I'm
lying in bed at night.

MOLLY
You're better off in your own bed,
believe me.

AMY

You just have no idea how boring it

is in this town.

MOLLY
So go somewhere else.

AMY
Katie won’t let me go anywhere.
I'm so sick of how she treats me.
I wanna do what I want for once.
(confidential)
Did you see the fella I was
kissing?

MOLLY
I've seen him around.

AMY
We’'re going to Denver tomorrow.
He's paying for everything.
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MOLLY
Be careful. Girl your age has got
to think about your reputation.

AMY
Sounds kind of funny coming from
you.

MOLLY

I just know it’s easy to jump into
things a little too quick when
you’'re fifteen. You gotta really
trust the guy.

AMY
I do.

MOLLY
Amy...
(beat)
I’'ve seen that fella around.

AMY
You said that.

MOLLY
I mean... I’'ve seen him at Luci’s.
(beat)
Up close.

Amy stares at her, horrified.

AMY
You're lying.

MOLLY
Wish I were.

Amy looks at Molly for a long, long beat... then rises and
storms off without another word. And Molly watches her go.

CUT TO:
EXT. STREET - NIGHT
Stone walks out of the jail and hears rowdiness from inside a
nearby tent, over by the swamp - GUYS, 0.S., shouting at each

other. Stone heads over there. Big Ed comes out of the
tent, with a sling on his arm. He calls over his shoulder:



BIG ED
I'l1]1l be back for the next hand.

STONE
Hey Ed, how'’s your arm?

BIG ED
Broken, thanks to your woman. You
oughta think about teaching that
bitch -

STONE
You oughta think about keeping your
mouth shut unless I ask you a
question.

Big Ed stares at him a long beat. Then he backs down.
over to a fence.

STONE (CONT'D)
You were at the saloon last night,
weren’'t you?

BIG ED
Yeah. So?

STONE
Did you see the guy who ended up
dead?

BIG ED

Shot craps with him, so what? You
gonna let me piss in peace?

STONE
Did you know he was playing with
some wrong dice?

BIG ED
Then he got what he deserved.
Nothin’ worse than a cheater.
(beat)
Maybe that’s why Luci was yelling
at him.

STONE
What are you talking about?

Heads
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BIG ED
She 1lit into him, that’s what. She
doesn’t let guys grift in her
saloon. I’'ll give her that much.

Off Stone, disturbed -
CUT TO:
INT. FINCH'S LAB - DAY

Stone enters to find Finch writing at his desk. A RABBIT IN
A CAGE rests on the desk beside him.

STONE
Saw your light on last night.
Didn’t want to disturb you, but I
was hoping you might have something
to tell me about the case.

FINCH

I don't.

(indicates cage)
But with any luck, he will.

(off Stone’s look)
Last night I injected my blood into
this rabbit. Next I’'ll extract his
blood into a syringe...

STONE
What will that prove...?

FINCH
It’s a protein test. Hopefully I
can use it to determine whether the
blood on Luci’s dress is human.
It’s really not that complicated.

STONE
If you say so.

Off the two men.

CUT TO:



INT. MARSHAL'S OFFICE - JAIL CELL - DAY

Stone carries a telegram over to the cell, where Luci’s spent
the night. Door’s open, not locked.

STONE
How are you?

LUCI
About as good as can be expected
after spending the night in here.

STONE
(nods, beat)
Just heard from Boston. Might
interest you to know, the murdered
man was named Bill Wilcox. He was
thirty-four.

LUCI
And why would that interest me?
STONE
He was married. Now he’s got a
widow.
LUCI

If you’'re trying to make me feel
guilty, it’s not working.

STONE
You know I have to do this.
(beat)
You were yelling at him last night.
Did you find out he was cheating?

LUCI
(a look)
Boston told you that?

STONE
No. A witness did.

LUCT

(tired of this)
This Wilcox fellow was cheating in
my house, and my guess is you've
found out he did a lot more than
that between here and Boston.

(beat)
Am I right?
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STONE
(sighs, checking the
telegram)
Convictions for larceny.
Extortion. Assault and battery...

LUCI
Yeah. Sounds like his death was a
real loss.

Off Stone,
CUT TO:
INT. FINCH'S LAB - DAY

Finch takes a beaker of rabbit blood and ties it to a wagon
wheel. Then he attaches the wheel to a hand crank. He
cranks the wheel around and around, as fast as he can go,
creating a makeshift centrifuge.

CLOSE ON THE BEAKER - whirling round and round.
CUT TO:
INT. KATIE’'S HOUSE - DAY

Molly sits in front of a small mirror putting on makeup when
Katie enters from her bedroom, wearing a nightgown.

KATIE
Sleep well?

MOLLY
Pretty well, thanks. Amy still
asleep?

KATIE
Yeah.

There’s an old two-inch-long SCAR on Molly'’s cheek that looks
like it’s from a knife or straight razor. Katie tries not to
stare at it - but Molly catches her in the mirror.

KATIE (CONT'D)
(embarrassed)
Sorry.
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MOLLY
(covering it with makeup)
Little gift from an unsatisfied
customer. All men want is service
with a smile, know what I mean?

Trying to lighten the mood, Katie admires Molly'’s turquoise
necklace:

KATIE
Your necklace is beautiful.

MOLLY
It’s from my ma. She died when I
was ten.

KATIE

That’'s how old Amy was when our ma
died. I came home from college to
take care of her.

MOLLY
You regret it?

KATIE
(shakes her head)
Just wish I could have done a
better job somehow.

MOLLY
What are you talking about? Amy’'s
well-spoken, knows her mind...

KATIE
I'll say...

MOLLY
... and she’'s got a good head on
her shoulders. You’'ve done a
wonderful job.

KATIE
I don’t know. I just love her and
don’t want her to make a mistake
that could hurt her.

MOLLY
You know how guys give you a hard
time about being an undertaker?
(MORE)

40.



MOLLY (CONT'D)

And how that makes you want to do
it more? And better? Just to show
them?

(off Katie)
I think maybe that’s why Amy’s
going to Denver. Just to show you
she can.

INT. KATIE'S HOUSE - AMY'S BEDROOM - CONTINUOUS

Amy’'s lying awake, listening. Rapt.

KATIE (0.S.)
So what am I supposed to do?
MOLLY (O.S.)
Maybe the hardest thing of all.
Let her go.

Off Amy -

CUT TO:
EXT. MARSHAL'S OFFICE - DAY
Stone comes out of his office - and runs into the Mayor.

MAYOR
How’'s the investigation coming?

STONE
It’'s coming.

MAYOR

Off the record, I want to thank you
for your discretion in the matter
at Luci’s. The party
representatives appreciate it and
so do I.

(beat)
You close this case, and we’ll be
the site of the next Republican
Convention.

STONE
(deadpan)
Glad things are looking up.

MAYOR
(lowers voice)
I hear you arrested Luci.
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STONE
No. ©She’s just a material witness.

MAYOR
Well, that’s not going to seal this
deal. I need someone in that cell
with the door locked.

STONE
(exasperated)
You want to volunteer?

MAYOR
This is serious. Silver City is
counting on you. Don’t let us
down.
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He walks away. Off the Mayor,
CUT TO:
INT. FINCH'S LAB - DAY

Finch stops cranking. We see the rabbit blood has separated
into two parts: clear-colored serum and heavy red blood
cells. He pours the serum off into a beaker and sets it
aside.

Then he picks up Luci’s dress. Using a razor, he cuts out
the bloodstained material and puts it into a second beaker
containing a clear liquid solution. He shakes it up, and the
liquid turns light pink. Then he removes the material.

Stone enters.

FINCH
Just in time for the big test.

Finch holds up the first beaker.

FINCH (CONT'D)
This is rabbit serum. Complete
with defensive material against
human but not chicken protein.

He holds up the second beaker.

FINCH (CONT'D)
This contains the blood in
question, from Luci’s dress.
(MORE)



FINCH (CONT'D)
If it’s chicken blood, nothing will
happen when I mix the two together.
He pours the rabbit serum into the blood solution.

STONE
And if it’s human blood?

FINCH
Then the solution will turn cloudy
and a white precipitate will form.

Finch places the beaker with the blood solution on the table.
Stone eyes it closely.

CLOSE ON BEAKER: the solution turns cloudy, and white flecks
form.

Stone regards the beaker unhappily.

STONE
Son of a bitch.

FINCH
I'm sorry, Marshal. ZLuci lied.

Off Stone -

FADE OUT.

END OF ACT THREE
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ACT

FOUR

FADE IN:
EXT. STREET - DAY

Walking heavily, Stone heads
Georgia come up to him.

for his office. Molly and

MOLLY
Marshal Stone.
STONE
(tipping his hat)
Ladies...
GEORGIA
We wanna see Luci.
STONE
Now’s not the best time.
MOLLY
I made her some biscuits.
STONE
I'll take them in to her.
GEORGIA
Marshal... you don’t really believe

Luci killed that man, do you?

MOLLY

I'll bet one of those gamblers did
it. They musta caught him

cheating.

GEORGIA

Yeah, why don’t you go bother Big
Ed and his buddies?

Stone can’t take it, has to

STONE

get away from these women.

You want to give me those biscuits

or don’'t you?

Molly hands him the biscuits
locks the door behind him.

. Stone goes into his office and
Off Molly and Georgia -

CUT TO:
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INT. MARSHAL'S OFFICE - JAIL CELL - MOMENTS LATER

Stone enters to see Luci. Been here long enough.

LUCI
So tell me, Marshal. Exactly how
long are you allowed to keep me
here as a “material witness”?

Stone hands her the biscuits.

STONE
The girls brought you these.

LUCI
Sure you don’t want to check, make
sure they didn’t hide something in
‘em. Like a key, or a...

STONE
Luci.
(beat)
We analyzed that stain on your
dress.

LUCI
The chicken blood?

STONE
The human blood.

Beat. She doesn’t back down.

He stares
breaks.

Nothing.

STONE (CONT'D)
Please. Look me in the eye and
tell me you had nothing to do with
this.

hard at her. She looks away. And his heart

STONE (CONT'D)
What happened?
(beat)
This Wilcox went to prison for
assault and battery. Did he try
and hurt you?

Everything.
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STONE (CONT'D)
I want to help. But you have to
talk to me. Give me something.

Luci looks up.

LUCI
What would you say about a man who
beats a woman?

STONE
(beat)
I'd say it was wrong. There’s
nothing lower.

LUCI
And what about a husband who beats
his wife?

STONE
(beat)
Was Bill Wilcox your husband?

LUCT
Answer me. Is a husband beating
his wife wrong?

STONE
(beat)
It’'s different. But pretty much...
yeah. Of course.

LUCI
Pretty much, huh?
(beat)
What should the woman do when her
husband leaves her bruised and
bleeding?

STONE
Call the police.

LUCT
What if the police tell her the man
had a God-given right to do to her
what he pleases - because when it’s
between a husband and wife, it’s
“different.”

STONE
Then she should leave him.
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LUCI

What if he found her? And he was
gonna drag her back?

(the words rush out)
And she tried to stop him but he
kept hitting her, and it hurt her
just like it hurt her for all those
years when she was with him and she
panicked and she pulled a knife.

(catches her breath;

quietly:)
And that stopped him.
(beat)
What would you say about that?
STONE
(anguished)

Is that what happened?

LUCI
If it was, would you arrest this
woman?

Stone answers simply and honestly:

STONE
I'd do what I have to do.

LUCT
Then so will I. I’'m through
talking, Jared. TIf you think you
have the evidence, then go ahead
and arrest me.

STONE

(beat)
I'm sorry. I’'ll help you as much
as I can, but...

(formal)
Prudence Barrow, I hereby charge
you with the murder of William
Wilcox.

Stone and Luci look at each other, full of pain. Then Stone
walks out of the cell and closes the door. And locks it.

CUT TO:



INT. KATIE'S HOUSE - DAY

Katie is packing food into a hamper when Amy enters from her
bedroom.

KATIE
Good morning - or should I say,
afternoon.

AMY

Don’'t start on me.

KATIE
I didn’'t mean to. Listen, I've
been thinking about your trip...

AMY
That’s what I...

KATIE
I telegraphed your cousin Susan
that you’d be coming.

AMY
(beat, shocked)
You did what?

KATIE

I thought she and her husband could
take you and Tom out on the town.
Maybe you could even stay with
them.

(beat)
If you’re gonna go, just... take
care of yourself, alright?

Amy shakes her head. Can’t figure her sister out.

AMY
This is ridiculous.

KATIE
What?
AMY
You’'re telling me to go... right

after I decided not to go.

KATIE
(beat)
You... What? Why?



AMY

I just... don’t feel it, okay?
KATIE
Okay, well... glad to hear it.
(beat)

But what am I supposed to do about
your cousin? And all this food I
packed?

AMY
Don’'t start...

A KNOCK on the door. Thank God.

AMY (CONT’D)
If it’s Tom, I'm still sleeping.

KATIE
If it’s Tom, I’'m pouring leftover
stew on his head.

Amy hurries back into her bedroom. Katie goes to the door
and opens it. It’s Finch.

FINCH
We need you.

CUT TO:
EXT. STREET - DAY

Stone, Finch and Katie walk toward Luci’s Saloon, which is
still closed. Stone carries a crowbar.

KATIE
I thought you already searched
Luci’s.

STONE

We did. But there’s got to be
something we missed.

(off Katie)
She’s never going to confess.
We’'ve got to wrap this thing up on
our own.

SMASH CUT TO:



INT. SALOON - LUCI'S OFFICE - DAY
Stone, Finch and Katie search the floor for blood.

KATIE
With stab wounds like he had, he
would’ve bled all over the place.

FINCH
Somebody did a damn good job of
cleaning.

Stone pours a glass of water onto the floor.

FINCH (CONT'D)
What are you doing?

STONE
Forensics, Finch. Forensics.

He watches the water trickle along the floorboards.

STONE (CONT'D)
This floor’s uneven. The water’ll
sink to the lowest spot...

KATIE
(gets it)
Just like the blood did - if there
was any.

STONE
Here we go.
(to Katie)
Hand me that crowbar. We’ll see if
there’s blood under here.

As Stone starts prying up a floorboard, Katie stoops and
peers at the floor -

KATIE
There is. I can see it between
these boards.

STONE
(shakes his head sadly)
Aw, Jesus...

Finch isn’t paying attention to them - he’s staring at Luci’s
washstand, just beyond the blood-soiled floorboard. He snaps
his fingers.



FINCH
Of course. Makeup.

Stone watches as Finch goes to the washstand and looks
through the containers of lipstick and rouge.

FINCH (CONT'D)
The chalk under Bill Wilcox'’s
fingernails... That’s an ingredient
in face powder. He scratched her
face while she was stabbing him.

He searches in a drawer of the washstand.

FINCH (CONT'D)
Where does Luci keep her face
powder?

KATIE
She doesn’t.
(off their looks)
Look at her skin. She doesn’t wear
it.

FINCH
Well, whoever killed Wilcox did.

KATIE
My God...

Stone and Finch look at her.
KATIE (CONT'D)
The girl. Molly. She uses white
powder to cover a scar.
SMASH CUT TO:
INT. MOLLY'S ROOM - DAY
ANGLE ON A JAR OF WHITE FACE POWDER

On Molly'’s washstand. Finch takes a pinch of the powder and
examines it as Katie watches.

FINCH
It appears to be exactly the
same...

Stone finds a scarf on Molly’s pillow with a note attached
that reads: “For Marshal Stone”. He unwraps the scarf -
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- and finds a BLOODY KNIFE. He takes it out. They all stare
at it.



FINCH (CONT'D)
Careful. Fingerprints.

STONE
To hell with that. Come on.

He exits, the others follow.

EXT. LUCI'S SALOON - DAY

Stone, Katie and Finch hurry out of the saloon.

sitting out front smoking a cigarette.

STONE
Have you seen Molly?

GEORGIA
(shrugs)
She left a few minutes ago. Looked
like she was in a hurry. Why?

STONE
Any idea where she was going?

KATIE
(pointing)
Marshall
Stone and Finch follow her gaze to see
AT THE STABLES - MOLLY

ride out the doors and head off out of town.

STONE
Get your horses.

They move.

EXT. WOODS - DAY

52.

CUT TO:

Georgia is

CUT TO:

Stone, Finch and Katie ride hard through the woods.
Following a well worn trail, they ride around a ridge, up a

hill - and there’s Molly, riding in the distance.

They spur their horses and gallop on.



Molly looks
river. She

But as fast
close in on

back and sees them gaining. Ahead of her is the
gallops toward it at full speed.

as Molly’s going, Stone, Finch and Katie still

her.

Molly has no hope of escaping.
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She looks back toward them again, then looks ahead toward a
cliff high above the rushing river. She makes a decision and
spurs her horse to run even faster.

Molly reaches the cliff. Quickly dismounts and heads close
to the edge - ready to jump off.

Stone brings his horse to a halt twenty feet from Molly. So
do Katie and Finch.

KATIE
Molly.

MOLLY
Come any closer and I jump right
now.

KATIE

Don’'t. Please...

MOLLY
You’ll hang me anyway.

Katie dismounts and walks slowly toward her -

KATIE
We know what happened. Wilcox was
your husband.

MOLLY
He was a no-good bastard, that's
what he was.
(beat)
I ran away. But not far enough.
He said he owned me. He’'d make me
go back with him. He hit me...

KATIE
(moving closer)
So you did what you had to do.

MOLLY
Yeah, well. Guess I’'ll let God be
my Jjudge.

KATIE
Molly...

Katie is only five feet away from Molly, still near the edge.
Katie puts out her arms to embrace her.
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KATIE (CONT'D)
Please.

Molly takes off her necklace and tosses it to Katie:

MOLLY
Here.

She stands up, swaying.

KATIE
No!

Katie dives for Molly as she jumps. She plunges into the
water.

Finch jumps off after Molly.

Stone races through the woods downriver, with Katie close
behind.

Finch swims toward Molly, who’s hurtling downriver.
Stone and Katie wade out into the water.
KATIE (CONT'D)
(shouts to Molly)
Watch out.

But Molly’s head rams up against some rocks. Her eyes start
to flutter closed...

Katie and Stone look on in horror -

Then Finch swims up. He grabs Molly around the waist and
pulls her away from the rocks.

Stone and Katie wade out to Finch and Molly. They drag the
half-dead girl back onto dry land and lay her on the ground.
She coughs up water.

KATIE (CONT'D)
Are you okay?

Molly nods weakly.

54.



KATIE (CONT'D)
(to Stone)
She may have a concussion. TI'1ll
take her home with me.

STONE
(uncomfortable)
Might be better if I take her.

KATIE
You’'re not putting her in jail, are
you?

STONE

I have no choice.

KATIE
Of course you do.

FINCH
She stabbed the man nine times.

KATIE
In self-defense. She was
terrified. He was a vicious thug.

FINCH
We have no proof of that...

KATIE
Look at her.

Molly’'s dress is torn, and we see scars and bruises, old and
new.

KATIE (CONT'D)

Look.

FINCH
This is a matter for a jury to
decide.

KATIE

And what if the jury decides she’s
a lousy whore and to hell with her?

FINCH
Marshal, we have our duty.



Stone looks at Finch. Then he looks down at Molly, with her
scars and bruises. He winces.

FINCH (CONT'D)
Marshal?

STONE
(to Katie)
Fix her up. And get her out of
town.
(to Finch)
Looks like we lost her.
And with that, Stone walks away.
Finch, Katie and Molly watch him, astonished.

And Stone gets onto his horse and rides off.

FADE OUT.

END OF ACT FOUR
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TAG
FADE IN:
INT. LUCI'S SALOON - NIGHT

Gambling, flirting and rowdy drinking. In a corner, Stone
and the Mayor are arguing. Luci, behind the bar, watches
them.

MAYOR
You lost her? How could you lose a
stupid whore?
(beat)
The party’s going with Central
City. They called us a bunch of
cowboys.

STONE
Been called worse.
(beat)
Now if you’ll excuse me, I was
sitting here enjoying my drink.

The Mayor stands up. Debates... then stalks off. As Stone
downs his drink, Luci comes over with another bottle.
LUCT
On the house.
STONE
Thanks... Prudence.
LUCT

I hear that name again, I’'1ll be
reaching for the bat...

Stone nods. Sips. Luci lowers her voice.

LUCI (CONT'D)
What you did, letting Molly go...
It was the right thing.

STONE
Not so sure about that.

Luci meets his gaze.

LUCI
I am.



She walks away.

Off Stone -

END OF SHOW

FADE OUT.

59.



